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New York 


LAMPERTI, 

Maestro of Marcella Sembrich, Helene Has- 

treiter, Stagno, Bellincioni, Harris, Zagury, &c. 
Sedanstrasse 20, Dresden 





Mrs. RATCLIFFE CAPERTON, 
Representative and assistant of LAMPERTI. 
New York, 138 Fifth Avenue; Philadelphia, 408 
South 18th Street. Summer residence: Dresden, 

Germany. 
“Mrs. Ratcliffe Caperton is my only representa- 
tive, and I advise all pupils desiring to study with 


me to be prepared by her.’ 
Dresden, Sedanstrasse 17. G. B. LAMPERTI. 


ALBERTO LAURENCE, 
155 East 18th Street, New York. 
The voice formed and developed; 
singing taught; 
schools; a bad voice made good, true and beautiful. 
HENRY T. FLECK, 
Philharmonic Society of the 


Conductor Haarlem 
ity New York. 








o 


Address: 100 West r2sth Street, New York. 
FRIDA ASHFORTH, 
Vocal Instruction 
135 East 18th Street, New York. 
Mr. and Mrs. CARL ALVES, 
Vocal Instructors 


1146 Park Avenue, near gist Street, New York. 


MAX KNITEL-TREUMANN, 
Baritone. 
Voice Culture—Art of he ia 2 
Carnegie Hall oom York. 
101 West 86th Street, New ¥ 





Mail address: 


EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
118 West 44th Street, New York. 


GEORGE M. GREENE, 
Voice Culture and Artistic Singing, 
Oratorio, Church, Concert, Opera 
Studio: 251 Fifth Avenue, Mondays and Thursdays. 


Residence and address 
417 West New York. 


FLORENCE BUCKINGHAM | 
JOYCE, 


Coaching a Specialty. 





23d Street, 


Accompanist. 





Address: 30 East 23d Street, New York. 
MARIE MILDRED MARSH, 
PIANIST 
Will take a limited number of pupi ls, 
Steinway all, New Ye ork. 
Mr. C. WHITNEY COOMBS, 


(Church of the Holy Communion). Organ les- 
sons and practice given on one of Roosevelt’s 
finest instruments. Special advantages for the 
study of church music and the training of boys’ 
voices. - ; 

Address: 44 West 20th Street, New York. 
_ ‘ 
Mr. TOM KARL, 
Concert, Oratorio and Vocal Instruction. 


Residence Studio: 315 West 77th Street, New York. 


JOSEPH B. ZELLMANN, 
BASSO CANTANTE. 
Oratorio, Concert, Song Recitals. Vocal Instructor 
few York College of Music. 
Studios: 1668 Lexington Avenue, New York. 
Wissner Hall, 538-40 Fulton St., Brooklyn, N. Y., 
Wednesdays and Saturdays. 


OGDEN CRANE, 
VOICE CULTURE, 


AN METHOD. 
New York. 


Sue 


TALI 


Studio 4: 3 East 14th Street, 


CHAS. ABERCROMBIE, 
SOLO TENOR AND SINGING MASTER. 


Pupils prepared for Opera, Oratorio, Concert or 
Church. References: D weeny, M orton, Charlotte 
de Levde, Marie Stori, Ne ay, &c. 

Vocal Studio: 138 sth Ave. “Glevdmas Bidg.), 
New York. 


Miss MARY FIDELIA BURT, 


Representative of the Galin-Paris-Chevé system | 
Musical | 
New York— | 


Singing, Ear Training an 

701-702 Carnegie Hall, 

Tuesdays and Fridays. 
. f 


srooklyn, 


of Sight 
Stenography. 


48 Lefferts Place, 


SCHERMERHORN’S TEACHERS’ AGENCY, 
3 East 14th St. Established 1855. Engagements 
secured for Musicians and Music Teachers. 
JOHN C. ROCKWELL, Manager. 
Teleph« yne: 1332 18th Street 


CLEMENT R. GALE, 
Organist and Choirmaster Calvary P. E. Church; 
Choirmaster St. George’s Church, Newburgh; Con- 





ductor Troy Vocal Society. Organ, Theory, Con- 
ducting Address Calvary Church, Fourth 
Avenue and Twenty-first Street, New York. 


M. I. SCHERHEY, 
VOCAL INSTRUCTION. 
Church—Oratorio—Concert—Opera. 
Formerly Director of the Scherhey } 


servatory in Berlin. 
779 Lexington Avenue, near 61st Se, 


LILLIE P’ ANGELO BERGH 


SCHOGL OF SINGING. 
Diploma. Scholarships. 
Studies: NEW YORK, LONDON, PARIS. 
Address: The Albany, Broadway and s2d Street, 
NEW YORK 


New York. York. 





the art of | 
method after the purest Italian 


usical Con- | 


THE MUSICAL COURIER. 


MISSES ADELINA anpb 
HORTENSE HIBBARD, 


THE 


CONCERTS AND MUSICALES 


VOICE AND PIANO. 
New York City. 


INSTRUCTION IN 
Studio: 
“ARL LE VINSEN, 

Authorized representative of the 


FLORENZA p’ARONA Method. 
124 East 44th Street, New York. 


CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Authorized teacher of the Leschetizky Method. 
tudio: Nos. 1114-16 Carnegie Hall. 


TIDDEN, Ms 
PIANIST 


314 East 15th Street, New York, 
Will accept a limited number of pupils 


WM. H. RIEGER, 
TENOR—ORATORIO AND 
18 East 22d Street, 
GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
IANO AND COMPOSITION. 


1672 Broadway, 





Mr. 


PAUL 


CONCERT, 
New York 


Address: 70 West gsth Street, New York. 
CHARLES S HEINROTH, 
Organist Church of the Ascension. With the 
| National Conservatory Instruction: Organ and 


Harmony 
12 West 11th Street, 
| FERDINAND DUNKLEY, 

Organ, Harmony and Composition. 
Lecture Recitals. 
Agnes’ School, 


New York. 


Piano, 
St. Albany, N Y. 

M. THE ( DK JR BJORKSTEN anp 
Mme. TORPADIE BJORKSTEN 
INSTRUCTORS IN SINGING. 

New Studios: Carnegie Hall, New Y 

| EMANUEL SCHMAI 


Piano (Virgil Clavier Method), 


ork 


JK, 
Harmony and 


heory 3 
—_—— | Organist Evan. Luth. Church of Holy Trinity 
} 7og Carnegie Hall, New York 


1 West 87th Street, New York. 


Residence: 


ADOL F 


CONCERT 
136 West 


GL¢ SE, 


PIANIST 
12th 


~-TEACHER. 


Street, New York. 


Miss ELEANOR FOSTER, 
PIANIST—PIANOFORTE INSTRUCTION. 
Address, 55 W. gsth Street, New York. 
Yonkers Studio: 


| Woman’s Institute, Palisade Avenue 


E RRY ‘AVERILL—Baritone. 
Opera—Oratorio—Concert 
and Vocal Instruction. 
220 Central Park, South, New York. 


CHARLES PALM, 
Director of St. Cecilia Sextet Club, Professor of 
Violin Convent of the Sacred Heart. 
Address + 69 West rosth Street, New York. 
M. AX BENDHEIM, 


VOCAL INSTRUCTION 
s03 Carnegie Hall, New York. 


ne A: 





PARSONS, 
PIANIST AND COMPOSER, 
Knickerbocker Building, 
New York. 


3roadway and 38th Street, 
BISSELL, 


MARIE SEYMOUR 
VOCAL INSTRUCTION. 
Pupils prepared for Church, Concert and 


Oratorio. 
New York. 


133 East 16th Street, 
M. KIRPAL, 
of Music. 


Studio: 


Pror. F. J. anD Mrs. 
Flushing Conservatory 
Vocal and Instrumental. 
42 North Prise Street, Flus hing, L, I 
New York Studi 2 West 33d Street 


SCOGNAMILLO, 
’Cellist. 
Musicales, Concerts. 
132 Madison Avenue, New York City 


EDWARD BROMBERG, 
Basso-Cantante 
Oratorio, Concert and Musicales 
Vocal Instruction. 
138 West orst Street, New York. 


Studio: 


CHEV. EDUARDO MARZO, 
Member of St. Cecilia Academy, 
Vocal Instruction. 

Organist of All Saints’ R. C. Church 
Residence: 155 West gath Street. 
26 East 23d Street, New York. 


Rome. 


Studios: 





PAOLO GAL va ICO, 
Pianist. 
Pupils accepted 
Monroe Building, Room 15 
11 East soth Street, New York City. 


ALBERTUS SHELLEY, 
Solo Violinist 
Concerts and Musicales 


Instruction. 36 West 116th Street, 
With the New York College of Music. 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 


Complete musical education given to students, 
from the beginning te to the be bigest perfection. 





Studio: 


New York 





| RI, Directors. 


ARTHUR VOORHIS, 
Concert Pianist—Instruction. 
104 Clifton Place, Jersey City, N. J 
Chickering Hall, New York 


|EMMA HOFFMEISTE R, 


Tone Production 
III, Berlin, W 


Singing, Primary 
Potsdamerstrasse 66 
Miss LILLIAN LITTLEHALES, 


VIOLONCELLIST._ Graduate Royal College of 


Music, London, Eng. Recitals, Concerts and | 
Musicales. Tuition and Ensemble 
Address: 151 West 7oth Street, New York C “ity. 


J. ARMOUR GALLOWAY, 


Vocal Culture and the Art of Singing 
318 West 57th Street, New York City 


TOWNSEND H. FELLOWS, 
American Baritone 

Oratorio, Concert and Song 
Studio: 501 and soz Carnegie Hall, 


ADELINA MURIO-CELLI 
Vocal Instruction 
Teacher of the American prime donne: Emma 
Juch, Amanda Fabris, Marie Engle, Nella Bergen, 
Charlotte Walker, Minnie Dilthey 


R 


__ Studio: 


Recitals 


New York 


18 Irving Place, New York City 
VICTOR HARRIS, 
Vocal Training and the Art of Singing 
Studio: The Alpine, 
55 West 33d Street, New York 
HENRY HOLDEN BUSS 
Instruction in Piano and Zt eory of Music 
Studio for non-resident put Steinway Hall 
Personal address: 318 East 1soth Street, New York 
Mme. MARGHERITA TEALDI, 
Highest Culture of the Voice 
Room 207 Knickerbocker Building, 
Broadway and 38th Street, New York 
Studio: 96 Fifth avenue 
FRANCIS FISCHER POWERS, 
Voice Culture and the Art of Singing Studio 
(and invariable address): Carnegie Hall, New York 
New York season, October 15, 1898, to May 15, 1899. 
Kansas City, season, May 899, to Jul 1899 
Denver,Col.,season, July S99, to October 10,1899 
HENRY SCHRADIECK’S 
Violin School 
Violin, Piano, Theory and Ensemble Playing 


Residence and Stud 


535 Washington 


HARRIET VI¢ 


e, Brook 


Avenu 


TORINE 


WETMORE 
Pupil of the cele | 
Muse. FLORENZA ARONA 
Orator and ( ert Sopran n 
256 West 71 Stree N rk 
WILLIAM H. BARBER 
Concert Pia Instruc 
Ste ay Ha 
y York 
F. DE RIALP 
Vocal 
5 Ea St Y ork 
J. PIZZARELLO, 
Concert Pianist 
With the Natiena! ¢ erva 
For particulars address 
so West 36th Street, New York 
GEORGE FLEMING, 
3aritone 
Concert and Orator 
345 West 28th Street, New York 
FRANK HERBERT TUBBS, 
Voice Culture and S 
1 We 1 w York 





ERNEST ( 





Organis ri 
Teacher of Composit 1d 
Counterpoint (ancient jern 





Orchestration. Pupils received also in 


ing and Organ 


Residence Studio: 98:1 Madison Ave., New York. 
EMILIO AGRAMONTE, 
Vocal Instruction 
For Terms, &c., address ; 
251 Fifth Avenue, New York 
Mme. LOUISE GAGE COURTNEY 
Teacher of Singing 
Author of “Hints About My Singing Method.’ 
1211-1215 Carnegie Ha New York 
Sicnor G. CAMPANONE, 
Opera, Concert, Vocal Instruction 
1489 Broadway, New York 


The Mellenhaver College of Music. 


Uptown college A thorough education from 
| beginning to finish. Moderate Rates. Vocal and 
Instrumental. Preparation: Opera and Concert. 


| 


| 
| 
| 
} 


| 1668 Lexington Ave. 


Under the supervision of the eminent violinist 


EDW. MOLLENHAUER. 
(near 105th St.), NBW YORK. 


SERRANO VOCAL INSTITUTE, 


MOTT, 
instruction. 

and sad Street, 

New York. 


GARRIGUE 
Vocal 
Broadway 


ALICE 


The Strathmore, 


BENHAM, 


omposition, &c 
New York. 


)R 


Harmony, ( 
163 West r2tat Street, 


RICHARD Tt. PERCY, 


Concert Organist and Accompanist 


A. VICTC 


Piano, 


| Organ Lessons at Marble Collegiate Church, 
corner sth Avenue and 2oth Street 
Studio: 1402 Broadway, New York. 
WALTER H. McILROY, 
Tenor. Oratorio, Concert, Salon. 
3rooklyn: 583 Madison Street 
New York: Care Tue Musica Courizr 
Mr. LEO. KOFLER, 
Voice Culture 
Organist and Cl aster St. Paul’s Chapel, 
Trinity Parish, New York Author of “The Art 
of Breathing.”” Addre by mail 29 Vesey Street. 


Miss NORA MAYNARD GREEN, 


V eacher 
Stud 420 Fifth Avenue, New York 
Miss ALICE JANE ROBERTS, 
Pianist, Musical Talks. 


Pupil of Herr Moritz Moszkowski, of Berlin, and 


specially recommended him Instruction 
406 Union Place, Elmira, N. Y. 
Mr. and Mrs. THEO. J. TOEDT, 
V Ca Ir truction 
Home Studi East 62d Street, New York. 


ALBERT GERARD-THIERS, 





Voice production an ong voices tried Mon- 
days and Wenesda 2to4 P. Lessons 
resumed 
Stud 649 Le Avenue, New York. 
J. ELDON HOLE, 
Tenor 
Vocal Instructor ( ent St. Elizabeth 
Tone Production and Singing. Mondays and 
Thursdays f Madison Ave., N.Y 
DELE I 
( cert | f the 
: : e ‘ City 
ARNOLD kk KR, 
rt R 
Orat r Concert and Voice Culture 
Pupil of Professor Hey, Berlin (teacher 
of Kets Olitzka, Kut erra, Dippel and other 
great artists 8 East 23d Street, New York 
F. W. RIESBERG 
ACCOMP ANIST 
Instruction—! gan, Harmor 
Organist- Direct tutge 1 esbyterian Church 
Wit M AL COURIER 
Secretary-1r rer f York State M. T. A 
Studio = Want 4 th § t New York. 
SCHOOL OF ACCOMPANYING, 
MISS ISABEL McCALL, Director 
The art of taught Accompan- 
wad = ied t e al teachers 
New Stud Avenue, New York 
P. A. SCHNECKER 
Speci alties V ea in n¢ a ng 
Ins tru n—I rga ne ny 
o t stud r residence 
Lessons a j a? 
MARIE PARCELLO 
egie Hall, New York. 
Mme. LUISA CAPPIANI, 
V e f ture 
123 West 39th Street 
New York 
LENA DORI DEVINE, 
Vocal Instruction 
Representat er 
of the met j the famous master 
FRANCES<( LAMPERTI, 
36 Fifth Avenue New York. 
EMILIO pe GOGORZA, 
ne 
Concerts, Re and Musicales 
Addre Henr 
th Street, New York 
CAROLINE MABEN, 
PIANISTE — 
Teacher of Piano, Harmony and Virgil Clavier. 


the Klindworth-Schar 


Highest diploma from 
wenka Conservatory, Berlin ; 
Address: 805 Carnegie Hall, New York 


Miss EMMA HOWSON, 


Prima Donna, 
I 





Royal Italian ar nglish Opera Ce 

Lamperti Method Absolutely Taught 

Tuesdays and Fr % Fifth Ave., N. Y 

| Miss EMMA THURSBY 

will receive a limited number of pupils 

Vocal Studi 605 Carnegie Hall, New Y<« + 
. R i days at s io, Monday and Wednes and 

323 Kast 14th Street, New York. os ie “Ss : Residences “ Geamercy Park 
Corducted by EMILIA BENIC DE SE RR ANO | 
CARL IS A. DE SERRA | 


| Studio: 


Teachers of Charlotte Maconda, Fannie Francisca 


CLARKE, 
Vocal 
and 7th Ave., 


HERBERT! 


Concert 


CHAS. 
Oratorio, Instruction 


New York 


and 


Carnegie Hall, s7th St 


w York. 


’ York. 
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THE MUSICAL COURIER.» 








METROPOLITAN COLLEGE OF Music 


Of the University of the State of New York, 
21 East 14th Street, NEW YORK CITY. 


SCHOOL OF APPLIED MUSIC, 


M. E. PALMER, Proprietor. 





Leading Members of the Faculty: 
DUDLEY BUCK, E. PRESSON MILLER 
ALBERT ROSS PARSONS, W. F. SHERMAN, 
HARRY ROWE SHELLEY, Cala AARUP, 

KATE S. CHITTENDEN, Louis SCHMIDT. 


Mme. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 


The Strathmore, 
Broadway and 52d Street. New York. 


CARL BERNHARD, 
Bass-Baritone—Oratorio and Concert. 
Vocal Studio: 157 East 47th Street, New York, 
“He sings most tastefully, and, what is more, 
knows how to use Ass voice as well as shose of his 
pupils.”"—Georg Henschel. 
J. HARRY WHEELER, 
Voice Production and the Art of Singing. 
Voices educated strictly in the /taltan school. 
Teacher of Mme. Eleanore Meredith, Mme. Abbie 


Carrington, Harry J. Fellows and others. 
Studio: 81 Fifth Ave.. cor. 16th Street, New York. 


ERNST BAUER, 


Teacher of Violin. 
Address: 128 East 76th Street, New York 











KATE STELLA BURR, 

Concert and Répertoire Accompanist. 
Song, Coach. Oratorio. Organist-Director Grace 
M. E. Church, West 104th Street. Instruction— 
Piano— Organ. Studio: 133 West 88dSt , New York, 


HOWARD BROCKWAY, 
Com poser-Pianist. 
Pupils received in Composition, Harmony, Piano 
and Song Interpretation. 
Studio: 817-818 Carnegie Hall, New York. 


J. JEROME HAYES, 


Vocal Instruction, 
Will resume teaching October 8 at 
136 Fifth Avenue, New York. 


FRANK SEALY, 

Organist New York Oratorio Society. 
Conductor Newark, N. ].,Madrige! Club. Instruc- 
tion—Piano, Voice, Theory. 

Room 10, 9 East 17th St.. New York. 











WM. H. PONTIUS, 








Dubuque, la. 
Voice and Artistic Singing-Conductor. 
LOUIS KOEMMENICH, ' 


Conductor of the Brooklyn Saengerbund. 


Vocal and Piano Studio at 387 First Street, 
Brooklyn, N. Y. 


Mr. anv Mrs. CONRAD WIRTZ, 
Piano School, 2166 7th avenue, New York 
Piano: Harmony and Theory 
Circulars on application 


WALTER HENRY HALL, 
Conductor Oratorio Society, Brooklyn, N. Y. 
Organist and Choirmaster St. James’ Church 

New York. 


For terms for Conducting address St. James 
Church, Madison Ave and 7ist St., New York. | 


Sicnor FILOTEO GRECO, 


The Art of Singing. | 
Studio: 51 West 35th Street, New York. 


VICTOR KUZDO, 
Violinist. 
Concerts, Musicals, Ensemble Playing, Instruc- 
tion. For terms, dates, &c., address 112 East 
Eighteenth Street, New York. 


Miles. YERSIN, 


AUTHORS OF THE 
PHono-RytHMic Mztruop For Frencu Pro- 
NUNCIATION, ACCENT AND DICTION. 











114 West 47TH St., New York. 


RICHARD ARNOLD, 
Instruction on the Violin—Solo Violinist. 
208 East 6ist Street, New York 


LUIGI von KUNITS, 
Violinist, 
Concertmaster Pittsburg Orchestra, 
Pittsburg, Pa. 

CHARLES JEROME COLEMAN, 

Master of Singing. 

: Studio: 19 East 16th Street, New York. 
PLATON G. BROUNOFF, 
Conductor and Composer, 

(Pupil of A. Rubinstein and of Rimsky-Korsako 


Studio: 10 East Seventeenth Street. 
Branch: 246 East Broadway, New York 

















PAUL HAMBURGER, 


Violinist—Instruction, 
MUSICAL COURIER, or 28 West 112th st., city. 


BEYER-HANE, 
Cellist. 
For terms, dates, etc., address Henry Wolfsohn's 
a Bureau, 131 East Seventeenth street, New 
ork. 


FREDERIC REDDALL, 

Voice Production and Art of Singing. 

Church, Concert, Opera, Oratorio 
Studio: Pouch Gallery, 
No. %5 Clinton Avenue, Brooklyn, N. Y. 

GEORGE SWEET, 

OPERA, ORATORIO, CONCERT. 

487 Sth Avenue, New York. 


RALPH DAYTON HAUSRATH., 
Concert Pianist and Teacher. 


Permanent address: Chickering Hall. 
Studio: 58 East 123d Street, New York. 

















Miss MARGARET HUSTON, 
Concert Soprano. 
Voice Culture, 
Address care THE MUSICAL COURIER, New York 
or Studio: Confederation Life Building, Toronto. 








West 
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VIRGIL PIANO SCHOOL | 
15th Street and School of Public Performance. | VIRGIL, 


New No connection with any other school DIRECTOR. 
of the same name. 
York. ? Send for Catalogue. 0 28g 


A. K. 











TORONTO CONSERVATORY OF MUSIC. 


(Canada.) 


Affiliated with the University of Toronto and with Irinity University. 
Oldest and Largest Music School and Strongest Faculty in Canada. 
Artists’ and Teachers’ Graduating Courses, Scholarships, Diplomas, Certificates, Medals, Etc. 


Music, Elocution, Languages. 


Tuition, Board and other expenses are one-third less than in the largest cities. 


School of Elocation, Able Faculty. 


EDWARD FISHER, Musicat Director. 


Attendance 922 last season. 


CALENDAR and SYLLABUS sent free. 








THE EPPINGER CONSERVATORY OF MUSIC, 


829 Lexington Avenue, New York. 
SAMUBL EPPINGER, Director, **%isted by the most artistic and com- 


MUSIC TAUGHT IN ALL ITS BRANCHES: 
PIANO. Virgil and Leschetizky Methods taught. 
Organ, Violin and all Orchestral lastramcats. 

VOCAL. Theory, 

Chamber Music, 

Catalogues Free on Application. 


petent faculty. 


Harmony, Counterpoint, Composition, 
nsemble Playing, &c. 





Royal Conservatory of Music (also Operatic and Dramatic High School), 


DRESDEN, 


aistretomsh ear. 47 different branches taught. 
for Theoretica 


branches are Felix Driseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for 
D6ring, Prof. Krantz; Chamber Music Virtuosa Mrs. 
Wolf, Mus. Doc., &c.; for Organ, Cantor and Organist Faihrman, Music Director Hipner, Organist 


Janssen; for String and Wind Instruments, the most 


at the head of whom are Concertmaster Prof. Rappo 
Culture, Iffert, Friul. von Kotzebue, Mann, Chamber Singer Miss Agl, Orgeni Ronnuberger, &c.; for the 
Stage, Court Opera Singer Eichberger, Court Actor Senff- seorgi, &c, Edu 

the finish. Full courses or single branches. Principal otmaian times, nning of April and begin- 
ning of September. Admission granted also at other times, Prospectus and full list of teachers at the 


offices of Tas MUSICAL CoURIER and through 


Last year, 780 pupils. 88 teachers, among whom 


GERMANY. 


Piano, Prof. 
Rappoldi-Kahrer, Prof. Schmole Sherwood, Tyson- 


ee > members of the Royal Court Orchestra, 
di and Concertmaster Fr. Grutzmacher; for Vocal 


cation from the beginning to 





Prof. EUGEN KRANTZ, Director. 


ny ; ans | 
Mme. EMMA RODERICK, 


Rapid Development and Complete Education of 
the Voice. 118 West 44th Street, New York 








GEO. J. MAGER, 


Professional Accompanist — Coaching, Voice 
Training, Choral Director. 
Studio: Carnegie Hall, New York 


VICTOR CLODIO, 
Of the ThéAtre des Italiens. 
Vocal and Operatic Studio. 
Italian, German and French. 
111 East 50th Street, New York 


SEVERN SCHOOL OF MUSIC. 
Voice, Piano, Violin and 
Theory Ensemble, etc 
Address: EDMUNL SEVERN, 131 W. 56th St., City 
Mrs. GRENVILLE SNELLING, 


Soprano. 
Concerts, Recitals, Musicals, Oratorio. 
Address: 111 Fifth Avenue, New York. 


WALTER JEROME BAUSMANN, 
Vocal Instruction and Choral Conductor. 
26 East 234 Street (Madison Square), New York. 

















NATIONAL INSTITUTE OF MUSIC, 
179 East 64th Street, New York 
Ww. M. SEMNACHER, Director 
Thorough Instruction in all branches of Music 
The natural Piano Method and a practical course 
for teachers a specialty. 


ARTHUR D. WOODRUFF, 
Conductor and Teacher of Singing. 
Preparation for Oratorio and Church. 
Studios: 136 Fifth Avenue, New York City; 
“The Commonwealth,” East Orange, N. J. 
Mondays and Thursdays. 


MAY BROWN, 
VIOLINIST. 
E. A. Pratt, Manager, 1133 Broadway, St. Jam- 


Building 
Personal address: 121 West 7ist St., New York. 


ADELE LAEIS BALDWIN. 


Contralto. 


Oratorio, Concert, Recitals.—Voca!l Instruction 
Carnegie Hall, New York. 








7 
LAURA WALLEN, 
London—Emanuel Garcia 
Paris—Pauline Viardot, Jacques Bouhy 
Oratories, Concerts, Musicals. 
A limited number of pupils will be received. 
Studio: 17 West 26th Street, New York 


FELIX JAEGER, 
Vocal Teacher. 
Studio: 38 West 2th Street, New York 








Sicnor GIUSEPPE DEL PUENTE 


The Baritone. 


Opera and Concerts. 
Vocal School: 1524 Chestnut St., Philadelphia, Pa. 


HUGO LUTTICH, 
Solo Violinist and Instructor, 


76 East 08d St., or Steinway Hall. 
New York City. 





PAUL WIALLARD, Tenor. 

Officer d’Académie of France; member of the 
Facuity of Arts of Laval University. Concertsand 
Musicales. Voice Culture. Lyric declamation, 
dramatic action, facial expression. French and 
English repertoires. Letters of recommendation 
and indoresment from the National Conservatory 
of Paris, A. Thomas, Gounod, Massenet, Reyer, 
Fauré, Tschaikowsky, Jean de Reszké, Plancon 
and Paderewski,&c. New Studios: 489 Fifth Ave. 


ISIDORE LUCKSTONE, 
The Accompanist and Musical Director. 


Style, Repertoire, Finish. 
VOCAL CULTURE. 


PERMANENTLY IN NEW YORK. 





Studio: 
836 Lexington Ave.,or address Musical Courier 


Paris. 


Special Study of Répertoire 
SONGS, ROLES, TRADITIONS. 
French, Italian 


M. JULES ALGIER, 
Experienced Chef d’Orchestre 
Professeur de Répertoire. 
9 rue Demours, Paris 


Practical School. Singing. 


MISE EN SCENE IN PRIVATE HOME. 
M. and Mme. LURBAU-ESCALAIS, 


for fifteen years in Paris Grand Opéra. 
52 Faubourg St. Honore, 
wear rue Royal, la Madeleine, Champs-Elysees. 


P. MARCEL, 
Professeur de Chant. 
Auteur du Guide du Chanteur. 
14 rue de Rome, Paris, France 
Tous les mois, auditions publiques d’éléves con 


sacrées aux grands compositeurs, qui eux-mémes 
viennent accompagner leurs ceuvres 


M. FIDELE KOENIG, 
Cuer pe CHANT A L’OpgrRA. 
PROFESSEUR DE CHANT. 
54 rue de Ponthieu, Paris. 


FRANCE. 


SCHOOL FOR GIRLS, 


St. Germain en Laye. 


MADAME SALOME, 
a1 rue du Vieil Abreuvoir. 


WHERE TO STAY IN PARIS! 
Srue Clement Marot. MME. TALGUEN. 
American comfort guaranteed the year round. 

Nota stopping aan ut a Home. Bells, Elevator 

Bathrooms, Light. 





MARIE SASSE 
’ 
Officier d'Instruction Publique. 
De l'Opéra, Paris. 
Creatrice of Tannh&user and |’Africaine 
Study of Répertoire: French and Italian. 
Specialty made of correct emission of the voice 
and its restoration. Mise-en-scéne 
3 rue Nouvelle, PARIS. 


JULIANI, 


PROFESSEUR DE CHANT. 


Prench and Italian repertory. Concert and Ora 
torio. Theatre in stadio. Mise-en-scéne. 
(PARC MONCEAD), 48 rue Fortuny. 


M. MANOURY, 


Professor de Chant, 
Private Lessons—Class Exercise— Actin 
18 rue Washington, Paris 
Near Arc de Triomphe. 


M. DUBULLE, 
Preofesseur de Chent, 
85 Rue d’Ameaterdam, PARIS. 


Eighteen years Grand Opéra, Paris 
French and Italian School Mise-en-Scéne 





SCHOOL FOR ACTING. 
EMIL BERTIN, 
1 Regisseur de la Scéne de l'Opéra Comique, 
Stage Practice. In Caste 
41 rue des Martyrs, Paris 


Mme. ARTOT DE PADILLA, 
(DESIRRE ARTOT), 
89 rue de Pron 

Parc Monceau.) 
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COMPRENEZ BIEN UE CHAQUE FOIS 
QUE L’ATTENTION DES LECTEURS EST 
RPPELEE SUR VOUS AU .MOYEN D'UNE 
ANNONCE, CELA VOUS PREPARE UNE RE- 
SERVE D’ELEVES POUR L’AVENIR. 


FASHIONABLE BOARDING PLACE 
FOR MUSICIANS. 


MADAME LIVINGTON-DfpEBaT, French Musi- 
cian. Well-known, well recommended, Artistic 
Relations. Centre of Paris. Entire house. Superior 
table. Comfortand care. Chaperonage. rench 
and Italian Conversation. 

30 rue de la Bienfaisance, near St. Augustin. 


PAUL LHERIE, 
The Celebrated Baritone. 

Opéra Comique. Italian Opera. Teaching in 
National Conservatoire, Paris. 
PROFESSEUR DE CHANT. 

Italian and French Methods. 
69 rue de Douai, Paris. 


MONSIEUR HENRI FALCKE, 
PIANIST. 
Lessons in Piano Playing and Theory. M. Falcke 
speaks English, German and Spanish. Address, 
165 avenue Victor Hugo, Paris. 














M. GEORGES HESSE, 

School of Piano. 
Maison-Musicale, 3 rue des Petite—Champs, Paris. 
Musical! Dictation and Harmony Exercises daily. 
Frequent Public Auditions. 


DELLE SEDIE, Paris. 

Pure Italian method. Complete couse. Stage 
practice. Voice, lyric declamation, languages 
solfége, ensemble music, mise-en-scéne 

Class and single lessons 

Regular course, three years. Terms moderate 

80 rue &t. Petersbourg. 


M. ADOLPHE BEER, 
PrRoressrur DE CHANT. 
28 rue Duperré, PARIS. 
SPECIALTIES: 
Good Emission. Conservation of the 
Voice. Articulation and Phrasing. 
Large and Noble Style. 








INSTITUT POLYTECHNIQUE, 
107 Ave. HENRI Martin, PARIS 
COMPLETE COURSES OP INSTRUCTION. 
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Daily Lectures by leading French authorities. 
Theatre—Operatic roles in caste 
Mme. PAQUET-MILLE, Directrice. 








TORONTO COLLEGE OF MUSIC, Limitea. 
In affiliation with the University of Toronto. 
An ARTISTIC and THOROUGH Musical Education Is the Aim of This Inatitution. 


F. H. TORRINGTON, Musical Directc 


GEORGE GOODERHAM, President. Calender sent free. 
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UR Productions of the present year are 
the finest we have ever offered, and 
represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musical - 
profession and the public. F 
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NEW: 


TRIFOLIUM 


Verses by M. LEIFFMANN. 
With symbolic drawings by 
ALEXANDER FRENZ. 
Eight of the poems (in German and 
English) set to music by 
ENGELBERT HUMPERDINCK. 
Price $5.00. 


BREITKOPE & HARTEL, | 
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Leipzig, London, Brusseis. 
a 
NEW YORK BRANCH: 
li East Sixteenth Street. 








CANADA'S HIGHEST GRADE PIANOS, BOSTON. 
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The Mason & Risch Piano Co., Ltd. 








PIANOFORTE INSTRUCTION 
ONLY. 


The work of the school was estab- 
lished by Mr. A. K. VIRGIL. Address 
Virgil Clavier School, of Boston, 

. 8S. WILDER, Director, 
855 Boylston St., Boston, Mass. 


Mr. anp Mrs. THOMAS TAPPER, 
168 Boylston Street, 





Head office and factories, Toronto, Canada. 
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Voice—Piano—Theory. 
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‘*A Harmonious Creation of Art.”’ 
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a greater degree in the 


268 Wabash Avenue, 


The same intelligence and solidity of construction, pure, musical 


‘‘An Inspiration to a Musical Temperament.” 


and 


sympathetic tone, combined with greatest power, which characterized the 


WEBER PIANO 


in its complete triumph over all competition in 1876, is marked in even 


WEBER OF TO-DAY. 
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Fifth Avenne, cor. 16th St., 


NEW YORK, 
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EMERSON PANO. 


110 BOYLSTON STREET, BOSTON. 
A Piano adapted for Musicians, Teachers. Singers, Studios and Halls, ‘°"iss5"""” 





Boston. 
KATHERINE RICKER, 


Contralto. 


Concert—Oratorio. 
8 Joy Street, Boston. 


Miss HARRIET A. SHAW, 
Harpist, 


184 Commonwealth Avenue, Boston. 
CLARA E. MUNGER, 

Teacher of Singing. 
____ 8 Pars Strest. Boston. _ 
COPLEY SQUARE 

SCHOOL OF MUSIC, 


Katharine Frances Barnard, Principal, 
Pierce Building, Copley Square, Boston. 


MYRON W. WHITNEY, 


Bass—Concert and Oratorio. 
Vocal Instruction. 
402 Boylston street, Boston. Mass. 


FREDRICK SMITH, Tenor. 

Oratorio and Concert, 21 Music Hall, Boston. 

“ Perfection of legato, purity of intonation, fervor of style.””— 
Boston Herald. “A voice of liberal compess, sympathetic 
quality ; » man of taste and musical intelligence.”’ 

nal, * Exquisite singing.” —Boston Transcript. 
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| Vocal School of Music. 
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ARLES ALBION CLARK, 
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| HEINRICH SCHUECKER, 
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Boston Symphony Orchestra, 


| Music Hall, Boston, Mass 
H. G. TUCKER, 
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Chickering Building, 153 Tremont Street, Boston 


KATHERINE M. LINCOLN, 


Vocal Teacher, 
Pierce Building, Copley Square, Boston, Mass 


PRISCILLA WHITE, 


Vocal Teacher, 
Pierce Building, Copley Square, Boston, Mass 


Mr. RICHARD BLACKMORE, Jr., 
TENOR—200 Dartmouth Street, Boston. 
Soloists and Teachers. 
Mrs. RICHARD BLACKMORE, Jr., 
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Mure. GERTRUDE FRANKLIN, 


Vocal Instruction. 
__149a Tremont Street. Boston. | 


HOMER A. NORRIS, 

Harmony, yam gwd pee Composition. 
— Pierce Building, Boston. 
Mr. & Mrs. H. CARLETON SLACK, 

Lyric Soprano. Bass-Baritone. 

Recitals—Chamber Conserte—Soctaty Musicales. 
+ Studio- 131 Tremont Street, Boston. 
Mrs. ETTA EDWARDS, 


Vocal Instruction, 











Pupil of 
Delle Sedie. Paris. 


VAN beanan ROGERS, 


Steinert Hall, 
Boston. 





7 Park Square, 
Daudelin School of Music, 


FAELTEN PIANOFORTE SCHOOL, 


CARL FAELTEN, DIRECTOR. 
Prospectus mailed free on application. 
162 Boylston Street, Boston, Mass. 


ELIOT HUBBARD, 
Tenor. 
Oratorio, Con 
Pierce Building, Copley 
W. A. HOWLAND, 
Basso Cantante, 


Concert, Oratorio and Vocal Instruction. 
Studios: Steinert Building, Boston, Mass.. 








Recitals. 
uare, Boston. 











318 South 10th Street, Philadelphia, Pa. Boston, Mass. 


CAROLINE GARDNER CLARKE, 
Soprano—Oratorio, Concert. 
Trinity Court, Boston. _ 


IVAN MORAWSKI, 
Lessons in Singing. 
180 Tremont Street, Boston 


Mr. ARTHUR BERESFORD, 


BASSO—Concert, Oratorio. 
21 Music Hall, Boston 


Muze. MARIA PETERSON, 
Vocal Teacher, 
311 Main Street, Worcester, Mass. 


Mr. JAMES W. HILL, 


Teacher of Piano and Organ. 
114 Chestnut Street, HAVERHILL. Mass. 


JOHN HERMANN LOUD, 
Organist. 

Concerts and Organ Openings a Specialty. 
Pupil of Alexandre Guilmant. Associate of the 
Royal College of Music. Organist and Choir- 
master at First Church, Springfield. 

Address, 45 Mattoon Street. Springfield. Mass 




















J. W. PARSON PRICE, 
Voice Culture, 
8 East 17th Street, New York. 
“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, and 
his style of singing, entitle him to a high rank 
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BERLIN OFFICE 
BERLIN, February 


Sipe rapprochement lately noticeable in the politics « 
the French republic toward the German empire a 


f the Czar’s 


as new as they ire pleasing to the promoters ¢ 


idea of a general disarmament with a view to the ultimat 
ittainment Of peace to all people 
In matters musical these approaches are not of so recent 
| kKrance has befriended and applauded our Ger 
as much as Germany has given hospitab 


all to he 


nduciors almost 


reception to the republic’s musicians and above 


examples of this sort is 


mposer Louis Breitner, who gave a concer 


Hall with the assistance of the PI 


noni almost exclusive 


producing an 


French program, and who met with considerable appre« 


tion on the part of the public and the press. The only nur 


ber upon the program that was not of French origin w 


one concerto in F minor by the Vier 


the pening 
nese Composer 


a plane 
Eduard Schuett 


usic for the piano (the word salon taken in the best sense 


As a writer of clever sal 


various meanings) Schuett has long been well an 


avorably known. For filling bigger forms, however 


deas are too flimsy and his workmanship, as far as thema 
1, is not In 


oncerned sufficiently developed 
was produce 


treatment 1s 


last year wher piano trio of his 


Zaju 


of this piano concerto 


here at a Gruenfeld concert and again in the cas 


which must not be confounded with 


the far more important C sharp minor piano concerto by 


the Danish composer Ludwig Schytte, also resident of 
’ 1 and the bearer of a similar name 
The slow movement in D flat of Schuett’s Concerto is 


elodious but not original, and the finale trivial and sha! 


w. Breitner, who is a fine and most musicianly pianist 
one for whom Anton Rubinstein professed a great deal 
f admiration and to whe he dedicated his last piano co 


G minor, did his utmost for the Vienna composer 
the « the per 


interpreter than 





which followed at ose of 


formance surely meant more for the 


was 
for the composition 


Mr 


the amiable and virtuoso side, he displayed something lik 


this work Breitner showed himself more fr 


If in 


lemonia next ‘Les Djinns,” a 


powers in the number, 


symphonic poem 


Franck, 


1 
WOTKS 


for piano and orchestra by the late César 
which was new to Berlin. It is one of those color 
istic in which the piano no longer plays the role 


» instrument, but in which it becomes part and parc: 





of the whole instrumental body and amalgamates itself with 


the orchestra in the at moments admirable, at onthers 
painfully realistic musical description of the following 
weird lines fro Vi Hugo 

Dans |} aine 

Nait un ruit 

C’est l'haleine 

De la nuit 
la reumeur approche. Elle grandit! Ciel, c'est le galop des Djinns 


Les voila! Cris de l’Enfer! 


(‘est leur plainte sépulcrale 
Voix qui hurlent et qui pleurent 
Prophéte garde nous! 
Prophéte exauce notre priere! 
oignent * * * mais l’air frémit encore. Plus rien 


Tout passe 
L’ espace 
Efface 


Le Bruit 


The work in its fundamental features is Wagnerian, but 


here and there it savors of an originality which is as hard 
wrung as it is ugly and sterile. It stands in the key of 
F sharp minor, and so do the Symphonic Variations, also 
which formed the following number of 


These 
ingenuity and constructive ability 


by César Franck 
variations show consider 


not 


the interesting program 
able 
new here, and I must say that I liked them better in Ris 
ler’s reading than I did in Breitner’s, although the latter 


They were 


was also thoroughly characteristic and technically almost 
letter perfect 
An overture to a drama by Louis Breitner, conducted 


' 

















Dy the composer, evinced the ict that 
better pianist than conductor and a mucl 
ductor than composer Chere is not much ¢ 
and still less of thematic workmanship < p 
writing in this overture in G major, and it has 
one advantage, that the orchestration, although a 
ventional, is at least well sounding a roug 
phonious. 

Saint-Saéns’ “Rhapsodie d Auvergne, one of the 

iptrap pieces for piano and orchestra, was 
number, after the brilliant performance of which th 
pianist had to bow thanks to numerous recalls 
usual laurel wreath, alias couronne, was 1 

m 

* * ° 

iwenty-five years is a long time ind it ng 

well as his views It that ng n ng 
had heard the once greatest 
David Popper of Budapest, who appeared het 
interval of many years im a concert ol WI 
Singakademie 

Ihe renewal of the artist quali e wa 
ward to by me with pleasura pat 
nember well the unbounded admiration with w 
istened to Popper at a time, now far remote, wl 
to scratch a littie upon the ce ys My anti 
however, were doomed to partial disappointment 
that I overrated Popper t ‘ hen I i 
foundation for a critically discriminating judgt 
that demands a quarter « a century 2 

Ditant as they are to day 

Anyhow, in the meantime I have had occa 
nearly every good ‘cellist of note, and many amor 
play a mighty sight better than David Popper 


lechnically, not to mention t 


W edt sday night 


Adolf Fischer, Klengel, Hugo Becker 





outdo the Budapest protessor, and in point of tone pr 


tion there are many whose names are but rarely 


public, as, for instance, Hugo Dechert, who could 
their far more renowned colleague Beautiful, rou 
mellow, Popper's tone is only upon the C string 
that one is not big. 

rhe only thing in which Popper still seemed imy 


is his style, its utter simplicity and a certain una 


as well as the 


freedom from motions which are innmecessary, and 


ull the easy grace of his bowing. Outwardly there 

gray-headed artist exercised upon me a charm wl 
am sorry to say, his performances could no longer 
in like proportion. Comparatively best I liked hin 


old classic numbers with which he began his 


Bach 


n which the above described simplicity and unaffe 
I 


lartini Adagio, a Corelli Courante and a 
g 


corresponded with the severe, grand old sty 
he interpreted 

Curiously enough, Popper was mu less satisfac 
his own composition, the latest of which, a 
major, op. 69, he 


Coenraad \V 


a brilliant 


and ‘cello in A 
Bos Not ev 


reproduction of t 


the excellent pianist 
technic was adequate to 


and final movements of this work, which 


not show Popper from his best side as a composer 
too, is not a master who can write in big form, a1 
suite will not add much to his renown as a creative 
and his popularity in this field he owes exclusive 
justly to the great quantity of small virtuoso px 


wrote, and in which he knew skillfully 


showing off of the instrument to its 


the ‘cello is at 
] 


As the literature for 


limited one, Popper proved a ge dsend to the ‘c« sts 


hence his name occurs so frequently upon their programs 


albeit his are mostly mere virtuoso 


have 


compositions 
but 
I heard some of them on the 


and a moderate modicum of musical 


and value evening it 


tion, but could not stand it for any length of time 








manner in whicl e holds mist 


suite ior 


interpreted together 


moreover 
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fiddle expert, Arthur M. Abell, writes t 
ity you did not hear Popper's t numb 
ig hit with that and played encore 

under Ol Une net ec weckK y 





annual scrics 
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pose (the piano, and ior W cl ,OTH W husiasucally 
applauded it opening bars, throu, ie descending 
asses, SUghtly suggestive bach celebrated air on tie 
\ string, so icad broat gu which, tor 
ept and sincerity ol Ice & < re I ng the Dest I 
Scharwel SI i be ‘ Gruenteid played 
Slav eleg xy Schutt Popper's u it ie 
x SY e scene (A equ 
I r Z ) im be were ‘ I IX 
y beethnove ind al Via r ‘ Y 
were isual ip} | é irse ¢ 
oread 
Vocal variety w re e | grat througi 
Art ir van Lwey! nu Ane ft i¢ \ 4 Dal 
ne ZaReZ | i il ne ‘ ( Druckiel 
Wie Kal un¢ l \\ é Berge x 
g, “Wohl Wa Ich H e P 1,” and Re 
t Kahn's popu G i ed the audien¢ 
-_ * * 
Paul i inn , wave a ert, Vv ie S 
‘ i the | i I {) esu oung violini 
t exactly wi tale! ut W sc appearance pub 
st be called ewhat p H ech 
y« ull ently eve p < t P solute 
aster ol whel piays " n sud ce nd hen 
S$ perl ince le (4 ert »y \I | ul Wi 
either Hawicss exe y Ww K ( 
onation, | d the ej well | wn and 
ten ir w ¢ i ew i ind therelore 
though | reas ‘ ve that s e « echi 
shaps 1 ex sive ne¢ 1 wl 
e treque a fh ap] L cor 
der Mr. Herrmar conce g at present slightly “t 
He somewhat rede ‘ : E flat Symphon 
( ante, for d tra, by Mozar 
which Andre \I tea the Royal Higl 
»< Ic lus | j pal Ww la er 
as twang ne eq y yt \ n Lalo 
Sympnot ispag Y WW le ledly great¢ 
echnical demand p t! pe ‘ i Mi Het 
nn it present hill dt ‘ t 
tirely without tal eT vy dk 
etter 
oe 
(Jig y ‘ I | W 
a re > ! he 
g | by no meat sing ( rga dramat soprat 
I der pa I \ 
patnet qu t " <S f 
spoiled throug cle g tl et w and 
‘ Ir g vard Che progra ved t 1 
‘ riety f Har Cha é a 
ittr ted espe ya gg p rt < R 
g W t y gw é ginal R 
ese we Vergist KOWSE t ne 
; ' Ps , Seele,” by Wrang 
which di t f g by Darg 
sh w end be gay 1 ed flipy 
, _ ng 
‘ ‘ ‘ f{M Bb d i MH 
zg \ T i th ig I t I 
| 7 < the ec ta ; rf, i ging 
V she pe ! y TX ‘ u \ tag 
\ ; ; + 
s at ctive as her tace, fhgu i ers 
gs with natur cal teeing } enum tion a 
I e abs ile | t t Y eC abl 
Of those selections of her progr vl h I ad charm 
o hear I liked best three ngs by the very talented young 
ymposer James Rothste Of t e the s » Fhe 
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An den Gebirgsbach,” still in manuscript, was vociferously 
redemanded. 

More important artistically than the débutante concert 
giver was the “assistant” at this concert, the young Canadian 
pianist, Harry Field. I have spoken of him at length in one 
of my previous budgets, and now only need to repeat that, 
with an extremely neat technic and fine gradations of touch 
which allowed him to perform Sapellnikoff’s “Danse des 
Elfes” with wonderful velocity and clearness, Mr. Field 
also combines very excellent musical qualities, which he 
displayed to advantage in Liszt’s A flat ‘“Petrarca” sonnet. 


+ a” ~ 


Before and right after this last described concert I wit- 
nessed a greater portion of a very excellent ‘Tristan”’ per- 
formance at the Royal Opera House. We can hear there 
Wagner’s masterwork only when we have “guests” in the 
cast, as the Berlin Royal Opera has at present no Tristan 
of its own, and since the departure of Mrs. Sucher also no 
lsolde. In the latter role Mrs. Pester-Prosky, from the 
Bremen Stadttheater, made her guesting début with a view 
to a definite engagement in the future. I must say that I 
hope the engagement will not be consummated, for I liked 
Mrs. Senger-Bettaque, whom I heard a few months ago in 
the same part, much better. Mrs. Pester-Prosky was bent 
upon giving all she had to give in the first act at once. She 
screamed at the top of her voice, and her conception of the 
part was more that of a furious vixen than of Wagner's 
proud, queenly, but hapless heroine 

Vogl, the good veteran Vogl, now nearly sixty years of 
age, was the guest Tristan. He does not look his age, not 
even off the stage. In pleasing contrast to his partner, he 
used a wise economy in the first act, and thus he was able 
to last all through the triple dying scene of the last act (I 
missed the love duet in the second), while the Isolde was 
vocally dead long before the Liebestod. What does not 
please me in Vogl’s singing, however, is that he now uses 
the same peculiar nasal timbre for his Tristan that makes 
his Loge so characteristic in color. It does well for the 
intriguing, sly firegod, but it is entirely misplaced in the 
role of the heroic knight Tristan. 

Of the home element in the cast I can speak only in terms 
of absolute praise. Especially fine and in excellent voice 
was Mrs. Goetze as Brangaene. Her impersonation of this 
part is unsurpassable. Very good and not a bit tedious in 
his long, rueful King Marke monologue was Moedlinger, 
and vocally sonorous as well as histrionically sympathetic 
was Baptiste Hoffmann in the part of the faithful Kur- 
wenal 

Richard Strauss conducted, and this means that the per- 
tormance in every respect, above all as far as the orchestra 
is concerned, was smooth and yet spirited and inspired. 


* * * 


I have never yet attempted to describe a wedding, and 
could not tell the difference between a white crépe de chine 
and white liberty satin to save my 18 inch circumference 
neck. For this reason I prefer to give you someone else's 
report of the Boise-Holmes wedding, which I attended last 


Tuesday afternoon, St. Valentine’s Day, and for which 


* [ne social event of the week was naturally the mapres 
of Miss Frieda Boise, eldest daughter of Mr. and Mrs. O. 
B. Boise, of 100 Kurfiirsten strasse, to Dr. Edwin Holines, 
of New York. The prominent position Mr. Boise has at- 
tained in the musical world and the high social standing o! 
Mr. and Mrs. Boise in Anglo-American and German so- 
ciety, naturally directed the attention of one and all to the 
wedding, the more so as both Dr. Holmes and his pretty 
bride are well known and popular figures at all the entertain- 
ments arranged by the sister colonies, and always took an 
active share in the furtherance of the same. The wedding, 
one of the most charming possible to imagine, took place 
at Mr. Boise’s home at 4:30 o’clock on Tuesday afternoon. 

“The rooms were delightfully decorated with daffodils 
and ferns, daffodils bowing and nodding from each nook 
and cranny, mingling their bright colors with those of the 
huge variety of other beautiful flowers sent as kindly and 
loving tokens by the numerous friends of the family. A 
long flight of rooms, five in all, was thrown open to the 
guests, the ceremony taking place in the farthest one, 
where an imposing arrangement of green plants formed a 
capella. A path had been aisled off through the suite by 
means of white satin ribbons, and through this the bridal 
procession moved, Miss Boise leaning on her father’s arm, 
Mr. Holmes leading Mrs. Boise, the little maid of honor, 
the bridesmaids and numerous guests and relations bring- 
ing up the rear, all forming a very charming spectacle, 

“The Rev. Mr. Fry officiated at the ceremony, Mr. 
Boise giving away his daughter, who wore a very pretty 
dress of white crépe de chine over white liberty satin, 
tastily trimmed with old family point lace. Miss Boise 
was attended by her three sisters, Miss Mabel, Miss Marion 
and Miss Margaret Boise, and Miss Lee, while pretty little 
Miss Katherine Boise acted as maid of honor. Miss 
Mabel Boise and Miss Lee wore very charming costumes 
of yellow liberty satin, the other young ladies were daintily 
attired in white silk covered with a delicate white woolen 
material. The flowers carried by the bridesmaids, dark-red 
formed a pleasing and striking contrast to their 
costumes. The bride herself carried a bouquet of ex 
quisite lilies of the valley. After the ceremony was over 
Mr. Kelly Cole’s splendid singing must be specially men- 
tioned—and the young couple had received the congratu 
lations of all present, a very sumptuous repast was partaken 
of, Miss Willard and Miss Pettitt presiding at the tea 
tables. Dr. and Mrs. Holmes and the bridesmaids were 
seated at the bridal table, daintily decked with ‘daffodils 
and ferns. The newly married couple departed in due 
course amid a hearty shower of rice and slippers on their 
honeymoon trip, the bride wearing a pretty traveling gown 
with a feather hat to match. The 
and exceedingly 


roses, 


of olive green cloth, 
presents were exceptionally numerous 
handsome. ° 
“Among those present besides Mr. and Mrs. Boise, 
latter of whom wore a very elegantly embroidered gray 
silk, and the bridesmaids, were Mrs. Boise’s sister, Mrs 
Curtiss, who received the guests, numbering close on 
seventy-five, and was attired in gray brocade trimmed with 
old point lace; Harold Curtiss, who acted as best man; his 
ny Andrew D. beds United States Ambassador 


the 





happy event congratulations are in order. 


to the Court of Berlin; Mrs. White, whose pearl gray satin 


dress suited her extremely well; Mr. and Mrs. Jackson, thx 


latter in a moiré silk of a deep lilac hue; Miss Rutter, 
Dr. and Mr. Stiles, Mr. Fisk, Dr. and Mrs. Dickson, 
Mrs. Wyburg, niece of General Sherman; Rev. Mr., Mrs 


and Miss Fry, Miss Morgan, Miss Worfolk, Dr. and Mrs 


Breck, Mrs. and Miss Willard, Mrs. and Miss Pettitt, Mr 
and Mrs. Henderson, née von Bunsen, Baron and Baron 
ess Hegermann, Mrs. and Miss Avery, Mrs. M. E. Cod 


man, the eminent sculptor; 


G. Ferguson, 


Kelly Cole, Herr Max Kruse, 
Ernest Hutcheson, &c.”’ 


* * * 


Our handsome and highly gifted American contralto, 
Miss Olive Fremstad, who is still, and has been for the last 
four years, engaged at the Cologne Opera House, 
she holds a most important position, and where 
most highly esteemed, will absolve a guesting 
at the Munich Court Opera House, in April next, 


view to a permanent engagement there from the year 1900 


where 
she is 
appearance 
with a 


on 
- - * 

Engelbert Humperdinck’s “Moorish Rhapsody” w 
last Thursday night performed 


Main in one of the 


time at Frank 


Museum 


for the first 
concerts of the 


Kogel. The 


was the second move 


fort on the 


conducted by Gustav novelty wa 


Society, 


well received, and most applauded 


ment entitled Tangeer ( hich 


a night in a Moorish café), wl 


is said to be very melodious as well as descriptive. The 
two outré movements are Tarifa (an elegy at sundow: 
and Tetuan (a Ride in the Desert) 

* * * 


The first conductor of the Court Opera House at Cassel 
rhe Ie after | 
last, alter 


Wilhelm Treiber. died there Friday nig 


chicnge, |ncorporalea 


College Building, 
2 Mithigan Boul 


Dr igh feld, President 


—t— 
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and painful suffering. In his youth he was a well known in mind to travel forward and backward from his quiet a finer sens he dynat er The A 
and very popular pianist. Later on he became for some retreat on the banks of the Rhine to his parents home at major é ( { A 
time conductor of the Leipsic Gewandhaus concerts. In Amsterdam; he is pleasant and talkative on all occas ery b y, Ww g 
1881 he took the position of court conductor at the Han- and only rarely falls back into a temporary state ¢ I pally by é Good 
over Opera House. He had been ill for nearly a year, moroseness and silence; he remembers people, things, ci 1 econd re M Beethov i 
but three weeks ago had recovered so far that he was able cumstances and places, and converses rationally upon the 
to conduct one of ‘tthe symphony concerts of the Cassel occurrences of the day; above all, he now plays for from Gust eser’s , cital Wed: evening ot 
¢ ? ? tav 0 pial itai V a y \ ling p 
court orchestra. Then it was that he caught the influenza two to three hours each day, from music and also irom ,, ry - ( : C 
from which he did not recover. memory without getting confused, and he can even com 
* pose again. All this, compared with the state in which [ 
\ \ 1 d _ saw Carl Heymann six years ago, even if the statements an = oe ble , e. 
A row between Cosim: agner and her mos evoted , 1 ’ : 
oo cso ple . : . a sf il of the brother and sister are colored somewhat by their , vidaae 
friend, adviser and assistant, Felix Mottl, came near end- , , , ¢ , 1 , shee } 
, = ; . ove for their unfortunate relative, allows the hope that he at 
ing in a complete breach of all intercourse. Now, how ; , . 
i Fel Ml , é iy ultimately recover his reason neat , : ‘ ins 
ever yeace reigns supreme again ane ‘eix Mottl wil ane 7 : , = ' : oli 
r | 7 —_ . ee ee ee i =. Mile. Marthe Girod, pianist from Paris, who played 
conduct at Bayreuth next summer, for he carried his point >» ; : 
poe ee ; , : ; : Berlin with success Thursday night, and who may s¢ ae 
viz., that his wite, Mr Mottl-Standartner, should sing , 7 : 
. ‘ I : : x nf . ‘ > I ; : : be heard in the United States tory ( 
the art ol va in Jie Meistersing s rs , ‘ , " , ‘ ' ‘ 
“ part 4 . $ c gel ° = : Miss Helen Herbert, of New York, called upon her re the rat eing Chopin 
agner at first objected, and must say that the yyection 1 1 1 ‘ : 
Ss’ : — ig = i . y , ; es we turn trom Libeck where she has been singing with s 
deserves to be sustained, but when she found that Mottl is } } ] } 
bape : : cess at the opera house. She appeared as Cheru 
no Trott] where his wife concerned and that without her ‘9 ' ' et ; 
- : ; Figaro,” in which part she has met with much success Wie a - co. a , fi g 
she could not hav Cosima thought discretion th« ‘ . a ; - Hie ime ¢ . Dart r gave 
, mgd ‘ Priya a cao ilso at Vienna, furthermore as Zerlina in “Don Giovann A iti — en Hall. H 
etter part ol v: r and consented to tl above arrang Rr gece 2 = i plat ‘ ria I 
etter part i ] he above oi ingé Dr. Wilhelm Kleefeld, formerly — ctor Det Ese iii 
nent hus visitors to Bayreuth next summer who wil 14 > 
- ‘ : ; mold w vocal teache it B I QO. I r y Ww 
ttend the “Meistersinger” periormance will no doubt be 
delighted to hear Frau Mottl as Eva ; m I i lar} 
} +¢ : ’ ‘ Y ‘ nix na } 
‘ ‘ | y * > @miiiy Aria ss 
rte 9 Berlin Music Notes. wes eae “Pee ; d ate agg ee 
[he first performance of Perosi’s oratorio “Lazarus” in BERLIN, February 18, 1890 ! wit 
Berlin will be in arity concert to be conducted by Dr N the fifth popular matinee of the Waldem Meyert f 1 I was t I Khapsodie 
Muck in March. I have now seen the piano score of this Quartet, at the Singakademie, the prograt ntained N 7 | 
tremendously overpuffed composition, which both at Dres- Verdi’s string quartet, in E minor; Schub 
den and at Frankiort was received with not much more quintet, for piano, violin, vi ce ind ntrebas nd , 
. Siu itis 1 Saint-Sat R d ij « | x 
| 1 
R Cath d the business rey | nd G Krig I 
ra > it t t 
e sa ‘ na fhine ] or ot o¢ " | t I S | 00 S 
; ; , yer played de 
\t the Royal Opera House the complete cycle of the ie ic teath i Alii ii niu nd sp W ¢ 
Nibelunger will be given “by request, and by the mid 7 : as ind p al pert SB is d 
, ‘ ; - > * ] Hr t ‘ 
dle of March, viz., as soon as Ernst Kraus will have re : ehnem«¢ p 
turned from the United State Mrs. Gulbranson will b When a singer like Polly V B enl as > i ( ( \ eA 
his worthy B I de ge of p sing ne y y soprano 
a e, but cha e and figure as w ely he 
I called upon Mrs. Lillian Blauvelt-Pendleton at the e career a successit ready led. Ir \ \ se ~ d 
Continental Hotel to-day She looked as sweet and g re Monday g he wisely s¢ ed only § é g 
g and brig sp ‘ S] ‘ ngs W h were pe ly aday ‘ y ¢ | ' , va 
will be the soloist yrrow night’s P n © cot dy here s pleasing variety I y ed « ré R 
ert vere WV ranged. Miss Blumer é xcel t 
* * * n¢ n singing he broad, ca Bee ging I t 
Ar g Berlir ry ve I sta ya,” Hens lorg ( é M 
ng i ny ¢ Ss t é »¢ ¢ i i 
W \ deret Nachtlied \ A were ‘ 1 S S 
Musicat Courter were Mrs. and Miss Weiss, the mother vm rs 
: 1 lustr ons ler spe ul f ess re her : I 
ind er of J Weiss, the pianist now ertizing in ore 7: 
1 , _— : I Morg l particulariy e sang Pp ) ’ . 
the United Stat The young lady is a oratura . 
: d : ; . ’ , 
prano, pupil of Madame Viardot-Garcia, of Paris es \ uc ' 
4 renewed call of N. Heymann and Miss Johanna \ story was current last fal young English girl pel t hu , fin the art my | 
Hey inn, of A erd Dt her and ter the nce Katie Gooxc I pu} l Le Ww ] j tud unde ev! 1 tea VU b i 
ous and I pia Ca He A soirées \ o1 7 
resting vere 1 p ! ‘ pupils who pa pated. Judging M Good ) 
ritalively t proved State ~ health o piano re il Tuesday ev re i ul . . 
: : . ‘ . | ROX 
eir brother. From their statements it would not seem True she shows many promising characteristics Of at - e 
uite impossible, although still improbable, that at some artist in her discriminating us¢ the pedal, sw and 
iture day Carl Heymann may be able to resume his sure fingers d ‘ I I I Is \ I ( tl 
reer of virtuoss \t any rate, he is now clear enough Bow G . 
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who have been admitted to Franz Rummel’s piano 


as the renowned artist and teacher only accepts a 


lew 
class, 
few of the most talented pupils. 

FrREDERIC M. BIGGERSTAFF. 
Scherhey Passaic Concert. 


M. ! honored with the commis- 
on to arrange for a concert entirely Ly his pupils, for the 
Passaic General Hospital, on March 24, to 
Halt a 


interested in this, so that, as the 


Scherhey has been 


benefit of the 


occur at the Passaic Club house hundred ladies 


of social prominence are 


artistic standing of the Scherhey pupils is of the highest, a 


very brilliant concert may be expected and_ successiul 


assured 


Bromberg Busy. 


financial results 
i:.dward Bromberg, who is the solo bass of the First 
Yonkers, and oi the West tnd 
York, sings on March i4 Lenten 
He seems to be a favorite there, 
He has 


also recently sung with great success in private musicales, 


Church of 
New 


concert in Jamaica, L. | 


Presbytcrian 
Synagogue, ata 


as this is his third engagement there this season 


ol 


ind is very busy teaching. Besides being professor 
singing at the Grand Conservatory of Music of New York, 
he has also a large class of private pupils, nearly all of 
whom began to study with him after hearing him sing in 
all that his 


them. 


different concerts and musicales; they say 


1 ' “4 
method and school oi singing strike 


Dannreuiher Quartet. 


Che Dannreuther Quartet having one of the busiest 
1 the whole history of its existence, which now 


On Monday, February 27, 


seasons 


teenth year 


extends to its lou 
the first of this year’s Lenten musicales (twelfth season) 
took place at the house of Mrs. H. C. Valentine, Richard 


On Tuesday evening, February 28, the 
Mrs. E. M. Culver 


Hotiman, pianist 


quartet played at a musicale given by 


in honor oi her father, Senator Clark, of Montana, who 
leaves shortly for Europe. On Wednesday afternoon the 
ixth of a series of ten musicales given by the Chamber 
Music Club will take place at the house of Mrs. Robb, of 
23 Park avenue, Ulysse Bihler, pianist. On Monday, 
March 6, the quartet, with Mr. Godowski, pianist, and 


Knabe Hall, in the Presbyterian 
and street. March 22 
will play at Washington, Pa.; March 23, 
and March 24 at Harrisburg. Early in the 
spring the quartet will make a short tour Westward. The 
music concert of the club will be given at 


others, opened the new 


Building, Fifth avenue Twentieth 
the quartet at 


Pittsburg, Pa.. 


third chamber 


Chickering Hall to-morrow (Thursday) evening, Geo 
Falkenstein, pianist. The program embraces works by 
Hauptmann, Martucci and Rheinberger 

Sheldon-Hess Here. 
Clementine Sheldon-Hess and Mr. Hess, the well- 


known artistic Binghamton, N. Y., are here for 
a fortnight, selecting Easter music for their choir and at- 


Mrs. 


couple ol 


tending the opera Hess has sung frequently of late 


be seen below: 


with success, as may 

‘The Bolero,” by Arditi, was given with much grace and 
yiquaney Her second number, “Berceuse’” (Jocelyn), and Haw 
ley's “Nightingale and the Rose,”’ aroused h enthusiasm that Mrs 
Hess was obliged to respond with an encore, singing ‘Kathleen Ma 


urneen Elmira Gazette. 





xible voice of Mrs. Hess gave the greatest pleasure to those 
s a voice of sweetness and sensibility, and wins its way 
would fail. It is often a mistake to say of singers 
Mrs. Hess belongs that they have sweetness 
who and 


The fle 
present. It i 
where force of tone 

which 
without power. Those 
and word last night surely felt that a sweetness has a 


of the class to 


listened to the true winning utter 


nee of ton 


great power. The technic and manner of Mrs. Hess are the technic 
ind manner a culture that aids and adorns the natural gift.—El 
tra Star 
Mrs. Clementine Sheldon-Hess delighted the audience in her num 
er rhe Bolero,” by Arditi, was rendered with piquant grace and 
art Mrs. Hess is most winning in presence, and sings in current 
phrase ke a bird Her voice is exquisite in quality, and more 


distinguished for delicacy than for power, although some allowance 


must be made for the form of the chapel itself, and the probability 
that the singer graduated her tones to the size of the room. She 
n her audience instantly by her finished manners and method 


Advertiser 


Elmira 


Mr. Hess lias recently sung frequently Gaul’s “Ten 
Virgins” (Trinity Church, Binghamton,), “The Cruci- 
fixion,” Stainer, &c. Mrs. Hess sang last in Cortland, 
N. ¥ 
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BERLIN, W., February 4, 1800 


JOACHIM AND SARASATE 


HESE two most famous of living violinists, the heads 
of the German and French schools respectively, were 


heard in Berlin recently within one, week of each other 


an interesting occurrence They both played before 3,000 


people at the Philharmonie, with the Philharmonic Or 
chestra. 

Joachim played his old war horse, the Beethoven Con 
certo—tor the last time in public it was rumored. I have 
often heard Joachim, and I had heard nearly his whol 


repertory, but by a strange chance I had never heard him 
play the Beethoven Concerto before, so that my impressions 
were fresh. Those who heard the great violinist for the 
first time were disappointed. I, who had heard him often 
What does it matter if he did play a few 


then. Sein 


was surprised. 


notes out of tune, if he scratched now and 
spiel was doch bedentend! 

What an intellectual grasp he has of the work! This is 
the most characteristic feature of his playing, though he 
has other remarkable points also. To sum up my impres 
sion in a few words, I should say: Great composure, nobl 
conception, full, penetrating though not warm tone, ample 
technic and a somewhat severe simplicity of style. One 
feels the restraint. Of sentiment and fire there is not a 
trace. Joachim does not touch the heart, he does not thrill 
There is something slightly pedantic abou 
With all his greatness Joachim 


nts 


as Ysaye does. 
the man and his playing. 
is a bit hausbacken. I use this German word because it 
in here better than any English word could do. 
Joachim never takes the slightest liberty with the tempo; 
he keeps right along at a good pace. He seldom employs 
the means for producing an effect, as the portamento and 
In short, he subjects himself to all sorts of re 


straints, and yet in spite of this restraint, in spite of his lac} 


vibrato. 


of tenderness and fire, of all the effectmittel other virtuosos 
indulge in, 
Beethoven Concerto 


he produces a wonderful impression with the 
That is the remarkable thing about 
his playing. 

Let any other violinist try to play the work under the 
Joachim 
is a remarkable embodiment of greatness and simplicity 

The The 


entire audience and orchestra stood up and shouted and 


same limitations, and he would fall flat with it 


success of the violinist was overwhelming 


applauded like mad. Joachim appeared again and again 
and bowed his acknowledgments; finally he 
Beethoven F 


genuine and spontaneous enthusiasm. 


played the 


major Romance as an encore. There was 


+ - * 
One later Sarasate stood in the same place and 
played the Saint-Saéns B major Concerto and Raff’s “Lie- 
He was the soloist of the seventh Nikisch Phil 


week 


besfee.” 
harmonic concert. 

Sarasate is a “setting star,” as Otto Lessmann well put 
it in the Allgemeine Musikzeitung. His playing was very 


Pennsylvania Conservatory of Music, 


1616 North 17th Street, Philadelphia, Pa. 
MUSIC IN ALL BRANCHES— 
Instrumental and Vocal, Technical and Theoretical. 
Catalogues mailed upon application. 
VIVIAN 


INGLE, Director. 
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disappointing. His technic is still light and smooth, his 
tone pure and sweet, and tiere is dainty finish to his work 
But there is not the Icast trace of intellect, of soul or ol 
passion. His conception is devoid of all interest. Indil 
ierence is stamped on lus playing. He plays as ii he cared 
for nothing and nobody the musicians and violinists, 
especially, were very much disappointed in him. The pub 
lic in general applauded heartily, blinded by the tame ol 
the arust. He was recailed many times, and at last he 
played two movements trom the Bach k major Sonata, lor 
violin alone It was novel to hear Sarastate play Bach! 
He probably did it as a joke, for he certainly has no con 
ception of the composer 
It is wonderiul how Nikisch follows a soloist with the 
orchestra. Sarasate played Concerto without a re 
hearsal, and yet Nikis« llowed o well that one 
marveled. Of course, Nikisch’s gre powers as con 
ductor are wel! known all over the world, but I have often 
admired his greatness in this special brancl No othe1 
conductor approaches him in a mpanying soloist Ee 
is unique 
Joachim thirteen years old 5 é Pheir 
ages are sixty-eight and filty-five, resp y Joachim’s 
playing is full of life and energy, Sarasate’s is dead. One 
would think that Sarasate w det i 
Joachim instead of the reverse 
This difference in the playing the two artists seem 
very strange, but there is a log tion of the prob 
lem. The key to the ti ac y ¢ 
the two artists 
Joachim has a wide an f ty rie 
constantly playing quart iH Hochschulk 
a large class of talented and advanced pup and he con 
lucts the Hochschule Orchestra All this is stimulating 
He takes an interest in musical d g er 
Sarasate does nothing of the kind. He does not teach 
ie does not play quartet; he simply travels about playing 
always his same, small repert He I y | el 
Without the stimulating effect utsid nce he mus 
se ground 
* 
Henri Wieniaws thoug id i 
nineteen years evidently t ny amirers a ng 
e living In the Natio KE ditior THe M 
Courter of December 7 I wrote ar ticle on W “ 
and as a result I have received etter Nothing 
been written about the great i 
people were glad to read g 
Wieniawski was my ideal” is the g I é 
One of these letters is é t é 
from the son the I ‘ Jules Wie 4 | 
publish it herewith, becat 
article, ind bec use < ming tror tl I ! the great 
olinist of ¢ , P 
The etter € d Ss \ 
{ 
M Cuer M R 
Henr Wieniawsk € I ( Rieger J 
I) bre 1898 € r € 
r en L ne r ce nt g t € 
t € I 
a c e Meck 
avorit 
Quoique grat i 
perte dut la perte d’une gra 
faillite de la maison ( k & ¢ le JN I I 
pere tendre « le ne g e | 
taire se < en 
Is re € 4 i mT t 
n pere er is d'ur 
J'ai cru qu plaira 
e reste donc {| Monsieur er en 
J V IENIAWSK 
ls VSI ) 
\LAME a, Ca | 7 ) 
My Dear Str—Having read your very appreciative at 
ticle on Henri Wieniawski, my father THe Musica 
Courter of December 1898, I feel it my duty to offer vou 
my sincere thanks 
One mist however, ha rept into your very exact 





it is concerning the 


the 


account death of my father. He died 


it is true, in the house of however 


LOUIS V. SAAR 


“A most excellent teacher of Musical Theory.”—7. Rheinber ger. 


Classes for Harmony, Counterpoint, Orchestration resumed October 1. 


Applications to be sent to STEINWAY HALL. 
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was not by public charity that he was buried, but by the list bering frog g 
Czar. Alexander III., of whom he was the friend as well expe m ¢ y , 
as the favorite violinist g of a dog's f 
Although a great gambler, like Rubinstein and so many f t | 9 
others, he owed the loss of a great part of his fortune to é 
the celebrated failure of the house of Cook & Co., of New d g 
York, in 1873 
He was a tender and devoted husband and father, not \Ir g g 
neglecting family in order to satisfy his caprices It ot y 9 
iddition to the 100,000 francs mentioned by you, my mother g 
had the author’s rights of n father’s compositions, besides t I 
eT Ww Pp eT é g 
I t ught tha d please you to know these littl I 
details It only ret 1 for me, sir, to thank you once 
} nd ffer u ere greeting 5 ‘ 
JuLeEs WIENIAWSKI ss 
* * * 
| g to Mr. Wieniawsl r writing 
St et t n cor ning this 
; WA 
greatest Pag Err wi be alway \ £ 
v efyl ‘ Coming f | iuthent t 
, t f eg 1 meself t doubly . rect 
| 
velcon 
* , 
: ‘ } 
\ler 
rT) 1p } f —_ r 
g Y He | * 
‘ hye 1 ‘ ! 
d ] 
f Nil } neert rHe MusicaL Courrier, THE M BOK 2° Rve T , 
Maud Powell will make her Berlin débu M | 4 PARIS ry Its 
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t H pils compri ' ; 
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~ 1 ‘ her ' got y ’ , 
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SPRING TOUR IN AMERICA. 


-- Forty Years Bandmaster of 
Lieut. DAN GODFREY, Her Mayesty’s Grenadier Guards, 


AND HIS FAMOUS 


BRITISH GUARDS BAND 


230,000 people heard this band during its seven weeks’ tour in Canada last May and June. Press sheets containing the New York criticisms to be had on application 
In Toronto the receipts were upwards of $10,000 for Two Evenings and One Matinee. For terms, dates and all particulars apply DIRECT to 
Nine concerts given in New York 70 CROWDED AND ENTHUSIASTIC AUDIENCES MR. CHARLES A. E. HARRISS, soce oiecror ano wanacer, MONTREAL 








highly commended. Useless surroundings on a stage, 
like superfluous dressing of a woman, detract from the 
principal subject. When the clothing or decoration 1 
ight into play, in strict accord with the main subjeci, 


There is 





bro 
beauty is enhanced and souvenir strengthened. 
not an idle or wooden figure upon the stage one minute 
luring the four acts of this simple but typical drama 
Even the baby, in its nightdress, in the arms of its mother, 
who is standing inside a window looking out upon the 
lLatin quarter féte, is munching a crust of bread! 

When artists cease drawing aiter their ‘study impulses” 
are they become powerful. 


d picture things as they 
I 


\nd they do 1ave to be realists, painting every stone 
n the highway, either to.do this. They may be sketchy 


uid typical as they will, if only they will not exaggerate a 


sentiment into unnaturainess by following a suggestion to 
the climax of that suggestion, instead of guiding it to its 


natural end through fact. 

Every artist who puts birds into a picture, especially if 
to accent the sentiment of affection in the pic- 
Sut in 


he wants 
is careful to put two birds close together. 
that two birds 


re, 
merest hazard of chance 
You may watch them in 


ality it is by the 


ay ever be seen close together. 


he tree irom your window for months together and not 


ee it once, except when they are eating. Indeed, two 


if them may scarcely ever been seen on the same branch 
distanced, as it is short 


and 


Their affection is long 


affectional 


even 
lived, and they have no con- 


no poses 


entionality worth speaking of to be maintained by ap- 


pearance. To insist upon altering the habits of bird life 


in order to force a sentiment misses of its object, and in 
The power of th 


so far destroys illusion e result is lost, 
power means truth, and any twisting of the truth 


And this 


for all 
means weakness. is the only difference between 
good and bad art 


All 


munching 


not have to be seen 


do 
But this baby doing so, re 
him, 


babies in nightdresses 
bread, of course 

gardless of the féte, while the mother, regardless of 
watches the féte, is a telling point in leading the darting 
mind to concentration upon the central theme of the pl 
child life 


means the vagrant 


because it is a in fact, not a studi 


type of 
sentiment By such thought is 
unconscious illusion with 


The whole play 


steered into that condition of 
out which all acting is stupid and useless 
is full of this 

Che entire story is beautifully told. That is, as well as 
such a story can be conveyed by music, which idea 
should never have entered anybody’s head. It is too much 


The 


part 


being 


does not alte 


a play to be smeared into notation music, 


charming and congenial for the most 


this. It is as if one should attempt to represent by one’s 
hair dressing a chateau, a village or a portrait 

Che best artists of the Opéra Comique are employed in 
the caste of “Ia Vie de Bohéme.” The tenor, Clément, 
with his Neapolitan voice, grace, earnestness and sin 
cerity; Mlle. Guiraudon, who is daily developing traits oi 


Bel 


excellent 


bility; Mlle Isnardon 
Marcel, 
The re are 


s occur usually 


Fugére 





Tiphaine, 
all 


some charming solos and duos 


marked a 


homme, 





are good actors, with 
voices Two 


There would probably be 
the 


or three recal 
still more but that interest is kept strongly alive to 


story 


by Lecoq and Catulle 


La Cygne,” Mendes, a 
pantomime, will be a novelty for the Opéra Comique this 
season 

On Wednesday a 
music was given by M 


series of recitals of vocal chamber 
Paul Seguy, with Massenet at the 
piano 

\ concert was given at the Salle Erard this week by the 
Sevadjian. Several Armenian airs ar 


Armenian pianist 
ranged by the pianist were played, also Weber sonata in A 


LEONTINE GAERTNER, ‘CELLIST, 


For Terms, Dates, etc., address VICTOR THRANE 
Decker Building, New York. 
533 West End Avenue. 


YVONNE 


| de TREVILLE, 


SOPRANO. 
178 West 81st Street, NEW VORK. 
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Concert and Oratorio—Wocal Instruction. 
STUDIO: 
126 WEST 66th STREET. NEW YORK 





flat major and pieces by Rubinstein, Chopin, Grieg, 
Rachmanioff, Tschaikowsky and Liszt. 

Florence papers give accounts of a charming lunch and 
concert given in that city by Percy H. Jackson and M 
Edgar A. Marvin. It took place at their lovely Villa Via 
Solferino. A duet from “The Marriage of Figaro,” sung 
xy Mr. Jackson and Miss Stanley, was the attraction oi 

The and 
He is called one of 


His 


Many very 


the affair and was roundly applauded voice 
style of Mr. Jackson are much praised. 
the most promising pupils of Vannuccini. voice is 
said to resemble Serbolini. 
swell people were present. Again at a grand charity ba 
given for the Red Cross Society at the Grand Hotel, 

young men occur, sur 


Flor 


a “basso centrale,” 


Florence, the names of the two 
rounded by all that is shining light of the élite of 
ence, 

Madame Roger-Miclos and the 
concerts in 


violin artist M. Réne 


Carcanade are to give three February and 


March at the Salle Pleyel 


Miss Rose Adler (Mlle. Relda) made quite a sensation 


at the Colonne concert on Tuesday. Her voice is even 
more valuable than before known. It is extremely clear, 
brilliant and resourceful. Her facility is remarkable, her 
training exceptionally good. The air from “Lakmé,” “Les 
Clochettes,” was scldcm if ever more delightfully sung 


Airs from “Pardon de Ploermel” were equally happy 


Miss Adler was recalled several times 


} 1 


The concert as a whole was a highly successful o full 
at made it seem short. Mlle. Ker 
Madame Max, Mlle de 
Madame Ditte Malhieu d’Ancy 


Odette Le Roy were other pupils who did full justice 


of interest and value t 
val, Mile. Nimisdoff, 
Jerlin, 
Mlle 


to their subjects and gave pleasure to the audience 





tion of the work was exceptionally 


The phrasing and dict 


good. Several leading artists sang in duo or réplique, with 
the girls adding ‘ terest and attraction of a charm 
ing audition 

Deux Airs Russes—‘‘Garold” and “Serenade,” “Aedips 
a Colonne,” by Sacchini; “Air d’Etienne Marcel,” Saint 
Saéns: “Prieu de la Vestale.” Spont ni: “Pur Dicesti.” 


Lotti; “Chanson de Juillet,” the air by Leonore fron 
“Tasse,” both by Godard: “Les Amours du Poéte,” 
(Zerlini’s air); air of Elizabeth, sec 
“Faust, from “Le 
Th. Du 


the program which evoked the 


Schu 





mann; “Don Juan” 
ond act, and duo of same act; airs from 


Roy d’Ys,”" and “Lakmé”; “Prés d’un Ruisseau,’ 


bois, were the numbers of 
most enthusiasm 

Words of merited praise should be spoken for Mlle. Ga 
who accomplished her 


1" 
brtelle 


Donnay, the accompanist, 
task in an unusually graceful and artistic fashion, never 
for the voices or intruding herself in any 


the Colonne 


playing too loud 
She is the 


way. regular accompanist of 
School. 

News to hand 
Minnie Tracey in opera at Marseilles 

Mr. Joseph Salmon, the violoncello artist, gives 
cert at the Salle Erard on Friday eveing next. A Haydn 


numbers; also a Sonata for 


already of the warm reception of Miss 


con 


Concerto will be among the 
piano and ’cello 

A series of concert lectures is being given by a Madame 
Simone d’Arnaud, on Avenue Victor Hugo. Ten of the en 
tertainments will run from now till June. The first given this 
week was consecrated to the works of Theophile Gautier 
as set to music by various composers, Bourgault-Ducou 
dray, Fauré, Berlioz, Massi, &c. The conference was by 
Mme. Judith Gautier 

Trabadelo’s latest toy is an American phonograph of lat 
est date. Among the droll and interesting results is an 
amusing dialogne, wherein all the questions asked are an- 
swered by strains from operas and popular songs, played 


on a cornet. Almost all the operas and opéra comiqtes 


are represented. It is listened to with much interest, and 
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often mirth from the aptness with which sublime strains 


are made to respond to trivial questior 
A waltz of M. de 


was played at the last gt 


smposition, entitled 
nd ope 


a great success, and 


rrab idelo’s 


the a 


“Paola,” ball at 


house by an orchestra of 150. It ha 


as much applauded. The w imed in honor of 
Mme. de Trabadelo, whose first name it bears 
Florence Monteith is in the city companied by her 


Sporting and Dra 


Miss 


husband, Mr. Wibley, once owner of t 


matic News. The couple have bee n Italy, where 


Monteith sang in German and Italian opera 
[ 


Harold Bauer is in Dresd 
M. Ibos, the artist, who has been singing in Lisbon 
being unable to return in season t ence rehearsals 


another has. been 


of “Zampa.” 


at the Opéra Comique 
chosen to fill his place. M. [bos | 


een singing in “Lo 


hengrin” and Africaine,” and w to have sung “Zan 
pa” here next month 
The third séance of the Pugno-\ re Is devoted t 
Grieg sonatas was great LIC CE F maior. of 8: G 
minor, op. 13; © munor p. 45, were the works given 
Despite its ominous number, the 1 hest suc 
cess It was large n tone brillia d fied 1 very 
beautiful. The last was more trifling, with a ham: ed 
theme throughout, which as | ned to telephor ug 
gestion by some. The first two bore certain resemblance 
point of certain peculiar dat forms. alternating witl 
dreamy n die nd all hig! lored. brilliant. and for 
he most j y Ir vy composers off S 
much that is novel without being bizarre, brilliant wit}! 
out being noisy, and containing so much melody and sug 
gestion as Grieg He is very much the mode het 
To-day occurs the last of the serie Sonata in D minor 
Saint-Saéns: in C maior. ¢ tellon, and in A m r, César 
I St ‘ 
rt lany e | lisap t | b he 
iny one ) he performances I liffe ce 
n the playing of the different van sie 
thers were still better—ii the I I nu 
vorth liste ng to 
M. Bri 1 throws dow! 5 young 
itiona ‘ befo the d 
ram and execution by M. Weing | é 
mnecerts on Sunday 
| want Ui neil 1 y 1 
ean to keep rig } ' 
lo before such ad! ib] | 
t art as shown 1n the G 
nd his masterft nterpre 1 WW 
en regrets that the chef d S 
idmirable poet,” did nclude ¢ ‘ 
he progran ' He spe \ ¢ 
, ‘ 
) ae revere! é ind pe , 
Romeo and Juliette fra er 
He also speaks of ‘ 
power T the d rect T M 
ind wv he regrets that new Fre 
known should have more é 
poned n consequence \ ‘ re 
§ M. Mott! for vet another Sund foreis nterpri 
tation 
This is the only way to lo ng 1M. B 
to be conert itulated upor } gl a ] ‘ ( 
rtistic 
An admirable and exce} g e¢ 
musicale was given yesterday by Madar Marcl Phe 
following was the program 
D’un coeur qui t’aime, du Gou 
La Bronne de Reibnitz et M I Ss 
Les Larmes de Werther lasser 
M: Charlotte D 


Romance russe 


JOSEPHINE S.—. 


JACOB 


e @¢ CONTRALTO. @_e 


Address: 104 West 58th Street, NEW YORK. 
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DANNREUTHER 


QUARTET. 
Thirteenth Season, 
Care of G. SCHIRMER, 


ADDRESS Mr GUSTAV DANNREUTHER, 35 Union Square, 


or 230 West 70th Street, New York. 


1898-9. 





Concerts, Recitals and Oratorio. 


MARGUERITE 


HALL, 


Mezzo-Soprano Contralto. 
Address: THE BROADWAY, 1425 Broadway, New York. 
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La Dame Ge Piewt....cscccccccccccccccccscccsevevcossecs Tschaikowsky 
Mile. Marie Cousiaeff. 

Chant Ge aabt.ccccccccsss ‘ Jevoeeses o¢essees oetenese .. Lassen 

AGB. <ceccses cheatsinevtddnsstabemieaeretends Scarlatti 


Si j’étais jardinier kevie . Chaminade 
Mile. Stephenson 
. Fontenailles 


Bemberg 


Le temps des Roses 
La Fée aux chansons 
Air de Samson et Dalila Saint-Saéns 


Schumann 
Schubert 


Arabesque 
Moment musical 
Ballade en sol mineur : 060s000c00secuee 
Mile. Thérése Chaigneau 








Les Enfants Massenet 
Air de La Traviata . ‘ Verdi 
Madame Nevada 


Fleur dans un livre Fontenailles 
Le Mariage des roses : ni Franck 
Mme. Charlotte Danner 
Madrigal et Duo du ge acte de Romeo et Juliette Gounod 
Mme. Lilian Edma et Mr. Beyle, de l’Opéra-Comique 
Au Bord de l'eau Fauré 


Un Baiser Fontenailles 


D'une prison Schlesinger 
Puisqu’ elle pris ma Massenet 
Réveri¢ Saint-Saéns 


La Bronne de Reibnitz 
Romance Waefelghem 
Menuet aa Molandre (1770) 
Mr. Waefelghem 


Les (Oiseaux is l'aubépine, du Fontenailles 


La C'tesse de Fontenailles et Mme. Danner 

Air de Vélléd , Leriepveu 
Mr. Beyle 

Mme. Emma Nevada was covered with glory, as is her 
habit and her due. The Baroness de Reibnitz shared the 
honors and looked like a princess—that is, as one imagines 
1 princess should look 

Special mention must be made of Mme. Lilian Edma, who 
sang the “Romeo and Juliette” duo with M. Beyle, of the 
Opéra Comique, Englisl It is rarely that any foreign 
singer does such justice to French language and style as 
did this young lady. Voice, phrasing, diction and attention 
to her subject instead of her audience were as un-English 
as could possibly be imagined. Especially must be com 
mended the evident unconsciousness of self and perception 
of the subject, rare in any singer who is not an experienced 
artist. Extremely pretty, without stiffness of feature, young 
as a flower, with deliciously fresh young voice, her per 
sonation (for it was one, though merely a song) was re 
freshing and a real pleasure 

It lost nothing by duo with M. Beyle, one of the youngest 
of the operatic force in Paris: a man of fine tenor voice and 
strong dramatic instincts. One could scarcely find a better 
Romeo and Juliette. with all the fresh young vibrance of 
their voices united to such excellent training. M. Beyle is 
pupil of the Conservatoire 

Madame Marchesi looked well and in the best of spirits 
news of the success of her daughter Blanche in the States 
adding much to her own pleasure in having her friends 
about her. The rooms were crowded with the élite, as 
usual, among them the Duchess of Mecklenbourg and the 
landgrave of Hesse 

A very satisfactory piano concert of this week was given 
by M. Motte-Lacroix. a Conservatoire pupil and relative of 
the De Lesseps who has already given his third public per 
formance. To the fine Conservatoire technic he adds 
warmth, evident imagination and a nice artistic individual 
ity which will one day make him known. The “Etude Svm 
phoniques” were specially good, and Schubert’s “Moments 
Musicaux.” of which he plaved five. are seldom _ hetter 
thought out. He plays Chopin better than Beethoven, how 
ever. The Sonata 111 was on the program 

Of two Misses Klause, cousins, Americaris, who have 
been studying singing in Paris, one has been engaged at 
Monte Carlo to create, it was said, the principal role in 
Isidor de Bz 


last week. We wait event 





ra’s new opera. This was to have been given 
The Portuguese colony at Paris had a celebration on 
Saturday on the Boulevard St. Germain. It was given in 
honor of the centenaire of the birth of the great Portu 
guese poet and dramatic writer, Almeida Garrett. The en 
tertainment was literary and artistic and was largely at 
tended FANNIE Epcar THOMAS 





BROOKLYN. N_ Y., March 6, 1800 


HE Lenten quietude of this borough is as apparent in 
the world of music as in that of society. Still there 


has been a number of interesting musical occasions in the 


past week First among them was a morning concert 
given on Tuesday, by Mr. and Mrs. Barclay Dunham, 
tenor and soprano, assisted by Mrs. Fitzroy Carrington, 
pianist, and Frederick M. Davidson companist, at the 
Pierrepont Assembly Rooms. There was a long and fash- 
onable list of patronesses, and the program was as fine a 


piece of letterpress work as would be seen in an edition 


de luxe of some rare books It was lettered in black in 
English type on a narrow sheet of heavy paper with out- 
lines and ornaments of red 


The program was not the only interesting thing about 
the affair, but it was what first appealed to one, wherefore 
I mention it first. Mrs. Dunham sang very sweetly songs 
by MacDowell, Thomas, Arthur Foote, Nevin, Hadley 
ind Dr. Arne, the last being the favorite “Lass with a 
Deli 
ouple of French songs, and others by Johns, Rogers 


3lumenthal, Andrews, Gounod, Chadwick and Hawley 





ate Air.” Mr. Dunham’s selections comprised a 


Mr. Dunham is especially well qualified to sing at ballade 
concerts. His voice is sweet and clear, his enunciation 
perfect, and his manner graceful and débonair. The voices 
of husband and wife blended well in two duets, and Mrs 
Carrington’s playing was an agreeable interlude in the pro- 
gram 

On Tuesday afternoon the Knapp Mansion was crowded 
with guests assembled to hear the first musical of the 
Lenten series given by Mrs William E Beardsley, a 
prominent musician of that section of the borough, who 
was aided by Mrs. Mathilde Hallam McLeewee, contralto 
Louis Kapp, violinist; Gustav Freeman, ’cellist; Robert H 
Hatch, reader; and two of her pupils, Miss Susie P. Du 
Bois and little Constance Beardsley, who both did much 
credit to their teacher, little Miss Beardsley showing evi 
dence of unmistakable talent in her playing of difficult 
Grieg selections. The program was effectively arranged 
and each number met with merited applause. Mrs. Beards 
ley plays with great ease and freedom of wrist motion, and 
gives an intelligent and agreeable reading of her well 
chosen music. With Mr. Kapp and Mr. Freeman she 
opened the program with De Beriot’s D major trio, and 
closed it by playing the Chopin “Polonaise,” No. 3, with 
Mr. Freeman—both delightfully given. The stringed in 
struments were excellently handled, and displayed fine tone 
qualities. Mrs. Mcleewee was in her usual good voice and 
Mr. Hatch gave an amusing recital and a reading, the lat 
ter, “Sackcloth and Ashes,” having been specially written 
for him by Henry Baldwin 

George Le Fort Buys displaved the abilities of his rep 
ertory class by a musicale on Tuesday evening at his studio 
it Greene avenue and Cumberland street. In assigning 
the selections the peculiar qualities of each voice had been 
considered, for which reason the best results were ob 
tained. Those assisting were Mesdames Nellie G. Smilit 
Fdith Brooks Lewis. Clara F. Libby. the Misses Olive 
Rippingale. Nellie F. Fallon. Edith Blaisdell. Frank F 
Hague and George W. Reiff 

Snohr’s “Last Tudoment” was admirably sung by the 
-hoir of St. Mark’s Church. Adelnhi street. on Wednes 
dav evening unde r the direction of the organist and choir 

ster, William G. Hammond. Pau! Martin presided at 
the organ. the others assisting being Miss Hildegard 
Hoffmann, soprano: W. Theodore Van Yorx. tenor, and 
Graham Reed. haritone Miss Nella FEF. Brown. contralto 


sane a special solo 


Ihe Clef Club, an organization effected three years ago 

r the study of classical music, held its second social re 
hearsal on Wednesday evening, at Robertson Hall, be 
ore a large number of music lovers, and naturally showed 
i vast improvement over its first public appearance Its 
most pleasing numbers were the march from “Carmen,” 
he “Swedish Wedding March,” the minuet from the 
iaydn “Military Symphonie,” and a Berceuse by Am 
brose. Its other selections were The Little Rider,” by 
‘Am Camin,” 


Heller; “The Pilgrims’ Chorus,” Wagner; 
Schumann; the “Prize Song” from “Der Meistersinger,” 
and the “Pizzicato” by Latann, which was lightly and 
delicately played. Miss Freda Stender, a soprano, with a 
pretty voice, sang “A Dream of Paradise,” Gray; “Auf 
Wiedersehen,” Nevin, and “Unterm Machandelbaum,” 
Hollender. Edward B. Hyde, baritone, gave “The Lost 
Chord” and Bartlett's “Dream,” which one hears every- 
where this season. Miss Elisabeth Bermann, mandolin, 
and George Aichele, tambourine and guitar, also assisted 
August C. Metz directs the club, William H. Guy is its 
president, and John H. Rogers is it secretary and treas- 
urer. The organization is one that bids fair to accom- 
plish much good work. It is composed of nine violins, 
two violas, two ‘cellos, a flute and mandolin, and has two 
pianists 

The Wednesday night concert at Wissner Hall was 
given by the pupils of the Claassen Musical Institute, who 
were vigorously applauded by fond parents and friends 
“Novelette,” Valse Lente” and “Andante 
Religioso” were played by Miss Gertrude Helen Wagner 


Claassen’s 


the star pianist of the group Miss Gisch, violinist 
ssisted, playing in a manner to delight her hearers the 
“Barcarolle,” by Theodore Stearns and a Polonaise by 
Wieniawski 

Mrs. Stella Hadden-Alexander, pianist, and Max Hein- 
rich, baritone, gave the third of the series of midwinter 
concerts at Association Hall under the auspices of the 
Brooklyn Institute, on Thursday evening. The pianist 
was a new attraction for a Brooklyn audience. Her first 


number was the “Sonata Tragica,” written by Mac- 
Dowell, whose pupil she is. It is a cold composition, 
orrect in form, and would appeal to a scholar in music 
The Largo has its charm and its working out is fine. It 
s full of tremendous chords, which Mrs. Hadden-Alex 
inder played as easily as an ordinary exercise. The Al 
f «th 


egro was the most pleasing e four movements and 


was interpreted with a gracefulness and ease that called 


forth cordial applause. The lovely theme of the fourth 
movement was also brought out with rare beauty 
She continued to please in the G minor Rhapsody by 


Brahms, the familiar Chopin Nocturne in C minor, Schu 
mann’s beautiful romance, No. 24, and a quaint, old 
by Raff, filled with difficult 


runs and odd little turns and changing from key to key 


French dance, “Rigaudon,” 


vithout any diminution of time, and brilliantly played 
Her last group comprised three favorites: Templeton 
Strong’s “Rustic Wedding March,” 
“Dance of the Sylphs” (which we wished longer), and the 
Moszkowski “Tarantelle,”’ op. 27. Altogether, Mrs. Had 
den-Alexander is an unusually agreeable performer, intel 


Howard hbrockway’s 


lectual, sympathetic, broad in style. and thoroughly ar 
tistic 

Mr. Heinrich has been heard so often here that it is not 
necessary to describe his poetic rendition of lieder, or to 
comment on the musicianly grace of his accompaniments 
His voice is losing its resonance, but his art remains. 

Organ recitals were given in the South Congregational 
und the Emmanuel Baptist churches on Thursday evening 
Scott Wheeler, organist of the Clinton Avenue Congrega 
tional Church, played at the first, and was aided by Mrs 
Schiller and Mrs. Lowe, soprano and contralto of the South 
Church 
Moore, tenor, appeared at the Baptist Church 

Frederick Reddall cave one of his eniovable musical 


mornings on Saturday at his studio in the Pouch Mansion 


G. Waring Stebbins. assisted by George Leon 


Among the artists were Mrs. Clara Henley Bussing. so 
prano: Miss Grace M. Whiting, soprano: Mrs. Alice 
Jackson-Parson, pianist: Mrs. Magdalen Bergen Ditmars 
contralto: Miss Jeannette C. and Miss Georgiana Walsh 
The program concluded with the Schumann Song Cycle 


‘Woman’s Life and Love.” with solos by Miss Inglee, Miss 
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Whiting and Miss Koster. Mr. Reddall will give a musical 
at the Hotel St. George on the evening of March 29. 

Some of the most recent choir changes are these: 

George Waring Stebbins, organist, from the Emmanuel 
Baptist Church to the Plymouth Congregational Church. 

Miss Mary H. Mansfield, soprano, from the Lafayette 
Avenue Presbyterian Church to the Plyrnouth Church. 

Miss Hildegard Hoffmann, soprano, to the Tompkins 
Avenue Congregational Church. 

Mrs. Jennings Percy, soprano, from the Memorial Pres- 
byterian to the First Presbyterian Church. 

Mrs. Georgia Rogers Irving, contralto, 
Congregational Church. 

Miss Lida Frank Price, soprano, from the New York 
Avenue Methodist to the Lafayette Avenue Presbyterian. 
The other singers here will be Mrs. Tirzah Hamlen-Ru- 
land, Barclay Dunham, tenor, and Hugh Will- 
iams, bass. 

Miss Hildegard Hoffmann is about as busy a young 
woman as one hears of nowadays. She had fine success in 
Princeton; and in Albany was complimented by Governor 
Roosevelt and Mrs. Cleveland for her good work. She 
was given the position in the above mentioned choir by 
She is to go on a tour in the West after 


to the South 


contralto; 


unanimous vote. 
Easter, but before leaving town will give a song recital at 
Memorial Hall, on the evening of March 20. Sarah Gero- 
witch, the child ’cellist, eight years old, a pupil of Hans 
Kronold, will play, and Robert Gaylor, organist of the 
Christ Episcopal Church, Clinton street, will be at the 
A. E.B 


piano. 


Mrs. Dora Phillips’ Success. 

Mrs. Phillips is a graduate of the M. I. Scherhey Vocal 
School, and at the concert in Brooklyn, on Saturday even- 
ing, conducted by Felix Jaeger, she scored a great success 
She has that special attribute of the Scherhey pupils, great 
finish and style. 

Natalie Dunn’s Success. 

Of Miss Dunn’s recent appearances a few are her chron- 
icled, At Dr. and Mrs. Chandler’s musicale. 
where she sang songs by Mascheroni. Grieg. Hawley. 
Roeder, the waltz song from “Romeo and Juliet”( Thom- 
as), and, finally, the Polonaise from “Mignon.” Last Sat- 
urday she sang at the Press Club songs by Liszt and Von 
Komnitz, with Hawley’s “Greeting” as encore. At both 
these Kate Stella Burr was the accompanist. To-day. 
March 8, she appears with the Haydn Society of Orange. 
where she will sings songs by Bohm. Liszt. Grieg. and the 
Ballatella from “T Pagliacci.” Readers of this paper will 
observe the frequency with which Miss Dunn’s name ap- 
pears of late, eloquent testimony of her increasing popu- 
larity. 

Pappenheim Pupils—Bertram and Daniels. 

The Times-Democrat, in New Orleans. writes, as follows: 
“Although a beauty of unquestioned rank. Helen Bertram 
has a much stronger claim to enviable prominence on the 
lyric stage than could be won by her beautiful face and 
graceful figure, even though the most artistic posing and 
clever acting. She has a soprano voice whose tones are 
as clear as those of a silver bell, and it has been cultivated 
in such a way as to develop its flexibility with the most 
telling effect. Her enunciation is strikingly distinct, but 
possibly the brilliancy of her execution is the most effec- 
tive feature of her work. She acts well and gives ample 
expression to her musical numbers whenever the text 
admits of it. * * * The Anabel of Miss Carolyn Dan- 
iels was another very pleasing feature.” This is Miss 
Daniels’ first season on the road; she only left Madame 
Pappenheim’s studio last fall. 


as follows: 





An imported Pesteueer. 





(Compiled from Actual Experiences.) 





By Crara A. Korn. 





OR months in advance of his coming the musical 
community had been made cognizant, through the 
medium of the press, of the fact that the Standard Con- 
servatory had closed a contract with the famous Euro- 
pean theorist, Professor Grosskopf. Many of our music 
students had never heard of the great man up to this time, 
but as the advanced notices proclaimed him truly great 
and the most renowned personage of his kind in the world, 
hundreds of applicants for tuition at the conservatory 
were the result. 

The big man arrived “on these shores,” as some plati- 
tudinous reporters reported. He was interviewed at his 
hotel, which was, of course, either the Belvedere or the 
Normandie. Truthful statisticians assert that he resided 
at the hotel just long enough to be interviewed and then 
betook himself to the more congenial surroundings of an 
East Side boarding house. He had been allowed a few 
weeks of rest, and now at last the day had come upon 
which he was to shed the radiance of his greatness on the 
waiting multitude of eager students. 

He came. He was there. His footsteps had resounded 
in the hall, and now the doorway actually opened and he 


” 


stood in the presence of the aforesaid eager students. He 
smiled amiably. How could he do otherwise? Did he 
not love America better than any country on earth, and 


did he not likewise love the Americans better than any 
people on earth? 

“Guten morgen. 

The great man had apparently mastered the 
language. 

To make a long tale short, we will pass over the pleas- 
antries on the part of the amiable celebrity, also the quak- 
ings and palpitations of the pupils, whose veneration, ad- 
miration and pleased astonishment had quite paralyzed 
them for the time being. We will turn our backs on all 
of this, and later, again facing the scene, find the pro 
fessor at the blackboard, crayon in hand, preparatory to a 
demonstration in harmony 

“Now, come you all to die slate,” said he 

The students were still numb, and failed to respond with 
whereupon the master stamped his 


I see you are already here?” 
American 


the requisite alacrity, 
foot in impatience. 

“T vont dot you yourselves hurry—right away—quick 
I am already standing on die blackboard since five min- 
utes, and I vill it not have.” 

“You,” singling out one of the most promising of the 
pupils, “vot is an organ point?” 

“An organ point is a note that is stationary against a 
moving harmony in the other voices,” brilliantly replied 


the pupil. 
“No,” vigorously dissented the professor, “dot is not 
right. An organ point is a note vich still stand, daweil 


die ander notes go on. Schafskopf!” 

Snickering and giggling. 

“Vot! you laugh! You make even crooked faces 
me! Vot you tink? I come here after America, I come 
here you donkeys music to teach, and you laugh! Ja, ja, 
dies ist Amerika! Dies ist das land vere dey everyt’ing 
better know!” &c. 

And he fumes, abuses, stamps, 
way to general wrath until the session is over 

At the end of the term there are a number of young 
people who can make capital out of the fact that they 
have been disciples of the famous Professor Grosskopf, of 
Europe—but what have they learned of music? 


on 


expostulates, and gives 
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Master Shaievitch’s Concert. 
N Thursday afternoon at Carnegie Lyceum Mme 
Jeanne Franko’s little pupil, Wladimir Shaievitch, 
was introduced to a large audience. The little lad is very 
precocious and has lots of talent, and if he is not spoiled 


by admiring friends he may some day become a great 


pianist. Up to date his schooling is good and in the right 
direction. The following program was presented: 

Trio, Poco Adagio Cantabile, Rondo All’ Ongarese........... Haydn 
Mme. Jeanne Franko, Leo Schulz, Master Shaievitch 
ee GD BI Sic cevccvcccncccvcccserscocennssbuce Bemberg 
ee Bis ae dn ecndtntisescnccctccsocscedeieeent Rodney 
Cladio Charll. Miss Kate Stella Burr, accompanist. 

Dance Szigane Wepeeeemanee aes .. Nachez 
Teanne Franko 
Praeludium No. 6 (Aus dem wohltemporirten Clavier) Bact 


2, F minor (Allegro) .. Beethoven 


Master Wladimir Shaievitch 


Sonata, op. 


Where Blooms the Rose , Clayton-Jone 
Schwanenlied . eee Hartman 
Miss Edna Stern 
Concerto, Andante Schumann 
Spanish Dance Popper 
Leo Schulz 
Duo, Still wie die Nacht Goetze 
Miss Stern and Mr. Charll 
Valse, C sharp minor Chopin 

Venetianisches Gondellied Mendelss 
Spinnerlied Mendelssohr 
Master Wladimir Shaievitch 

Mr. Charll has a fine baritone and is musical; however 
he was handicapped by nervousness. Miss Edna Stern ha 
an exceptionally beautiful mezzo-s¢ — which she use 
well; she made a good impression. Both of these aspir 
ints are pupils of Mme. Anna Lankow 

Madame Franko’s solo was not well chosen; it is 
trashy composition. She would have succeeded better ir 
something more worthy. Leo Schulz was best in the An 
dante of the Schumann Concerto. In Popper’s “Vito” he 
went wide of the mark. No Spaniard could have recog 
nized the Spanish Dance 

Mrs. Beardsley’s Musicale. 

This well-known Brooklyn teacher’s matinée musicale 
last Tuesday afternoon, at the Knapp Mansion, was at 
tended by a large throng of interested people. A special 
feature was her daughter’s playing, little Constance, whose 
few years have already seen some serious work at the 
piano, and who played without notes Grieg’s “Au det 
Frithling” and “Schmetterling”’ with poetic grace. Mrs 
Beardsley’s part, in conjunction with strings, was charac 
terized by exquisite tonal balance, fluent technic and styl 
Mathilda Hallam McLewee sang twice, and was enthusi 
astically applauded and encored. Miss Povey and Mr 
Riesberg played the accompaniments. Mrs. Beardsley’s 


last musicale occurs in May 


Organist Maxson, Philadelphia. 





Mr. Maxson is preparing a goodly portion of “The Re- 
demption” as the special choir number for his Easter 
evening program. The soloists will be Madame Snelke 
Messrs. Gastel, Ewing and Cauffman. The last musical 
service included anthems and solos by Haydn, Roeckel 
Barnby, Hauptman, Beethoven, Stainer and Gounod 
He is teaching exclusively this winter, pupils coming from 
Wilmington, Del.: Chester. Pa.. and other towns near 
Philadelphia. He has also given organ recitals, and here 
with is appended a notice 

The opening of the fine new rgan the M. E. Church in this 
city was a musical event of great interest, and dre rege audi 
ence which was highly pleased Mr Maxs 1 the 
organ showed a fine technic, both as t em nd 
an ability to render tastefully and artis ell as 
the more florid style of organ isic, tha , 
delightful organist, who, by t varied talents capable of pl 

Lambertville, N. T.. Record 
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calism, bu she i Kea very pretty, thereby imbuing Le 





139 KEARNY STREET lu singling out these gentlemen irom the rest oi the 
3AN FRANCISCO, Cal, February Zl, 1800. } mythical Magic Ki W 4 er oat of veracity 
it is NOt my purpose to pass judgment upon them ’ _——- 2 = astra 


STUMBLING BLOCKS AND STEPPING STONES. For one could not but acknowledge the possibility oi 


\s stated betore, the papers do not give them a chance 
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demand tor such a department, and iorward them to the “ary, the widow, whom the ingen program printer 
AVING pointed out the detrimental influence resulting editors of the most prominent dailies, it would be effective "45 Created a sextet widow—a sextet widow, indeed! Great 
from a lack of encouragement at home, and showing and result in a most gratifying change Che trouble » ihe iivolis program man must have indulged in 
the vast benefit that may be derived from invited and mu- music is treated, as a side issue by press and public in San @" Overdose ol Napa soda when he printed the programs 
tual assistance, let us pass over to the second chapter of our Francisco, and as long as this continues the progress of ikdwin Stevens was an excellent side partner to Annic 
discussion and look into the relation of press and critics t the musical art will be hampered considerably >o, ther tyers, and the lear he had ol the monon was truly 
the local musician. yur second paragraph would include al William Pruette, together with Anna Lichter 
The very first obstacle that presents itseli to our view \ more serious recognition of music as an art by the nie Myers ynstituted the only trio of singers a 
is a persistent carelessness to foster the interest of music. press rmance. Indeed, seriously considered, there are 
And personal investigation has enlightened me that this * * * no other voices oi particular value in the company at pres 
neglect is due to a over-ambitious business office that Last Thursday evening the Musicians’ Club held its ©" What the Tivoli needs is a tenor. It was a pity to 
seems to harbor the insane idea that it must earn a large regular monthly meeting at Martinelli’s, on Montgomery e Oscar Weils ch € operetta pert ed withou 
remuneration for anything said about music. When con- ayenue. The program rendered on that occasion was 4 tenor last week Isn't there a tenor be found? What 
ronted with the simple question why the theatrical world jn charge of Louis Lisser, and as had been anticipated, ‘“¢ Matter with Mr ask’s ingenuity rhere seems als 
s dealt with more generously, they tell you that there is was in accord with that gentleman’s flattering reputation ‘9° 0¢ @ Jack of a resonant contralto. Offenbach’s populas 
more money in the theatres than among the musicians. ag a refined musician. The most interest was centered in La Belle Helene”’ will follow “Madeleine ind no doubt 
And yet I have it from good authority that the money (César Franck’s Sonata in A major, a work that is rather W!!! prove as successful 
spent annually in the interest of music for newspaper ad inknown here rhe distinguished gentlemen present on os 
vertising balances the income from theatres at the end this occasion agreed that the work was forcible and de ; 
of the year. Why is it, then, that the newspaper almost eloped into a far more elaborate composition than they Last Friday the first of two concer irranged by Mis 
gnores musical affairs and restricts their critics to such an expected. Louis Lisser and Giulio Minetti are fortunately Ernestine Goldmann and Henry Holmes, was given. The 
extent that they have not even an opportunity to display endowed with that rare gift which manifests itself in a program arranged for this recital is cle 


their entire talent? Some of them told me repeatedly that idy grasping of a good work, hence the delight oi the and bespoke the seriousness, or rather sincerity, of the 








even important affairs are crowded out weekly to make auditors. I am not in favor of saying too often nice thin, nusician who compiled it. Mr. Holmes is very faithful 
room for some silly Sunday magazine tale ibout the same person, but it is simply impossible for any the old masters, and does not seem to be able to acclima 
ite aes conscientious writer to let an opportunity sip to approve tize himsell in the more modern atmosphere 
Now, it seems to me that the daily papers count among of the excellence of the work of Messrs. Lisser and But Mr. Holmes is such a lovable old gentleman, and 
their subscribers on this coast a handsome number of Minetti. An excellent dinner preceded © prograt The nspired with such honest et at - 
musical people li, therefore, they find it expedient to jojiowing program was given give him his aversion for the new. because of his affection 
humor prize-fighters, baseball players, social cliques and Sonata for piano and violin, G minor, op. 20 Foote for the old As a soloist. Mr. Holmes exhibits excellent 
sports by setting a special department aside for them, why Messrs. Louis Lisser and Giulio Minetti wing and fine « which in his earliest day 
do they not treat the musician in the same manner? They Fepitions + lag: eee ills. aie arr ae 
nave it in force in Oakland Berkeley Alameda, San José ae a oe ined ‘ — : as . "es | | 
} i i akland, I y, Al . a } a Louis Lisser he is now nsidered in England Miss Ernestine Gold 
Sacramento and Los (ngele S why can it not be estab Sonata for piano and violin, A major . Franck mann play i well and showed nsiderabl strength in the 
shed in San Francisco? And by a musical department I Messrs. Louis Lisser and Giulio Minetti eiee That it thew bedi sade . S eetatee a tide 
do not mean a shallow resumé of current events, but Yesterday evening an organ recital was given by Dr. H ee — a th it the fa rers 


é : P  ¢ ire > e ‘ sas hurch ferke 
crisp, forcible and sensible criticism of deserving mus J. Stewart at the First Presbyterian Church, Berkeley 
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cians, to which should be added a newsy enumeration of Frank M. Coffin, whose reputation as a sol enor 1s 
ill local affairs that took place in the past week spreading wider and wider, assisted le res Chis 
.» & program was presented 
So far I know only of two daily papers that come near Marche Triomphale I ens 
7 Slumber Song Schytte 
my idea of music criticism, and these are the Examiner a s ' ' 
? ; ‘ Graceful Dance, Henry VIII S an @ 0 irtuoso, 
ind the Evening Post, where H. M. Bosworth and Dr. H. 1, Native Worth (Creation) Havde 
}. Stewart set forth their views. While I do not agree Frank Coffin For Terms, Dates, &c., address 
with Mr. Stewart’s remarks upon some local musicians The ——- accompaniment will be played nr. Stewart LEADING MANAGERS, or 
. terceuse (Jocelyn)... Godard 
who really deserve encouragement, he has the knack of 7 : 
Acrspety ° Impromptu Hoffmann 9 West 63d Street, 
writing a criticism that influences the reader, for it con \ir with Variations in D 3eethoven , 
tains strength and power (From the Serenade Trio.) NEW YORK. 
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for at times her technic was somewhat foggy. Otherwise, 
Miss Goldmann proved a painstaking musician, who de- 
serves considerable encouragement. Henri Fairweather 
sang three songs by Franz, Brahms and Rubinstein, with 
artistic coloring, and deserved the applause accorded him. 
Here is the program: 


Nocturne for piano and viola, Op. 42.......---6eeeeeeeeeeeee Beethoven 
Songs— 
My Soul 1 Dip in the Chalice.............-.eeeeseeeeeceeeees Franz 
Chansons Tzignes, No. 4 
Good Night... .cocccccccccccccccccsccccccccccsvccssscoccs 


Henri Fairweather. 
Solo for piano— 
Intermezzo, No. 2, OP. 11B....eccececceeeceececeneceeceseese 
Rhapsodie, No. 4, op. 
Schumann Concerto (MS.) for viola, with accompaniment for 
piano, transcribed from the original orshestra]) score.... Holmes 
Accompanied by Miss Ernestine Goldmann. 


The next concert will take place next Friday. 
* * * 

The San Francisco Oratorio Society, under the direction 
of James Hamilton Howe, will present “The Messiah” at 
Association Hall next Thursday evening, with the fol- 
lowing soloists: Miss Lena M. Core, soprano; Mrs. Lena 
Carroll-Nicholson, contralto; Rhys Thomas, tenor, and S. 
Homer Henley, bass. 

*- * * 

Ernst Werner’s ensemble class gave a recital at Byron 
Mauzy Hall last Thursday evening, at which this program 
was presented: 

Symphony in G mimor, Allegro......scccssceecercseeeeccseeees 
(First part arranged for two pianos, eight hands.) 


Hungarian Dance duet.........cceeceeceeecneeeeeereeeeseneees 
The Misses Minna, Emma and Etta Becker and A. C. Love. 
Miss Irma Roth and E. Werner. 


Piano solo, Fantasy, D minor........ssseeccceeeeeeeeeeeeeeeee+s Mozart 
Miss Irma Roth. 
Soprano solo, Let Me Love Thee......-sccsceccceecererecceecces Arditi 
Miss Priscilla Davies. 
Grand Festival March, duct..........cccccecescecceeeceececcecees Genée 
Miss Aurora Artigues and E, Werner. 
Polacca in E flat major, duct........ccsesceceececeececesecenees Chopin 
Miss Etta Becker and E. Werner. 
Soprano solo, Magnetic Waltz..........ssscccceeeeeccccereeceees Arditi 


Miss Priscilla Davies. 
Grand duet for two pianos from The Huguenots..... 
Misses Minnie and Emma Becker. 


Polacca in E major........++..- cescees soc eunbsvesuddessyeveceseee 
Andrew Crowfort Love. 
War March of the Priests............+++seceeeeeeeeeee+++-Mendelssohn 
(Arranged for two pianos, eight hands.) 
The Misses Edith Decker, Annie Sturken, P. Davies and E. Becker. 
Wee Dla cccryoccccecccscnesesccesesescseceecocvoene 
(Arranged for two pianos, eight hands.) 
The Misses Aurora Artigues, Etta Becker, Luise Maessen and 
Edith Decker. 
Next Tuesday Hother Wismer and Frederic Maurer 
will give a concert, in which they are to be assisted by 
Frank M. Coffin. This program has been prepared: 


Sonata, A major 


Overture, 


Handel 


Violin and piano. 
Songs, poems, by Tennyson. .......scecceccccscecerscecececeees 
Light So Low Upon Earth. 
Gone Till the End of the Year. 
Birds’ Love and Birds’ Song. 
Vine, Vine and Eglantine. 
The Woods Are Sear. 
Violin Concerto, Op. 2B......cccccccccccccccccccccccsceccccess 
(First time in San Francisco.) 
Violin soli, Zwei Volkstanze (northern character).............++ Gade 
(Dedicated to Joseph Joachim.) 

Song, Ballad of the Song of the Syrens 
Violin Concerto, op. 35 (Romantique).........sseseseceeeeseees 3 
Miss Mollie Adelia Brown, soprano, has just 
cluded a successful concert tour through California, and 
proposes to give a concert here with the assistance of the 
Minetti Quintet. The Sacramento Record-Union has this 


to say of Miss Brown: 





con- 





Congregational Church was a delightful one. The music lovers who 
remained away missed a treat. Miss Brown's voice is a perfectly de- 
veloped, pure soprano, of broad register, ample volume and fine 
quality, and it is handled with notable skill. Her upper tones are 
remarkably far up the scale above the staff—we will not venture to 
say just where—and are as clear and liquid there as in the lower 
divisions of her register. It is a flexible and a sympathetic voice; 
not one of dramatic quality, though its vigor of expression is notable; 
but there are feeling, sensibility, intelligence and heart in her work. 
She sings with little apparent effort, has no annoying mannerisms, 
and has upon the concert stage an attractive and confident, but not 
an over assertive presence. Her management is excellent. She un 
derstands precisely what she can do, and hence there is precision and 
no hesitancy in her attack. Miss Brown, in brief, came among 
strangers unaided by social éclat and not puffed extravagantly, and 
she won by merit and the purity, sweetness and expressiveness of a 
natural gift which only the few possess. 

Next Thursday the last Symphony concert of this season 
will be given, and the same will form the close of a 


successful series. The program will be as follows: 


CO eR date cecccsccacesccbnascccivcsdegntesacess Wagner 
Symphony No. 6 (Pathetique).............cescseessesseees Tschaikowsky 
Vorspiel, Act 3, Meistersinger............cccececseseeeeceeeees Wagner 
Siegfried’s Funeral March (Gotterdammerung)............... Wagner 


*>- + * 


S. H. Friedlander has now gone into the music busi 
ness, and his first venture is Rosenthal, whom he brings 
here in April. Being a hustler, there is no doubt but that 
Mr. Friedlander will prove very successful. 

e's 


Owing to the death of S. B. Carleton, editor and pro- 
prietor of Town Talk, there has been a change in the 
management of this paper. The present owner is T. F. 
Bonnet, an able writer and well-known young man. It is 
the intention of the management to continue the musical 
department, and add to an enumeration of current events 
healthy and crisp criticism. Mrs. S. B. Carleton, former 
business manager of the paper, is about to go East, and 
incidentally will endeavor to speak for Town Talk. Her 
first station will be Chicago. 

*_* * 

The grand opera season will commence on March 13, 
and promises to be a success of the first water. Tickets are 
now on sale. 

s+ 6.8 

Mr. Stark’s orchestra has been engaged to play at Hale 
Brothers’ every Saturday afternoon. No doubt Messrs 
Hale know where to find good music. 

ALFRED METZGER. 


Mr. Archer Did Not Play. 

Frederick Archer, the organist, was to have played at 
the Lafayette Church, Buffalo, last Monday week, but was 
unable to do so, as he had sprained his ankle. 

Esteile Harris a Thursby Pupil. 

At Miss Emma Thursby’s Gramercy Park apartments, 
last Friday afternoon, Miss Estelle Harris, of Easton, Pa., 
sang for some interested people “Elsa’s Dream” and won 
heartiest commendation for both her lovely and expressive 
voice and method. United with a prepossessing person- 
ality, these qualities are sure to result in her advancement 
in the vocal world. She would be a prize for some church. 
Miss Alice McNeil played the accompaniments of the 
afternoon most ably. At her recent appearance at Easton, 
Pa., a local daily said of her: 


Miss Estelle Harris was particularly happy in her solo renditions 
Her sweet, clear voice capitvated the audience, as on all other occa 
sions in which she has appeared. It was indeed a treat to have such 
a trio of artists as Professor Verdier, Professor Knauss and Miss 
Harris render an “‘Ave Maria,” and the 
showing its appreciation. 


audience was not slow in 





Miss Mollie Adelia Brown’s evening of music last night at the 
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[7hts Department Is in Charge of Mr. Sterrie A. Weaver, 
Supervisor of Public Schools in Westfield, Mass.] 


Allow the editor of this department to assure its readers 
that the article, “‘Multimotors versus Tugboats,” was writ 
ten by a man entirely unknown to the author of the “Indi 
vidual Sight Singing Method.” 

We think his argument for individual singing nothing 
but plain truth, and we are grateful to Mr. Boyd for add- 
ing his thunder to ours. Every supervisor will introduce 
it in his own way, but it would seem unnecessary to be a 
long time about it. Children recognize a good thing and 
know when they improve. 

lhe author's intention is that 
individual slips contain should be taught before presenting 
Ten” and in 


all dithculties which the 


the slips and then the child is to stand, say 
stantly sing what he or she sees, succeeding or failing, as 


Much 


} 


the case may be. more need be said in way of 


‘xplanation, but we forbear at this time 

Hamlin Cogswell, supervisor of music of Binghamton 
N. Y., was unanimously elected to the position of super 
visor of the schools of Syracuse, and will assume the posi 


tion April 1. 


MULTIMOTORS 


A short time ago I had placed in 


VERSUS LUGBUATS. 


my Nand a pian lol 


the development ot individual singing in the pubiic schools 


It is the plan worked out by Sterrie A. Weaver and used 
by him in the schools under his care. 1 was interested im 
the work at once and determined to try the pian in some 
vi my own schools. 

The whoie plan as laid out by Mr. Weaver compris 
several grades Ol musical C€xercises, sulle ol them quite 
simple im construction and others fairly dithcult i he 
exercises are printed on slips oi quite stiff paper, one 
xercise on each slip iach slp is numbered, and the 
music on all the slips is printed on a large sheet in the 
possess ion of the teacher. Lhe single slips are distributed 


to the members ol the Class, and are used in various ways 


To-day, perhaps, the plan is for each pupil simply to give 
two or three facts in connection with the music on his slip, 


as follows: “The number of my exercise is 6, the key is D 


one is on the space below lo-morrow the plan may go a 
little further. Lach pupil is asked t ng his exercise—or 
as many as there is time for, will sing. Well, as | said, | 


became interested in the plan at once 


Allow. me to say right here, that if there is a 
is getting too iarge tor Nis 


teacher ol 


music who is conscious that he 
position, | have a good remedy for that complaint. Try the 
One dose is usually enough. After taking 


tried them 


individual slips. 
the teacher is generally well shaken. | hence 
my present serious turn of mind. 


I think we teachers of music in the public schools a 


e apt 
to sail along in a beautiful state of blissful ignorance in re 
gard to the individual in our classes. Public school instruc 
tion in all branches of study has to be based on an arrange 
ment of work for the average scholar. The quickest as well 
as the slowest have to suffer to a certain extent. Special at 
Instruction, i 


tention in its truest sense is an impossibility 


the main, is given to the class and not to the individual 


But of all the subjects taught in our public schools, music, 
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more than any other, is taught wholesale. Leadership is the understand the child voice it is necessary to study the sides, are more interesting than simply harmoni 




















rule in spite of our best efforts to have it otherwise. The development of the child’s body and iunction hose that lack melodic movement 
great majority of our pupils in music are little vetter than who have done so recognize the fact that the body and its Some teachers gauge t | prog 
) LS, echoes. Nothing has been demanded of them and a great organs do not develop uniformly and gradually, but that their work by the proficiency oi their class in part sing 
deal has been supposed. Indeed we have cultivated in our there is in them at times a sudden increase in size and ing, but, while such fa y very ) endable, w 
scholars a sort of deception. They are pretending to them- change in function. This is so especially with the larynx. should not wor » exclusively I li by re 
Weave selves as well as to their teachers. The teacher asks: ‘Who At about six years of age there is a rather sudden growth we lose that high, clear, spirit W ure 
ass.] can tell which key has the signature two sharps?” (it bes of the larynx, which then remains practically unchanged striving for, and render, as we y ging anc 
almost always “who,” very seldom “you.”’) There isa slight for six or eight years, while the rest of the body continues expres f we se freed } vo ‘ 
ripple of inanimate action, and then a few of the leaders to grow tion, and the lower parts deg ut tha ird 
s readers raise their hands. They know, and the rest of the class is At the age of puberty the larynx suddenly has another tone that so objectionable, then what we gained 
was writ content to have these few do the knowing for the class. period of rapid development, in the case of all boys and part work is at the expe eally id sp 
he “Indi Ihe teacher says: “Class, sing five.” Again the moment a slighter growth in that of girls Sefore this second taneity I Pa g t 
ol uncertainty, and again the moment ot pretense Again, stage ol development it is prac tically useless to atten pt to pons ble vy ¢ 
nothing the few leaders think it out, and again the general con place” the voice for reasons that are obvious. It is the cially of children who have musical talent, and wh 
for add- tentment to have them do it imperative duty of the teacher, however, to care for the selected t ing alto because they have the al y 
ntroduce And we call this the study of music. Alas! “What tools vyoice of the child up to this last and final change, and to tain what is regarded as a difficult part All these dangers 
‘to bea we mortals be.’ In no other subject could we be thus de see to it that the voice is not strained and overtaxed, so as and others that might be mentioned, may be avoided | 
hing and ceived. to become practically useless in adult life keeping the voices as near as may be on equal terms, by 
As | was saying, | tried this plan of individual work, and The training of the voice during this time is not at all interchanging them, and by i ting that the lower voic« 
hich the | went home with a new determination and a deep resolve. like the course that is considered necessary in order to. shall use that soft, smooth tone, whic needed to blend 
esenting Several classes with whom I| worked, or tried to work, with place” the adult voice, and which in large measure is due_ with the upper notes 
and in this thought of the individual in mind, showed such a de- to faulty singing in childhood, and especially in children rhe principles of singing shoul ghit he 
iling, as plorable lack of individual knowledge, that I felt as if all of precocious talent, who are encouraged by the injudi- entrance of the child into the 0 ( t é ive 
way of my work of the past years had been of little avail. And 1 cious applause of admiring friends t at the close of the session. I e childr 
have worked hard and enthusiastically, too, but the class As has been said, the great sin is in forcing the thick should be taught always to speak as w sing in a 
has been the main thought and not the boy and the girl. tones up and in neglecting the head tone [he proper musical voice How can a teacher expect r class t 
hamton, For the last two months I have been working so as to give papeenny should be the cultivation of the head register have good singing voices if they are permit vitually 
f super a part of the time to the single scholar. My pupils expect bringin it well down through the medium tones and to talk on a very low pitch, to mumble, to growl, to shout, 
he posi to be called on at any time, consequently there is a strong Siskin it with smoothly sung notes in the chest register. to talk through the nos¢ t t igainst 
feeling of preparedness. It is a great pleasure now to call It has been truly said by another correspondent that the good voice pri ‘ wl u inately é fte1 
on any boy or girl, and find that he or she has some sub-_ difficulty lies in the tones between F and ( D above illowed pass unchecked and rr 
stantial knowledge for a groundwork. I have not used this If these pitches are sung in head quality the whole troubl Is not the teacher herself too frequently a w g mod 
ylan ior plan long enough to have conquered hesitancy and fear. disappears All the best authorities practically agree n this very particul We a per ‘ 
schools Not by any means. But we are getting over it very rapidly. tl t nd it is for teachers t ct dance should 1 point out su " a y 
id used With a little tact a great deal can be gotten out of almost all S g to pose s asserting au y, I s they gb ng Cw é 
sted in the class To be sure, there is a side which has to be con tted to say it my experienc ‘ y ‘ carne ag d bea 
n some sidered. When the individual is singing the rest of the everal years of special study of the ‘ er te ple \ hese gely 
class is doing nothing, perhaps. Well, that depends. There years spent in teaching the voice ( udying w I PI person can ha 
nprise are several ways out of that difficulty which will readily best specialists, and twelve years more in the practice ‘ business thar 
A quite suggest themselves to the tactful teacher. medicine, in which I have made the nos¢ d throat and a AS) é g ¢ i 
ihe For years I have had more or less of individual work, their diseases in relation to voice production an exhaus vhose d pleasa vs tl ults intel 
r, one but it was generally by asking the scholar to sing certain study gent d " é ] s chara 
nd the intervals or tones desired. This.is good, but it does not The result of my study and experier : ncisely teristic of personality as 
in the go far enough. Our scholars must show a knowledge summed up in the recommendation t iltivate the child's usic, as in other stud progress must from sim 
ributed not only of intervals, but the representation of intervals, head tone from above down, and blend it with the lower ple t mplex, f ‘ ete act id knowledg 
; ways as well as accent, and the length of sounds, together with register If children were taught in this way we might must be self-mastered and pk If the step ‘ 
to give a familiarity with the different keys and their signs and perhaps have a few more Adelina Pattis e story of the so graded that they can be surmounted by the pupil without 
is slip, landmarks. All this must be in the possession of the in liva is that she never had to undergo the process « help, they will correspond w the order of the evolutior 
yis DL; dividual scholar if the study of music in the public schools voice placing.” Being brought up in a é | 
y goa s to be a success. with the daily habit of hearing go d and g ers needed By s eans a p an \ 
ise—or What is that? Did I hear you say you knew this all riends who pre bly would never all he dness of impress dt vi eV effac 
said along? Did you say your scholars were all right? When and strain her voice, her sweet child voice insen y grew | r r. ¢€ } te] m < t progre 
you put a question to your class the great majority shows and developed into that marvelous organ that delig It g s urage hidence t 
her of an eagerness to answer it? Do you know anything about the world for so many years perseve e. f es ’ ‘ t at f 
for his the tugboat style of “class” singing? Own up—do you? The question of right voice quality must undoubtedly be fe 
ry the \las! I do given its proper importance, and the subj« fa t ) g S ‘ ) 
taking The Boston Elevated Railroad is to have, or has adopt reaching that publishers of school methods must recognize telling after the first few facts are acquired For tl rea 
hence ed, a system of car propulsion called the ‘“multimotor sys t if they would appeal to the support of thinking super- son it is worse thar ess { . ‘ = wit 
tem.” Each car is to have its own power. No tugging yjsors. One or two of the newer systems do this, and pupils, and e sa way it is de ; prog 
re apt or dragging, all pushing and adding to the accumulation {heir charts and books being constructed on this principle t sve . , ling \ g ire Facl 
in re of force. Would we all could have classes of multimotors re therefore helpful and safe to us Br vst ember she o | , ng 
struc It is the individual who makes the class, the class does not whose exercises are founded on the use of the t i « and to this end a 2 : andl , hot 
range make the individual Cuares E. Boyp, must revise their work, or else they will find themselves on should be made a daily 4 , alls cial aaa 
s well Waltham and Medford, Mass the shelf. f each child’s ability 
ial at —— In part singing we must take especial cart t is very As much as possible the ging s dt ‘ es 
on, in QUESTION was asked by an interested correspond- seldom that a child has a true alto voice, and no greater son. D ell a child s i at, | guid 
al A ent as to the proper time for the child’s voice to be mistake can be made than to put the boys en masse on the him that he observes for himself, and | ntellectual appe 
nusic, placed,” and queried whether it is advisable to do this alto part and girls on the soprano. When part singing is tite t er food I ( ntensity 
before the age of twelve, and whether the child should be introduced, which may be done early, the parts s be f concentra s thus luced ‘ 
allowed to sing before the voice is so ‘placed.’ nterchanged frequently The danger is in allowing the ness and permanency of the impr nd 
: It is a healthy sign for voice teachers to become inter second voice to run too low, often to A below the staff. hab self-help, whicl } 
9 ested in the child voice, but many, just as your corre- This is liable to destroy good voice quality if persisted in ne fe w 
spondent seems to be, are very much in the dark as to the Canons, rounds and imitative voices are best adapted to he age from five to twe s extremely l 
way of dealing with the young voice. In order to children’s needs, as they treat the voices equally, and, be an t 
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the child grows older he finds it more and more difficult to 
assimilate musical relations. Of these years the first three, 
or from five to eight, are the most important, for then the 
faculties are most easily molded, and the results are most 
vivid and permanent, so that, whatever may be done after- 
The young 
to 


ward, during those years we must build well. 
boys especially must be looked after and not allowed 
shirk; individual singing should be started from the outset; 
exercises should be given that employ the critical judgment 
of the whole class. Ear training should proceed on equal 
terms with interval work, and children should be expected 
Music writing should also 
The teacher should 


to name the sounds they hear. 
be undertaken and frequent songs sung. 
not persist in any line of work if signs of weariness appear. 
Weariness should not be allowed to nullify attentiveness. 
Work should not be allowed to become a bore. Young chil- 
dren do not study, and they cannot think with long con- 
tinued concentration, and no instruction can be efficient with 
them that is not pleasant and attractive. 

The systematic culture of the powers of observation is of 
the utmost importance in teaching music. The spontaneous 
activity of children as shown in their play or mischief must 
be utilized. The senses must be educated, especially those 
of sight and hearing, and by practice children can do mar- 
velous things from the exercise of those faculties. 

Early education must be made amusing, and a lesson that 
has a play element will invariably attract children and en- 
gage their eager attention. When I am with a class I some- 
times say something amusing or do something new in pre- 
senting the subject to them. I illustrate by reference to or 
comparison with their games, and keep them on the verge of 
a pleasant expectancy, so that they are at least hoping for 
This puts us in touch, and the chil- 
It keeps them in good 
I try also 


something attractive. 
dren enjoy the visit and the lesson. 
humor and makes them watchful and willing. 
to arouse their curiosity and cater to their love of variety. 
Above all, I make my exercises musical, dictating tones 
that have a melodic or harmonic relation and that gravitate 
sufficiently often toward the tonic or key note. 

The teacher must see that the right things are supplied 
and that the proper conditions are furnished. Thus she may 
give sounds for imitation, or for recognition, and must call 
for tones in the proper order to develop the subject nat- 
urally and easily, and this may be done without disturbing 
or violating the rule of self-teaching and evolution in the 
child. 

The success of any method depends on the way in which 
it is used, but a good teacher may get better results with a 
poor method than a poor teacher with a good method. 

Everything depends on the teacher. But, all things 
considered, that method is the best which is simplest and 
most direct, whose material is well arranged and progres- 
sive, which introduces difficulties singly and in proper 
order, and which does not waste time on devices that, 
however ingenious they may be, take more time to learn 
intended to illustrate. 
It scale and relation that should be con- 
stantly taught in all grades. Rhythms and time relations 
should be introduced as simply as possible, characteristic 
rhythms being first presented orally by rote for recog- 
nition by the class and should then analyzed and 
examples compared with what has been heard. The 
rhythm should be presented thus, orally, before its repre- 
sentation, then, on being represented, its application should 
It should be remembered 


than would the point they. are 


is the scale 


be 


be made to numerous examples. 
that the art of reading vocal music depends on the vivid- 
ness of the conception of tone relation and the recognition 
of rhythm. Teachers should constantly test their work to 
ascertain if the child really has this power. A great deal 
of the lack of progress may be attributed to the fact that 
this principle is disregarded in the hurry to proceed 
Pupils should cultivate the “hearing eye” and the “seeing 


ear.” 
Music reading and music writing should go on together, 
as each is, in a way, the converse of the other. Music 


is the singing or mental hearing of the music, 
from the written symbols, and music writing 


reading 


reading it 


is the transcribing of the tone, phrase or complete melody 
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into the written symbols after hearing the same or think- 
ing it. The art of writing is not as difficult as many seem 
to think, if it is begun from simple examples. It 
deserves very much more attention than is now given to 
it, and in some form may well be a part of every singing 
FrankK R. Rix, 
Supervisor of Music. 
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Growth of Violin Playing by Women. 

By 

HE earliest lady string and bow performer, oi whose 

playing | have been able to find any record, was 

Signora Leonora Baroni, the singer and gamba player oi 

Rome, who was born at Mantua, Italy, about 1610. She 

is said to have played the cheorbo as well as the gamba, 
and to have accompanied herself in singing. 

In England we have record of Mrs. Sarah Ottey, born 
1695. The earliest mention of her playing is to be found 
in Dr. Burney’s “History of Music”: “This [1722] and the 
preceding year Mrs. Sarah Ojtey frequently performs [in 
London} solos at concerts on three several instruments: 
harpsichord, bass viol and violin.” 

Then there was Gray’s La Diamantina, born about the 
year 1715. The poet writes from Rome, May 21, 1740, and 
speaks of “a fine concert, in which La Diamantina, a ia- 
mous virtuosa, played on the violin divinely, and sung 


GERTRUDE PAULETTE OGDEN. 


angelically.”’ 

Following Gray’s artist comes Fraulein Dorothea von 
Ried, a gambist who flourished during the first half of the 
eighteenth century. She was born about 1725, being one 
of the five daughters of the Austrian musician, Fortunatus 
Reid, who, with their two brothers, excited universal ad 
miration, the people thinking they heard heavenly rather 
than earthly music. 

Again in England there was Miss Anne Nicoll, born 
1728 (?), who played the violin before the Duke of Cum- 
berland at Huntley, on his way to Culloden, in 1746. Her 
granddaughter, Mary Anne Paton (Lady Lenox and 
afterward Mrs. Woods), played the violin, and became a 
singer of repute, 

Next we may mention Miss Anne Ford, of London, born 
1735 (?). In October, 1761, she announced a concert at 
“the large Room, late Cock’s Auction Room, over the great 
China shop, near Spring Garden,” at which she engaged 
“to sing some favourite English songs and accompany her- 
self on the Musical Glasses,” and also to “play a Lesson on 
the Guittar, and.a Solo on the Viol di Gamba.” She married 
the Hon. Philip Thicknesse, who in the title to his me- 
moirs calls himself “unfortunately the father of George 
Touchet, Baron Audley.” Miss Ford, rare musical 
versatility, as indicated, was also an authoress, producing 
“A Letter from Miss F——d addressed to a Person of 
Distinction”; “A Letter to Miss F d’”’ in answer there- 
to; “Sketches of the lives and writings of the Ladies of 
France”; and “Instructions for playing on the Musical 
Glasses, with a copperplate representing the order and 
manner of placing the glasses, with such directions for 


of 





performing on them, that any person of a musical turn 
may learn in a few days, if not in a few hours.” She sat to 
Gainsborough for her portrait. 

From Baroni’s day down to the middle of the present 
century we are able to find but seventy-three women play 
ers. Among the seventy-three referred to are the follow- 
ing, arranged in the order of their birth: 

1610—Signora Leonora Baroni (gambist) 

1695—Mrs. Sarah Ottey. 
1715—La Diamantina. 
1725—Fraulein Dorothea 
1728—Miss Anne Nicoll. 
1735—Miss Anne Ford (gambist). 
1735—Mme. Madelena L. de Sirmen 
1740—Nun of St. Cyr. 
1749—Mme. Gertrude E. S. Mara 


von Ried (gambist). 


1760—Mme. Louise Gautherot. 
1764—Mme. Regina S. Schlick 
1769—Signora Paravicini. 

1770—Mlle. Luigia Gerbini. 

1794—Mme. Elizabeth Mayer Filipowicz 
1794—Mme. Caroline S. Krahmer 
1797—Signora Catarina Calcagno 

1800— Mlle. M. Schulz. 


1802—Miss Mary Anne Paton 
1805—Madame Pollini 

i8i5—Mlle. Zerschoff, 

1820— Miss Eliza Wallace 

1820— Mlle. Louise Neumann 
i826—Miss Rosina Collins 
1827—Mlle. Terese Milanollo 

1827— Mlle. Eilse Christiani ('cellist) 


1830— Mile, Emilia Arditi 
1830—Fraulein Hortensia Zirges 


1832—Mlle. Marie Milanollo 
1838—Miss Hildegard Werner, living at Newcastle on 
Tyne. 


1838—Miss Bertha Brousil, living in London 


1838—Mme. Rosetta Piercy-Feeny, living at Birming 


ham. 
i8g40—Lady Hallé (Norman Neruda), living in Lon 
don. 
1842—Mme. Camilla Urso, living in New York 
1843—Mme. Christine Nilsson, living in Paris 
1845—Mlle. Louise Singelee 
1845—Mlle. Castellan. 
1848—Signorina Victoria de Bono 
1849—Mme. Behta Drechsler-Adamson, living at To 
ronto. 
1i850—Mme. Emmy Drechsler Woycke, living in 
Edinburgh. 
1853—Mlle. Boulanger. 
1854—Signora Elvira Ferrari 
1854—Mlle. Hermant 
i855—Mme. Agnes Drechsler Hamilton, living in 
Edinburgh. 
Ihe reason for this meagre record of players is to b 


found in the fact that during the time mentioned but few 
of them had played the instrument, and probably of thos« 
chronicles ot 
because 


the most skilled only were noticed in the 


The violin was played by but few women 


music. 
it was in great disfavor among them, 
Gertrude Mara (1749-1833) wa 


being deemed a vul 
gar instrument of music 
induced by her 
friendship she had attained through her violin playing, to 


friends of the English nobility, whos: 





abandon the violin, “which they thought an unfeminine 
instrument,” and take to song; and Madalena Sirmen 
(1735-1798), the talented pupil of Tartini, after she had 
made a name as a virtuosa, went to the operatic stage, in 
fluenced doubtless by the sentiment that favored song to 
the prejudice of the ‘fiddle’; which occasioned Dr. Bur- 
new to remark as follows: “In ‘Sofonisba’ and the ‘Cid’ (in 
1774 at London), Madame Syrmen, the scholar of Tartini 


who was so justly admired for her polished and expressive 


manner of playing the violin, appeared as a singer 
wom 


in the 


part of second woman; but having been first in so 
she degraded herself by assum 


character in which, though not destitute 


long upon her instrument, 
of voice and 


ing a 

taste, she had no claim to superiority.” But the Doctor 

has been called by Chappell a shallow and unjust writer 
music and musicians. It may be here noted that 


upon 
besides Mara and Sirmen, the well known singers Mary 
Anne Paton, Christine Nilsson, Louise Singelee, Marcella 
Sembrich, Blanche Marchesi and Lillian Blauvelt were 
violinists before they took to the lyric stage. 
rare lady violinists that but one is mentioned 
by the old oboist Parke, in his two volumes of memoirs 
from 1789 to 1830, 


»Oo were 


which cover a part of London mus 
viz.: Louise Gautherot, from Paris, who played at Drury 
Lane in 1789 and ’90; and so prejudiced was the feeling 
against her that he could not content himself with noting 
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her performance, but must go out of his way to say that 
the ear was more gratified than the eye by this lady’s mas 
culine effort, and “that if she is desirous of enrapturing her 
audience, she should display her talent in a situation where 
there is only just enough light to make darkness visible.” 

But the musical world about forty years ago began to 
experience a change of sentiment toward violin playing 


by women. The change of feeling resulted in a gradual 


increase in the number of lady players, and during the 


past twenty years the increase has been very large, until 


dilettante, if not the professional, may be 


from 


now the lay 


found in every community of culture, large or small 
Petersburg to San 
cellist, and 


expected has come 


from St 


Melbourne to Edinburgh 


Francisco. The gambist has become the ’ 
more in number; and what no one 
-ontrabass, the London 


n the 
field of string music 


ladies have taken to 


players of which have increased 


to pass the 
three years past 
from four to eleven; so that in the 
may now be found skilled women performers upon every 
nstrument 

Now the reason for the change. Dr. T. L. Phipson, of 
London, attributes it to the appearance there in 1877 of his 
biographical sketches, Paul David 
Dictionary to the advent of Lady Hallé; but I contend 
t} 


in Sir George Grove’s 
e movement had already started on the Continent and 
n America, whatever the effect these events might have 
Treating the subject in the 


which the data at hand require 


had upon musical England 
inverse order of mention, 

Milanollos on the Continent, Cam 
Lady Hallé, Dr. Phipson’s book and 


each in turn entitled to 





it seem to me that the 
illa Urso in America 
Miss Werner in 


share the credit of making violin playing by women “re- 


England, are 


spectable.” 
Terese and Marie Milanollo, two 
born in 1827 and 


charming Italian girls 


1832 respectively, appearing as talented 


prodigies, the elder as early as 1836, soon in their concert 


touring on the Continent aroused great interest and sym- 


patl Vv Marie dying when but sixteen left Terese to trave 


1lone. whose success was greater than before. by reason of 


her improved performances. At the time of her marriage 





ind retirement in 1857, at the zenith of her power, she had 
reated such intense interest among the members of her 
_— fone naw n the Nin ume to be regarded as 
in instrument most proper and most desirable for them to 
play. The number of lady violinists here began t n 


crease, though it was not until eighteen years after Terese’s 


retirement that they were admitted by Dr. Joachim to the 
Hochschule 

In America the inspiration came from: Camilla Urso 
This estimable lady, while a native of France, is claimed 
by America, she having come to this country in 1852, when 
but ten years of age, and. barring an occasional foreign 
She came fresh from the 
Paris Conservatory, as a pupil of Massart. Though but a 


child she was a skillful musician, and at once began tour- 


trip been one of us ever since 


ing in concert and so continued for three years when for a 


period she retired to private life. Resuming her profes- 
ional life in 1862 she thence made frequent tours through- 
out the country, endearing herself to the best of our peo- 
ple as much by her manners and character as by her play- 
ing, being all but worshipped by the young ladies. “My 
first desire to learn says many a lady player, 
“came from hearing Madame Urso.” And this is the tes- 
timony to be had from far and near in America 

As TI have said Pau! David, who writes in 1880. attributes 


1 


the violin,” 


the change largely to the success and popularity of Lady 


Hallé 


sire to emulate. T 


whose example many young ladies have felt a de 


quote fram his article in Grove on vio- 
lin playing: 

“Leopold Jansa (1794-1875) deserves to be specially men 
tioned as the teacher of the most eminent lady violinist of 
the present day, Wilma Norman-Neruda. Madame Ne- 
ruda [who since 1870 had been a regular season feature in 
London! possessing a highly finished technic, is not mere 
versed in 


lv a brilliant soloist. but a thorough musician, 


admirable 


1 literature, and ar 





the whole range of mus 


no doubt. largely owing to her im 


quartet player. It is 
mense success and popularity that of late years violin play 
if we except 


ing has been much taken up by ladies. but 


Teresina Tu 
in T.ondon, as in Boston and New York, at the present 


with but transient success. Lady violinists 


time are counted by hundreds 


MISS 


MONTEFIORE 
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(ALEXANDER LAMBERT, Director). 
Private Studio and Address: 
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But in England Miss Hildegard Werner also has doubt 
less played an important part in advancing the art 
women. An A. R. A. M. of Stockhold, of which city she 


iS a native, she was a pupil on the violin of Léonard in 


imong 


Paris. Since 1872 she has conducted a school of music at 


New Castle on Tyne, now known as the High School of 


Music, from which she passes pupils to the Royal Academy 
and the Royal College of Music 
tion of pupils, this lady, whose Silver Jubilee last year at 


Beloved by a genera 


tracted all but national notice, besides her extensive work 
in the practical, has done much in the intellectual depart 
ment of music. She was the first lady ever to address the 
Literary and Philosophical Society, before which, in 1880 
she delivered a lecture on the history of the violin. As a 
writer she has contributed much to English and Swedish 
journals, and has been honored by membership in the va- 
rious societies of journalists. In recognition of her liter 
ary and musical ability the King of Sweden conferred upon 
her the gold medal, Litoris et Artibus. It is a just in 
ference therefore that Miss Werner’s earnest, useful and 


intelligent musical life has tended to encourage the growth 


f violin playing by women; and we may truthfully adopt 
the language of a patron and say: Well do we know how 
faithfully, with what skill, and with what great gifts she 
has advanced the art she loves and serves 

Dr. Phipson’s remarks, to be found in his recent works 
“Famous Violinists and Fine Violins,” published in Lon 
don in 1806, are as follows: 

When Gertrude Mara reached London every fop raved 
about the wonderful German girl who played the violin 
“The attention she received from the nobility. and the 
universal admiration in which she was held, both for her 
musical talent and her graceful manners, aroused a feeling 
akin to jealousy in certain quarters, and it was openly as 
serted in many places that the violin was an improper in- 
significance of this 
understand. All I 


1760, for more than a hun 


strument for a woman. The exact 


-ondemnation T could never quite 
know is, that from that time 
dred years, women who played the violin have always been 
until the appearance of my ‘Biographical 
of Celebrated Violinists’ in 1877 
The book was brought out by 
the Publishers in Ordinarv to Her Maiesty the Queen 
Shortly after its publication Her Majesty sent to the Man 
hester Exhibition her picture, “The Violin Player.’ and 
graciously permitted her son, the Duke of Edinburgh. te 
Aleo. from the 


very rare 


Sketches when three 


curious events occurred 


appear in public concerts as a violinist 
date of the publication of that book to the present time the 
1 


number of ladv violinists has increased enormously The 


“ause of this coincidence must perhaps be sé ught for in 
lw ladies 


the sympathy of the author for the performances 


much delicacy and 


upon an instrument which requires s« 
refinement of feeling: and no doubt this sympathy had 
more than once found its way into his pages.” 


So it mav be said that increase in violin plavinge bv 


women really began some 2 


the Milanollo 


. ‘ ° 
gressively in 


forty vears ago. as a result of 


influence on the Continent. continued pr 
f the elevating quality 


America by reason 
Camilla Urso. and later abroad through the performance 
of Lady Hallé, the work of Hildegard Werner. and the 
publication of Dr. Phipson’s biographies; until the worthy 


contemporary and other, on violin 


instead of 


lavers in the world 


1 
I 
’cello, and contrabass, are in number some 600 


seventy-three 


Joseph S Baernstein. 





Baernsteit tne asst 
great merit, has been engaged 
in Springfield, May 4 and § He w 


March 15 a tour through New England 


Kate Stella Burr. 


-essiul pianist, a 


" , 
active and equally su I 


| had mu 


panist, song coach and organist is I h to do recent 


ler’s musicale. West Twelfth street: Press ( 


Franko concert, March 9, Carnegie Lyceum; Mr 


and Albertus Shelley, violinist 


SARA 


NDERSON 


Pupil o 
Jacques Bouhy, Paris 
Georg Henschel, London 
Oscar Saenger, New York. 


SOPRANO. 
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A few of her appearances are as f llows: Mrs. (¢ ind ARTHUR 


musicale, West Seventy-seventh street, & Miss Burr's 

urch employs well-known soloists Sunday ening, and 
1 few of recent date are Albert Gérard-Thiers. Eladio 
Charll, Mrs. Elizabeth Northrop, Ion A. Jackson, tenor 
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Madison, Ohio, played at the Musical Club, Richmond, 
Ind., recently. 


A program 


cf vocal and instrumental music by Mrs. 


Lora Worthington, recitations by Miss Maude Burdick, 
and a vocal solo by Miss Nellie McElroy, was given 
at the residence of Mrs. George Middleton, Kalamazoo, 
Mich. 


The numbers on the program at the musical given by 
Mrs. John Huiners, North Fourth street, Peoria, IIl., were 
delightfully given by Mrs. Edward Younger, Mrs. Thomas 
and Miss Nobbesberger. 

At the Fremont (Neb.) W<« Club 
Schubert gave a delightful musical number. 

The Apollo Quartet, of Port Huron, Mich., 
Messrs. Mustard, Worden, Cochran and Logan. 

Those who participated in the program of the Rommel 
Musical Club, at their regular meeting at the home of Mr. 


oman’s Prof. ©. f. 


consists of 


and Mrs. I. P. Van Cise, on East Monroe street, Burling- 
ton, Ia., were Mrs. Anna Brooks Drummond, Miss Anna 
Crane, Mrs. Belle Chalfant Worthington, Miss Ida Schliep 
and Mrs. Nellie Morrison Johnson. 

H. A. Milliken, violin, and N. S. Lagatree, mandolin and 
banjo, assisted by Mrs. H. B. Burdick, pianist, gave a mu 
sicale at their studios, corner of Franklin and Tuscola 
streets, Saginaw, Mich. 


Twenty of the most prominent citizens of Muscatine, Ia. 

P. M. Musser, Fred. Daut, S. B. Cook, Scott Blackwell, 
John Kemble, Peter Musser, C. R. Fox, John Bennison, 
J. Giesler, G. Titus, J. E. Stevenson, Frank Sawyer, Ben. 
Lilly, L. G. Burnett, Mrs. D. P. Johnson, Sr., C. McColm, 
Kemble, Harry Huttig, Frank Bowman and Mrs. 
have organized the Apollo Club. The chorus will 
E. Battey will act as con 


Chas. 

Weed 
consist of about seventy singers. 
ductor, Mrs. Lou Lane as pianist. 

A musicale was given by the pupils of Miss Rowley at 
S. Bartholomew's music store, Sturgis, Mich. 

Mrs. Gaston Boyd, of Newton, Kan., will have charge of 
the musical department of the Allen County Institute next 
summer. , 

Among the members of the new musical club—the An- 
gelus—just organized at Los Angeles, Cal., with Miss Anna 
Virginia Metcalf musical director, are Mmes. J. H. Braly, 
Sheldon Borden, Minnie M. Taylor, E. C. Magauran, J. C. 
Foy, A. G. Bartlett, T. W. Howard, J. N. Hunt, W. H 
Jamison, F. G. French, Frederick M. Fish, Philip Gerhardy, 
Albert Russell, B. M. Howard, W. D. Larrabee, Misses 
Metcalf, Hope Watkins, Gerta D. Hatch, Myra D. Tomlin- 
son, Mathilde Knecht, Anna C. Knecht, Birdie Schryver, 
Dorothy L. Fagge, Cora T. Boyle, Dyno M. Larkin and 
Fannie Lockhart. 

The artists at the 


last of the Capital Concert Series, 


which have been given in Sacramento, Cal., under the di- 
rection of Herbert A. Kidder, were Mrs. Birmingham, 


Grace Helen Bradley, Putnam Griswold, Pietro Marino, 
Belie Claire Chamberlain and Mrs. W. E. Batchelder. The 
thanks of all music lovers are due Mr. Kidder for the fine 
concerts he has given during the winter. 

S. Hamilton Nussbaum, of the Marion (Ind.) Conserva- 
tory of Music, assisted by Spencer Robinson, gave a con- 
cert at Rock Island, III. 

The R. B. George chorus class of seventy-five voices gave 
a musicale in the M. E. Church, Rapid City, S. Dak. 

Musicales are given by the pupils of Miss Annie E. Kemp 
at her studio on North Fourth street, Hamburg, Pa. 

The midwinter concert at the Salem (N. C.) Academy 
and College, under the direction of Prof. H. A. Shirley, 
was participated in by Misses Rosa Hege, Leonora John- 


ston, Bessie B. Smith, Lizzie Conrad, Marion Sheppard, 


Mary Trimble, Madge Richardson, Louise Bahnson, Amy 
Burson, Bessie Harris, Louise Pernet, Georgia Rights, Lot 
tie Miller, Morrison, Annie Lindsay, Bessie Whittington, 


Flora Doak, Roxie Dodd, Carrie Lineback, Settle, Scriber, 
Grace Cunningham, Grace Lanham, Frances Moore, Willie 
Smith, Dooley, Barrow, M. Richardson, J. Taylor, Collum 
and Allen, Professor Brockmann; Miss Cunningham, or- 
First Misses Lottie Miller and Helen 
second violins, Misses Mary Wright and Janie 
Miss Ethel Jeter. 


HARRY PARKER 


KOBINSON, 


BARITONE. 
Concerts, Recitals, Musicales. 


ganist. violins, 
Brown 


Lewis; pianist, 


~ 


ADDRESS : 





The Academy chorus— 





147 West 82d Street, New York. 
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CAROLL-BADHAM, 


CANTATRICE. Salon et Concert. 
Management of SPECIALITE DE ROMANCE FRANCAISE 
TOWNSEND H. PELLOWS, 
501 and 502 Carnegie Hall, NEW YORK. 


GEORGE LEON 


Miss Amy Van Vleck, accompanist ; 
Lentz, Lichtenthaeler, R. Spaugh, 
Brickenstein, H. Crist, Ebert, 


Miss Siddall, organist ; 
Messrs. Boyd, C. Crist, 
S. Pfohl, F. Stockton, tenors; 


W. Hege, E. Mickey, B. Pfohl, W. Spaugh, C. Thaeler, 
basses. 

E. A. Smith will be assisted at his concert in Fargo, 
N. Dak., by members of his classes, among them being 
Misses Addie Wilson, Bertha Stickney, Myrtle Safford, 


Laura Hollinshead, Jessie Walker, Hazel Smith, Elizabeth 
Darrow, Josie Basset and Messrs. Earl Haas, Walter Treat, 
Clinton Johnson, Park Stickney and Claude Marvin. 

Two additions have been made to the choir of St. John’s 
San Bernardino, Cal., Mrs. Carter, soprano, and 
The choir is under the leadership 


Church, 
Fred Waycott, 
of Mr. Mylrea. 
Misses Laura and Nellie Cross sang at the Washington 
musicale, Visalia, Cal. 
Mrs. Gerrish sang at the musicale given at the home of 
Gen. and Mrs. T. T. Taylor, Lake Charles, La 
Mme. Wilhelmina Vet Jaccard and her pupils gave a 
piano recital at the Public Library, Port Huron, Mich. 
The first public musicale by the pupils of the Traverse 
City (Mich.) School of Music has just taken place. 
Keffer’s Concert Orchestra and String Quartet gave a 
Pa., on March 4. These organiza- 
Karl Keffer in 1893 and 1897, re- 
members are: Violins—Miss Annie S. 
R. G. Miller, Edward Henry. Viola 
Violoncello—Master Carl Keffer. 
Piano—Miss Rebecca 
Mrs. Gertrude S. Cun- 
Clarinets—Richard G 
Frank H. 


tenor. 


Charleroi, 
formed by 
spectively. The 
Wood, Russell Ward, 
—Miss Rebecca Baker 
Double Bass—John Latchem 
Baker. Flutes—L. Ross Lewis, 
nigham. Piccolo—L. Ross Lewis. 
Miller, Charles Cornets—Bert 
Steen. Trombone—Louis G. Hixenbaugh 

The faculty of the American-Mozart 
Music connected with the Ladies’ College, Liberty, Mo., 
is Reno B. Myers, Mrs. Maximillian E. Tulke, Miss 
Mamie Ely, Miss Mila Schmidt and Miss Margaret Mor- 
gan. An interesting program was given by the pupils at a 
recital the last week in February. 

Miss McKercher, assisted by Miss Anna Field, Miss 
Martha Munch and Miss Jennie McAskill, gave a musicale 
last evening at the home of M. J. Lally, Crookston, Minn., 
in which a number of the members of Miss McKercher’s 
beginners’ class in music took part. 

Mrs. Hughes, Mrs. Burnam, Miss Maud Lindsay and 
Messrs. Orchard and Ashelman are among those who will 
sing in “The Chimes of Normandy” to be given at Fargo, 
N. Dak., in April. 

C. J. Schubert is musical director of the Fremont (Neb.) 
Normal School. 

Miss Louise Stearley was assisted by Mrs. W. A. Stew- 
rt, Professor Davis and Claude Kelly at a recent concert 
in Cripple Creek, Col. 

Miss Tillie Dewert has a large class of piano pupils in 
Wadena, Minn. 

At the meeting of the Pickwick Club, Llano, Tex., Major 
Smith, Mr. Taylor, Miss Myrtle Swanson, S. Hargon, N 
Hargon, Mr. Callahan, Miss Edna Moore and Mr. Orr 
took part in an interesting program 

The Austin (Tex.) Choral Society is composed of the 
following members: Misses Etta Hall, Clara Reaville, 
Christine Ericson, Martha Reichman, Constance Palm, 
Camilla Bickler, Bertha Hawkinson, Blanche Duck, Agnes 
Nitschke, Adele Brunet, Esther Ericson, Mesdames H. L 


concert at 
tions were 


Lewis Lewis, 


Conservatory of 


Hilgartner and F. Ilse: Messrs. N. Robinson, Walter 
Brown, Walter Hall, Percy Leader, N. B. Deavours, Her- 
man Pressler, M. Nitschke, E. W. Felter, A. Thomas, 


W. D. Warner. C. P. Capron and W. Leader 


Prof. E. A. Smith, of the Fargo (N. Dak.) College, and 


his pupils have just given their eighty-seventh musicale. 
Those taking part were Earl Hass, Walter Heat, Clinton 
Johnson, Miss Addie Wilson, Miss Myrtle Safford, Miss 
Bertha Stickney, Park Stickney, Claude Marvin, Miss 
Laura Holinshead, E .A. Smith, Miss Jessie Walker, Miss 
Hazel Smith, Miss Elizabeth Darrow, Miss Josie Bassett 

At a recent reception at Professor Schemmel’s residence, 
802 Avenue C, San Antonio, Tex., and instrumental 
music was given by Misses Florence Campbell, Blanche 
Reed, Annie Louise Brown, May Palmer, Alice Roberts, 
Messrs. Cleveland Bohnet, Gustave Elvers and Professor 
Schemmel. 

The recital given at the Beethoven School Music 
Meadville, Pa., was of an exceptionally enjoyable character 
and Mrs. DixSon and her pupils may mutually congratu 
late themselves. Besides Mrs. DixSon, Mrs. A. C. Pardee 
Miss Carrie Meyers and Miss Marie Mosbacher appeared 
Will Schuerman, first 
Charles Heck 
guitars 


vocal 


of 


An orchestra composed of Prof 
violin; Albert Kuchenbuch, second violin; 
man, flute; Ferd Drifmeyer and Fred Frauman, 
and Charles Hofheinz, bass violin, has been organized in 
Richmond, Ind. 

T. M. Watson, Miss Leona Randl 
Quartet were the musical part of the Maccabee entertain- 
ment in Waco, Tex. 


and the Columbian 


Miss Alexander, Mrs. S. B. Evans, Mrs. Murphy, Mrs 
Mehan, Miss Blossom Fleming, Mrs. Guy Hallem, Mrs 
Edmond Frantz. Miss Edna McKenzie and Messrs. Mc 
Clane, Letson, Cromwell and Coughenour gave a concert 
at Enid, Okla., recently 

A string quartet has been organized in Denison, Tex 
with some of the best musical talent of that city. It is 
composed of W. B. Hodges, first violin: Miss Annie 
Hodges, second violin; Richard Frank, viola; F. A. Bogar 


violoncello. 

Mrs. Alonza Millett, of San 
by Miss Julia Heusinger, also of San 
George P. Warner by Mrs. Alphonsine 
Walthersdorf. neert in Austin, Tex 

The junior members of Miss Clara Brandt’s piano class 
Sioux Falls, S. Dak 
about forty pupils gave a 


Antonio, Tex., accompanied 
Antonio: and Mrs 
accompanied 


sang at a co 


gave a recital at her home in 
Miss Corliss and her cl 
musicale in Madison, S. Dak 
Prof. Charles F. Mutter, director 
Richmond, Va., has written 
given with full orchestra ac: 


ass of 
of St. Mary’s choir 
which will be 
Easter Sun 


a new mass 


‘ompaniment on 
day 


Miss Kate Winsper and pupils gave a charming recital 


and Industrial 


at the rooms of the Women’s Educational 
Union on North Phelps street. Youngstown, Ohio 

Prof. Wiegand dedicated his latest composition 
“O Salutaris Hostia.” to Miss Bessie Baughn, Miss Hen 
rietta Savarese and Otto Seiler. of Savannah, Ga 

Miss Olive Blachley, who has been studying in a Chi 


returned t her home in Centre 


cago musical college 
ville, Ta 
Mrs. Laura Denny. of McKeesport 
the Shaw Building, Fifth avenue 
The North York Concert Company, of North York, Pa 
concert 
Association gave their 
The singers have 


Pa.. has a studio in 


has just given its second grand 

The Charleston (S. C.) Musical 
second concert of the season recently 
been rehearsing under Madame Barbot’s direction 

In Butte, Mon.. the study of music is becoming quite 
general, thanks to the influence of the Butte Conservatory 
of Music, in the Silver Bow Block. It has done more to 
popularize the study of music than all other influences to 
gether. 

A recital for the ced pupils of Miss Tenbrook’s 

the home of Mrs. Baker on 


advan 


piano class was given at 


GENEVIEVE CLARK WILSON, 


SOPRANO. e¢ ee 


Engaged for **CREATION,’’ Handel and Haydn Society, Boston; 





Mm RATHBONE, 


SOPRANO, 
Concerts and Opera. 
DIRE 


~ VICTOR THRANE, 33 Union Sq., W., New York, ween: 10 x0 12 


Sole Agent: Mrs. GEO, BENEDICT CARPENTER, Fine Arts Bullding, CHICAGO. 


**THE MESSIAH,”’ Apollo Ciub, Chicago ; 


**THE MESSIAH,’ Mozart Society, Pittsburg. 


ME LACHAUME 


Piano and Music Studio. 
PREPARED TO RECEIVE A LIMITED NUMBER OF PUPILS. 


114 West 34th Street, 
NEW YORK. 





and SONG E 


MOOR 


Ups terme, Gnten, Ss., TENOR, 
088 HENRY WOLFSOWN MUSICAL BUREAU, 1 181 Hast 17th Street, 
67 West 80th Street, New York. . 


ORATORIO, CONCERT 


7% 


Fletcher Music Method. 


SIMPLEX AND KINDERGARTEN. 


Indorsed by leading American musicians. 
For particulars address 
EVELYN ;ASHTON FLETCHER, 
Care MUSICAL CourRIEgR 
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— sroadway, Pueblo, Col., and Miss Tilson, Miss Collier, are nd unbiased cor ra d re 
= oe Miss Osa Tilson, Mrs. Baker, Mrs. A. E. Jupp, Miss Flor =] panera ere el | 
in, Miss ence Baldwin, Miss Lynch and Miss Charlena Young ap = 4 : st | . n , ect ' by 
oe eile peared , ’ pos made by the leade 
B: Mrs. C. MacDonald, soprano; Miss Eva Philips, ~~, 6. Sub bers to the 
oa pianist; Miss Caroline Harter, violinist, and Miss Jo = seats in advance Hee mans ' ym " 
pete sephine Cook, soprano, gave an interesting program at ; . — faye taan concerts | ) 
Blanche Wooster, Ohio. ; Phe committec who are re f 0 ¥ é rt rcular is 
Roberts. Paul Browne Patterson, director; Miss Olga Heiter comp al val about roa ty : 1] ! del; “at ale 
Professor violinist; Miss Winitred W aye, accompanist; Frank = = tial women, with Miss Edit] J ee Hu 

Church, organist; Mrs. Charles Graefe, Mrs. Frank Sloane ; = tary. It is also indorsed with the nat I 
f Music. Mrs. J. W. Andrews, Mrs. George Prout, Miss Alma Har 4) 2 ' ea local society and musical pe ple, whic ye 
tive assurance that no trouble will be experienced 


ris, Alva Humiston, J. Porter Black, Walter Talcott and 


W. S_ Heslet, soloists; Miss Edna Schmidt, Miss Ethel the sum required 


character 








+ 
gare Mack, Mrs, E. A. Winter, Miss Mame Hollinger, Miss “Ay 
> Cree Dorothea Scheufler, Miss Lotta Hoke and Miss Bessie JO for Philadelphia. Prior to the opening of the Boston Syn 
— Moss, sopranos; Lane Lockwood, Frank Sloat, and A. C yi sat fal ia. phony « erts this season eve eat in the house wa 
vy =a Faulkner, tenors; Miss Nina Davis, Miss Norma Evans, sold in advance » that inding 1 Ww ly f 
with age Miss Olive Doerflinger, Miss Ida Buyer, Miss Ida Reeves ee eae ndividual concert Ws 1 f Philadelp! 
eye and Miss Ema Stubig, altos; James Dixon, George Will a musical appreciation. It I \ 
nized ams, Frank Groch, George Church and John Dieke MARCH 7, 1800 public of Philadelphia ( 
1 . basses, gave so successful a concert at Sandusky, Ohio, that HIS week practically closes the opera season in this 1 rooted antipat 
lumbian . rap ae ned , ~~ f t t 
: a big May festival is talked of city, which was a long and particularly brilliant one cations next sea W N tra 
ntertain- 2 . = : +} | . . +} 
Starting with the Damrosch-Ellis season under local pat at wilt ’ ¢ ¢ 
iw. Ire ‘‘How Von Grabill Plays.’’ ronage, which was the most successful yet given under = hee oe 
ne Mrs [his is a poem of some eighty lines, which would nearly ™™ ilar circumstances, sce the departure of that as pany, ri i ate —_ er ee 
ts. Me fill a column of this paper, and is a tribute to the pianist we have had a number oo brilliar - periormances Dy the he sig nging : vas ‘ 
concert S. Becker von Grabill, by one who signs him or her self Gtau Company, distributed through a number ol weeks — ~~ : . , sf ‘ ; ‘ 
Minnehaha.” It begins thus Che two performances last week were on Tuesday evening ee See er 2 
A few sweet strains of preludium Die Walkie,” and on Thursday evening, Romeo et c its present st e ert 
; _ Inform us of what is to come, uliette,” the latter serving to introduce for the first time The work at this « ved l 
It is hen charged with flying touch and light n this city, Mi-s Suzanne Adams, the American soprat ver pre us Ones I Ne 
Annie He lightly skirmishes; with rapid flight laa oie a gras ~ ale, Hatemail aes Yosh Ls I . ‘ 
Rogar On every string, then readily WROSe OFel WoEk oe a — dip? lean ale om eee ee = Se ‘ c pe 
Breaks into liquid melody ment. The large audience at the Academy that turned ou i len Hend I 
: mg sweet and murmurous tones to hear her was thoroughly delighted with the J te I g at I g t I t 
npanied With sad but sweet and plaintive moans, & this young American artist. Her singing of the role, with dt 
id Mrs Von Kunits-Gittings. M. Saleza as Romeo, was the finest periormance ot Gou f Mrs. D ton to the 1 . b during 
honsine he marriage of Miss Harriet Jane Gittings, daughter nod’s opera heard here this season, and to many it w present s¢ I 
of Prof. and Mrs. Joseph H. Gittings, to Luigi von Kunits considered one of the finest performances of the opera ev it 
10 class was of interest to a wide circle of friends. The ceremony given in this city. M. Edouard de Reszke’s Frere Laurent The se concert of the Symphony Society of P 
took place at the home of the bride’s parents, on Dithridge and M. Plancon’s Capulet, contributed much in making it 4g, phia at the Academy t | eve g I 
gave a street, Pittsburg, Pa., on Wednesday, March 8. The bride so enjoyable. omplete prog 
; was given away by her grandfather, Thomas Venner, of [he two performances this week were “Don Giovann Symphony N “7 i ie R 
by mre, and her father, Professor Gittings, payed the on Tuesday evening, with Nordica Engel, Schumanr ( ; 
pe Ss wedding march. The two attendants were Miss Lilie Heink, Edouard de Reszke and Victor Maurel in he cas - 
: Gittings, sister of the bride, and Harry Midgeley, who and “Rigoletto” on Thursday evening, with Mew ella Se \ 
_— served as br de smaid and best man. The ceremony was brich as Gilda, and Campanari in his favorite per 
besastial wi nessed a the relatives and a 7 of Mr. von of the Jester. The operatic periormancs throug ut tl . cages pr 
Kunits’ musical friends, with whom he has been more it season were very well attended, and P! elphia S : ‘ ‘ 
a timately associated during his residence in Pittsburg, i tributed more money this season for the support of good - ; 
— cluding Jean de Backer and his orchestra music than ever before in its history : are saps “Ags ng 7% good 
Hen The decorations of the music room, where the ceremony And still, at this fag end of the season, we have not lost 7 airy yo ; 
; took place, consisted of a simple arrangement of palms our enthusiasm. The committee of music lovers who have the Hungarian v ellist Miss Li 
: vas and pink roses. Among the wedding gifts was a handsome worked hard for a long time to establish in this city a per , ‘ \ 
oe upright piano. manent orchestra, are approaching nearer to having their ; ae ee en ; 
= Mr. and Mrs. von Kunits left on the evening train for scheme realized than ever befor« They issued this week 8*Y° 4 ‘ New be S 
dio in New York, where they will remain for a couple of weeks a prospectus in which they call the public’s attention op ns Moe ; 
before visiting Washington and other Eastern cities. On the nece ssity for the advancement of music, and that if we M ' ; 8 ; 
k, Pa their return to Pittsburg they will reside in Mr. von _ wish to take our place as a city of any musical importance pe hg ' = . i 
. Kunits’ suite of apartments on Bates street. Later in the the most necessary step is the founding of a permanent sen ue ‘ , =a : 8 
their eason it is the intention of the young couple to visit Mr. Philadelphia orchestra. In order to do this the committee °C'4!S @ Uils city next we > 
have von Kunits’ home in Vienna, also making an extended Say it is important to have a fund of not less than $250,000 . On Wednesday evenit g, March 22, at the A lemy, | 
, stay at Paris rhe leading clauses of this circular sets forth Sauer will give a piano recital. On Ihursday evening 
quite The bride is the third oe of Mr. and Mrs. Gittings 1. Subscribers shall not be boun i by their subscriptions che sat _ i ro Howe, Jr., mat W 1 
vatory and is exceedingly popular in the literary and musical unless the sum of $200,000 shall have been subscribed Street Theatre, will introduce 1 r 
re to circles in which she moves. Mr. von Kunits came to 2. The fund shall be used o1 a for the purpose estab Lieut. Dan Godfrey's I ( 
aliens Pittsburg about three years ago to fill the position of con- lishing and maintaining a permanent Philadelphia orches Che ( Society, W , 
certmeister of the Pittsburg Orchestra. He received his tra, and it shall be applied for that purpose by the follow y ‘heir me res ng , é 
ook’s musical education in the Vienna Conservatory, and also ing trustees: C. William Bergner, John H. Converse, Sam — 8 ' : 
fr on graduated in a classical course from the Vienna Uni- uel A. Crozer, George W. Childs-Drexel, Charles C. Har ("The Dying Phoenix to be g M a 
versity. In addition to being a Greek and Latin scholar rison, C. Hartman Kuhn, Simon A. Stern, James F. Sulli \cade W. ©. 
of ability, he is also a linguist of distinction and is an van and Thomas B. Wanamaker 
irdent student of literature. In the musical world Mr. von 3. The orchestra shall be composed first, of the best Anton Hegner'’s 'Cello Concerts. 
Kunits’ place is a high one, being not only a teather and musicians resident in Philadelphia; then, of the best musi Phe — concerto, op. 17, by Anton Hegner is 
4 rare violinist, but a composer of much ability. —Pittsburg cians obtainable either in-this country or abroad beer lish ed in Leips n America the rt in be 
Post 4. The board of trustees shall select the leader upon the had at Schirmer’s mus Ne \ 
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; TELEPHONE: 2493 38TH STREET. 
| my WITMARK MUSIC LIBRARY 
“ WITYORK, EDLOW, NEW YORK.” * 
CORRESPONDENTS IN (M. WITMARK & SONS, Proprietors, ) 
LONDON, PARIS, MILAN, BERLIN 
AND VIENNA. 8S West 29th Street, New York. 


Ls. Concert Baritone. The Most Complete Music Library in America. 

GOEDOE ABD GERMANY.) Largest Assortment of Operatic Excerpts, Arias, Etc., with Accompaniment for Full Orchestra, 
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EXCLUSIVE AGENCY for the following successful Operas: tHE ALGERIAN,. THE MANDARIN. LA 


First Recital, Mendelssohn Hall, March i—Matinee. | TZIGANE and THE FENCING MASTER (Reginald De Koven and Harry B Smith); BRIAN BURU, MADELEINE or THE MAGI! 
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ns. Stanislaus Stang ); JUPITER (Julian Edwards and Harry B. Smith); TAR AND TARTAR (A. Itzel, Jr., and Harry B. Smith); THE 
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RIER 131 East 17th Street, New York. SEND FOR CATALOGUES. 






































Th : 
CANADA 


we 


THE MUSICAL COURIER, ( 
86 GLEN ROAD, ROSEDALE, TORONTO. { 


66 HE Sad Fate of Canada.” This is the title of an 

T editorial in the New York Sun of March 7. The 
article is half kind and half cruel. It contains many state 
ments which are correct—absolutely correct. But there 


are statements in it which are not correct, and which, to 
say the least, are hardly complimentary. 

For instance: “If it (Canada) should disappear from the 
map of the world nothing would be lost to civilization— 
not an idea, nor principle, nor any feature which would 
be missed.” 

Are Canadians to read this sentence and admit that it is 
Is the Sun going to help this country 
Such has not been 
Sometimes 

does denuncia- 


true? It is not true. 
by making declarations of this calibre? 

the policy of THE MusicaL Courier. 
sideration contains nobler elements than 
From the fact that this journal gives up, week after 
week, many columns which are devoted to the develop 
ment of music in Canada, is it not possible the Sun may 


con- 


tion. 


learn a lesson? 

“The sad (?) fate of Canada” cannot be treated at length 
here and now. But when there is not so much news to be 
given, an effort will be made to deal comprehensively with 
the topic which the Sun suggests. 


*- * *& 


Owing to the storm, which delayed New York trains 
during the week beginning February 13, the Canadian 
despatch for that week was likewise delayed, and, being 
too late for the issue of February 15, was transferred to 
the ensuing issue. In THE MusicaL Courrier of March 
1 the letter for that week and for the previous week were 
both printed, and on March 9 the two British Columbian 
and two Hamilton letters were respectively amalgamated 
made for the benefit of Canadian 
15 they had 


Statements are 
that on 


These 
readers who felt February been 
neglected. 

The Canadian dispatch will be printed each week. In 
order to be in time for the succeeding issue general items 


for insertion should reach the Canadian department on 











the various Canadian cities the time 


Wednesdays. In 


when local items should be received by the local represent 





atives may be ascertained from the latter. 

It is with undisguised satisfaction that the following an 
nouncement is at last made: Beginning with a coming is 
long and comprehensiv: 


will be 


sue, probably that of March 22, 
letters on music in Montreal 
THE MusicaL Courier. They will be written by a per 
son whose interests are centred in the Canadian metrop 


printed weekly in 


olis, who is identified with that city, and who is a capable 


musical critic. These letters will be given a prominent 
place under the heading “Canadian Correspondence,” 
where current musical events in British Columbia, Winni 
peg, Toronto, Hamilton and other Canadian cities will 
continue to be chronicled 

When the first letter appears the name of this new 


Montreal correspondent will be announced 
* ad * 

In securing for its Hamilton correspondent Mrs. G. S 
Papps, better known to readers of this journal as Caroline 
A. Papps, THe Musica Courier has certainly been for- 
This long been with 
music and musicians in Hamilton, 
knowledge of the art makes her. an unusually competent 


tunate. writer has associated 


and her thorough 


critic. 
ferred to her appointment in most appreciative 
courtesy which is here acknowledged 


The press in the city which she represents has re 
terms 1 


* * * 


It has frequently been suggested that Dr. Harris, direc- 
tor of the Hamilton Conservatory of Music, should take 
his orchestra to adjacent cities, and repeat some of those 
excellent concerts which have hitherto been confined to the 
“Ambitious City.” Hamilton opera companies have been 
heard in various Why should this or 
chestra not try a similar experiment? 


musical centres. 


” * * 


While speaking of Hamilton it should be added that in 
teresting articles concerning the history of that city have 
lately appeared in the Canadian Home Journal. The author 


of these articles is Miss Minnie Jean Nesbit, wl 


who is at the 
present time busily engaged in writing a book on Cana 
dian women. Miss Nesbit desires to make her publica 
tion as complete as possible, and she deserves every en 


couragement. May HaAmILTon. 


FANNIE - - - - - 


BLOOMFIELD 
ZEISLER. 


568 East Division St., Chicago., Ill. 








CANADIAN NOTES 


H. E. Krehbiel’s lecture on “How to Listen to Music,” 


wiiich will be given in Association Hall, Toronto, on the 
evening of March 23, should attract a large and cultured 
audience. Mr. Krehbiel will be assisted by Mrs. Fannie 
Sullivan Mallon, a talented Canadian pianist and member 
of the Toronto College of Music faculty, who will give ap 
propriate musical illustrations The event is to be under 
the patronage of the following ladies: Mrs. A. S. Hardy 
Mrs. James Loudon, Mrs. Henry Cawthra, Mrs. J. Herbert 
Mason, Mrs. Byron E. Walker, Mrs. Arthurs, Mrs. A. W 
\ustin, Mrs. George Dickson, Mrs. J. D. Tyrrell, Mrs. F 
H. Torrington, Mrs. Edward Fisher, Mrs. W. O. Forsyt 
Mrs. A. S. Vogt, Mrs. J. W. F. Hart 
LoOKONTO COLLEGE OF c Nott 

On Thursday evening, March 9, a recital will be given 
in the College Hall by pupils of the piano, violin, organ and 
vocal departments The performers w be Misses Edith 
Locke, Maude Denning, Gertrude G Jessie Allen, An 
nie Nelson, Lena Morrison, Ross Pringle, Frances Bower, 
Emma Baker, G. Knight, Nora Jones, Winifred S. Smith, 
Bell Miln, Bessie Young, Anna Watson, Beatrice Dent 
Etta Tait and Grace Milliken; Mes Alex. Re Georg 
Empringham, T. Kelly and James Heron [he program 
will be attractive and comprehensive uding compos 
tions by Chopin, Tours, Nevin, Mend and Guilmant 





while “Saddle My Horse,” by “Bianco,” the clever Canadiar 
composer, whose compositions were recently described at 
length in these columns, will be sung by Mr. Heron. The 
following teachers wiil be repress Me s. F. H. Tor 
rington, W. E. Fairclough, T. C. Jeffers, John Bayley and 
W. J. A. Carnahan, and Mrs. Fannie Sullivan Mallon, Miss 








Bac.; Miss Mabel A. Tait, M 


Alice Mansfield, Mus 








Dundas,*Miss Eleanor Kennedy, M Jennie Hamilton and 
Miss Florence Graham 

On Saturday, March 4, the regular weekly recital was 

eld, when the students w k part were Misses Effi 
Houghton, Edith Locke, \ Dickson, Maud D ng 
Brigden, Doughty, Eveline Ashworth, Gibbs, Nora Jones 
Baker, Dent, J. Bowe L. Landy, Maude Sand Annie 
Nelson, and Messrs. Walter Gregory, C. Eggett, Oliver 
Woods, and Willie McCaus] 

These concerts are of an edu il nature and are a 
ways well attended. The re a source of special benef 
and interest to the many pupils who frequent ther 
and who from time to time participate the va 
grams 

The Toronto Globe of March 6 I l ter 
been entered upon at the Toronto College of Mu and 
many new pupils have registered xaminations have beer 
held during the past week, with satisfactory r s. The 
piano department is unusually larg d under the efficient 
staff of teachers good work is being done on educationa 
lines from the rudimental to the highest grade. Organists 
are being trained, and many college stude now occupy 
positions as organists and choir leaders throughout the 
country.” 

As previously announced in THe Musicat Courter, “T 
Redemption” will be given by the Toronto Fest:val Choru 
in Massey Music Hall on the evening April 13, and these 
soloists will take part: Mrs. El Meredith, Mrs. Jule 
Wyman, W. H. Rieger and Ffrangcon-Davies. Mr. Tor 
rington will direct 

These facts speak € On April 13 a large 
sudience should assemble to hear Gounod’s beautiful ora 
torio, and the subscript t, wv s now at the ware 


¢ 
t 
1 


Messrs. Mason & Risch, 32 
should be a long one. 


rooms of 


* > 


Miss Bessie Bonsall, the Canadian contralto, has aban 


doned the idea of a Western tour through the country thi 


OSCAR SAENGER, 


Vocal Instruction. 


Teacher of Josephine S. Jacoby, Contralto ; Mme. 
de Pasquali, Soprano; Joseph S. Baernstein, Basso; 
E. Leon Rains, Basso, and other prominent 
singers now before the public. 

STUDIO: 


51 East 64th Street, New York. 


LATEST PUBLICATIONS : 








Edward MacDoweli—Op. 55, Sea Pieces. 

Op. 56, Four Songs, high or low 
Gerrit Smith—Op. 20, Seven Songs 
Edmund Severn—Gavotte for Violin and Piano. 
Hubert de Blanck— Minuette for Piano. 


P, L. JUNG, 4 East (7th Street, New York. 
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spring. It is probable that she will shortly leave her pres- definitely accepted the position of choirmaster and organ n the institution, and of giving the students opportun 

0 Music,” ent address on Hayden street, Toronto, and visit New ist of St. Andrew’s Church, Toronto. Mr. Reid will as-_ ity to prove t ability and progress, these ““Academias,” 
‘o, on the York, where it has been suggested that she should accept ume duties at his new post on Easter Sunday. H« naugurated by Principal Gregory, and held periodically 
| cultured a church position. vill be much missed in the Canadian metropolis, and will throughout the year, are admirable. Miss de Wolf, Miss 
s. Fannie There is something about Miss Bonsall’s voice that her be very gladly welcomed in the “Queen City of the West.’ L. Snider, Miss F. Ely, Miss Donnergard and Master 
1 member hearers do not readily forget, for she thrills them. Her ** * Cope, all violin pupils of Mr. Whitman, acquitted them 
l give ap low notes are particularly beautiful, and about her art there Concerning the development of the music trade in Can selves very well, Miss Snider displaying a technic and 
be under is a seriousness, a depth. It is probable that there is at ida there is much of interest to be said Detailed accounts ymmand of her instrument, unusual in one so young. The 
5. Hardy, the present time no young artist in Canada who possesses of Canadian trade matters will be found in THe Musicat piano solos by Miss Heaps, Miss B. Snider and Miss 
. Herbert in a more liberal measure those artistic essentials which CourileER TrapE EXTRA Fader were indicative of the various stages in their musi- 
rs. A. W create a brilliant career * 2 8 il studies arrived at by the performers, and the vocal 
Mrs. F a CANADIAN CORRESPONDENCI numbers by Miss Corbett and Mr. Knight, constituted a 

Forsyt On March 2 the Toronto Junction College of Music made ToRONTO MARCH 10, 1800 harming variety in the program. A good mandolin Cc 

this announcement: Rosenthal will play here next Thursday, March 16, when tor by Mr. Main and a banjo solo by Mr. Ellis completed 


At the recent examinations at the Toronto Junction College of  }jc appearance will mark the fourth event in the Massey Part I. of the entertainment Part ITI. ex mprised Men 
Music the following pupils were successful in wi zy scholars s 4 he ? 
lusic the wing I wer 1 ful in winning s« arship [Tell series of six Concerts delssohn’s Piano Concerto in G minor, in which the piano 




















Master Harry Martin cholarship good for free tuition for six ' “ , . nes y , ah 
1 _ , ‘ . ? 19T > 9 
months. given by Heintzman & Co.: Miss Gertie Heintzman and On Monday evening, March 6, Plunket Greene made his solo was played by Miss ¢ a Wood in a manner that 
be given Miss Clara Wilson, scholarships in ha Edna Scott, Eliza second appearance in Toronto during the present season, Ca ls for warmest praise. He yucl Q 1 crisp, her 
rgan and Martin and Leon took the highest marks in the classes instructed and was again greeted by a large and fashionable audience execution spl« ndid. and she plays with a finish and fluency 
- the Fletcl 1 met nd were warded partial scholar ore . . > : 
ses Edith ‘ wings alee pps sys Be wesc Ms, : [he assisting artists were Miss Beverley Robinson, s« rarely attained by so young musician. Possessed, as she 
- ships Ten partia ‘ r re ffered for competition next : : : : 4 1 ' " ‘ 4299 ‘ ° - 4s 
llen, An yeek to children between the ages of ten and fourteen. A pupils’ piano, and Melville Ellis, pianist. Mr. Greene’s numbers undoubtedly is, of executive s! ind artistic perception, 
s Bower, recital will be given in Kilburn Hall on Monday, March 6, when the included songs by Secchi, Decoudray Brahms, Schubert Miss Wood should, w study, become a remarkably fine 
5. Smith, scholarships won recently will be presented by A. Campbell, M. P and Maude Valerie White The audience was enthusiastic pianist The orchestr mong which I recognized many 
Frar Firth, baritone, and Miss Winnifred Skeath-Smith, vio ; : a i> Si asiay 9 
ce Dent, 1 contrit ! r “4 ind the baritone was many times recalled. He is de of the members of the ony Orchestra, was partly 
nist, w cont te sever numbers to the progra ’ . P 
George * * - servedly a great favorite here ~omposed ot onservatory students They piaye d well, 
I , ' nm attentinn ta the heat that told of oractic 
dite tae At Listowel, Ont., the Woman’s Morning Music Miss Beverley Robinson was in excellent voice and sang nd showed an attentio at practice 
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vanadian Mr Bartl M Sutherland ecretary-treasurer, Mis creased general interest in the recital Mr. Ellis, who is a n the ability of his pupils was not misplaced 
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es been eason in the new Music Hall at Loretta Abbey (Toronto) nda very gifted accompanist The Wreck f the Argosy,” a fine cantata by Birch 
s. The ne of the largest and best equipped institutions of the Maud MacCarthy played remarkably well for one so was successfully given under the leadership of J. G. Brown 
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OPERA IN CHICAGO. 
- ‘ 
Cue Castte SQUARE OperA CoMPANY TO GIVE A SEASON OF 
Opera IN ENGLISH IN THE WESTERN METROPOLIS—T HE 
ENTERPRISE CERTAIN TO BE SUCCESSFUL. 


MUSICAL enterprise of great pith and moment, in- 
A deed the most noteworthy musical undertaking of 
the year from several points of view, is the project of 
proprietor of the Castle Square Opera 


Henry W. Savage, 


Company, to give in Chicago a season of opera in English. 


Mr. Savage has just made a visit to Chicago for the pur- 
pose of looking after some of the 


preliminary arrangements. The re 


ception he received was so cordial 


and the assurances of support 


were so liberal that he feels per 


fectly confident the success of 
his undertaking and is brimful of 
enthusiasm regarding it 

The preliminary announcement 
is as follows: A season of opera 
in English at Studebaker Hall, 
in the Fine Arts’ suilding 
on Michigan 3oulevard. The 
famous Castle Square Opera 


Company of eighty artists will in- 
augurate its season of grand and 
always in English 


comic opera 


American singers, Easter 


April 3 


and by 
Monday 
ous production of Gounod’s im 
mortal “Faust.” This will be fol 
lowed by works in keeping with 


with a sumptu 


the wishes of Chicago music lov- 





ers and opera patrons, 
Encouraged by the apprecia- 
tion of the musical public of 
York, Boston, Philadelphia, Washington and Balti- 
more, which cities have had long seasons of English opera 
by the Castle Square Opera Company, the management 
has decided to inaugurate a season at the Studebaker 
with an unequaled lyric stock organization for the pre- 


sentation of grand and comic opera, including both the 
standard and also new works. 

The company is composed of the best English singing 
artists on the American operatic stage, including Yvonne 
Adelaide Norwood, Frances Miller, Laura 
Millard, May Baker, Eloise Morgan, Gertrude Quinlan, 
Maude Chase, Macnichol, Marion Ivel, 


de Treville, 


sopranos; Lizzie 


THE MUSICAL 


Mary Linck, Grace Romaine, Maude Lambert, contraltos; 
Joseph F. Sheehan, Dudley Buck, Jr., Clinton Elder, 
tenors; William G. Stewart, Harry L. Chase, H. L. Butler, 
baritones; Oscar Philip Regneas, E. N. Knight, bassos; 
Henry Norman, Raymond Hitchcock, Frank Moulan, co- 
medians, together with the greatest singing chorus of 
fresh, youthful, well schooled voices. 

The operas underlined for presentation cover the entire 
range of the operatic field, including many never given 
to the musical public before at reasonable prices or in 
English, 

The productions will be made weekly, each with as much 








STUDEBAKER HALL. FINE ARTS BUILING, CHICAGO 
care and attention to detail as if with the expectation of 
an extended run, with new scenery, new and appropriate 
costumes, special lighting effects, and correct properties; 
and under the general direction of Mr. W. G. Stewart. 

The Theatre—The newest and finest in Chicago, abso- 
lutely fireproof, magnificently furnished, with perfect 
acoustics, electric elevators and hygienic ventilation, is 
especially adapted for opera, easy of access by elevated 
and surface lines 

The prices will be about one-half of the ordinary theat- 
rical scale, and about one-fourth those usually charged for 


grand opera productions. 





Evening, entire house (all reserved), 25 cents, 50 cents 
75 cents and $1. 

Wednesday matinee (especially for ladies and students 
all reserved), entire house, 25 cents and 50 cents 

Saturday matinee, entire house (all reserved), 25 cents, 
50 cents and 75 cents. 

Boxes (seating six to eight), $3 to $6 

Absolutely nothing higher. 

Some idea of the general excellence of the 
ferings may be had from an examination of the subjoined 
list of operas which have been presented by this company 


season’s of 


“Amorita,” “Aida,” “Ali Baba,” “Beggar Student,” “Box 
caccio,” “Black Hussar,” “Bohe 
mian Girl,” “Brigands,” “Billee 
Taylor,” “Cavalleria Rusticana,”’ 
“Clover,” “Chimes of Nor 
mandy,” “Carmen,” “Dorothy,’ 


“Daughter of the Regiment,’ 
Diavolo,” “Fa 
“Faust,” “Falka,” “Fle 
“Fen Master,” 
“Gondoliers,” ‘“Girofle-Girofla,” 
“Grand Duchess,’ Ba 
“Heart and Hand,” “Hugu 
nots,” “I Pagliacci,” “TIolanthe,’ 
“Lurline,” “Lovely Galatea,” “T 


3ohéme,” “Lucia di I 


“Ermini,” “Fra 
tinitza,” 
dermaus,” ing 

“Gypsy 


ron,” 


ammer 


moor,” “Lily of Killarney,” “Lit 
tle Tycoon,” “Lohengrin,” “Lit 
tle Trooper,” “Maritana,” “Mad 
eleine,” “Mascot,” “Martha,” 
‘Merry War,” “Mikado,” “Mig 
non,” “Merry Wives of Wind 
sor,” ‘“‘Musketeers,’ “Marriage 
by Lantern,” “Nanon,” “Oliv 


ette,” “Orpheus and 
“Pinafore,” iu 
“Prince Methusalem,” 
“Pirates of Penzance,”’ 
Juliet,” “Rip 


“Ship Ahoy ’ 


Eurydice,”’ 
‘Paul Jones,’ 
“Princess 


“Princess Bonnie,” 


l rebizonde,” 
“Queen’s Lace Handkerchief,” “Romeo and 





Van Winkle,” “Rigoletto,’ 


Sinbad,” “Three Black Cloaks, Trovatore,” “Trip to 
Africa,” “Tar and Tartar” and “Wang.” 
In conversation with a representati f of the 





inent Chicago newspapers Mr. Savage itlined his 
ind explained the scope of his enterprise. He said 





“The box office sched fixes the evening prices at 





50 and 
on Wednesday for 
will be 


Saturday matinees, 


50, 75 cents and $1; at the 


75 cents, with a special bargain matinee 


students and ladies, at which the prices 25 and 50 








** PAUST "’"—THE SOLDIERS’ CHORUS. 


Photo taken during the production of the opera by the Castle Square Company in New York. 
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matinee There are many reading clubs and musical s ; . 
cieties from the suburb f New York who take a larg ng himselr with ¢ 
block of seats for the seas« One philanthropist distribu ee to det 
among the working girls ot hirty seats every weel , — ane 
Students res in hance | army which oc« t of Homer 
pies the | es at th tort c ind 1 ‘PP 
presentatic ire pt by the itter of turning t city. He |! 
caves progran 
riptions is one of the features wl y yume 
p < We receive enbsc 1 A ado 
° - ) | ‘ 
s for the series of performances ; Piege ss 
ubscriber to assume the respons mere dans 
> entire season It is only necessary ment vould be 
that he pay for the seat, one week in advance ie ed wi 
‘Although our prices are about one-third of those usually “7 rat 
charged for operatic productions, you will find that our ‘'0" ™ dang 
performances are of an invariably excellent character, and _ te 
that we are prepared to give you opera in iglish ; 
vell-balanced company, a mpetent staff of pri 
horus and orchestra, appropriate costumes and fine sceni 
pments.”” . . 
lhe Castle Square Opera Company’s remarkable success ou 
e East justifies the expectation that the Chicago sé tures d¢ . 
n will be equally as successful. Chicago is ripe for this juat \ 
nterprise. The music loving element in the city is hun . - 
gering for opera in English. One of the most commenda str | 
features is that t e wl re to take part in the oper ang* 
heduled for production are American singers—to the inde tht bi 
nner born. It has been proved beyond controversy that “™"8 } : pe 
e ( > Opera Comnar nade up of American 1¢ event iT 
ngers, wl ing in English, can give a satisfactory pres- ©! biggest ce 
entat tat pera. Realizing this fact, Mr. Savage did ™€48! Ippie 
ot hesitate to produce this season such works as ‘“Lohen mus Notwit 
gris Aid I Bohéme,” “Romeo and Juliet” and and its general d 
Rigole ry reciated these was evi st luty 
lenced | f it ““Lohengrir ‘Aida und “La pollo Club, t 
sohe f tw eeks nsecutively, the former ~ ty 
lrawing the ge t the history of the American gs, | 
rheatre. to the | shior 
The thirst for novelty is certair demand the introdu ind gloomy, but 
tion of works by Americans and sung by Americans, and &° d 
this organization is the one to meet this demand. It n Phe suggestior 
nly gives recognition to American composers of talent, but exploited 
ntroduces to the publ nd supports American singers of BCCey 
bility, w therwise would not be able to get a hearing were. 
[he educational 1 e of the work of the Castle Square tae regard 
Opera Company is decided and far reaching. It places ' \iter th 
u vhicl deemed an expensive luxury, wit! on 
reach of persons of lin ted eans It enables the masses : 
to attend opera performances of the highest -exceller 
which are usually inaccessible, on account of extravagant M 
prices, te the rich The opportunity is given the yo t . 
tudent g tu perien ( tlab] ty. I 
vithout g fal { u t peratic st ot. 
In securing the Studebaker ir Mr. Savage was ent . 
ndeed fortunate No better pla entire city could g bes 
ive been obtained The chorus will be ¢« ymposed entirely 
f Chicago singers, many of whom have already been s« trumpet ¢ 
lected. Among these are talented students of some of the The new | 
conservatories of music. The rehearsals will soon begin 1 the ‘ 
ind before the dat f the opening everything will be in xpend rT 
perfect condition I I 
ntain twe ' 
Yersin Removal. ecessary to s 
The Yersin Sisters have removed their studio to 114 rentals sufficient t 
West Forty-seventh street ho arected 6 6T 1 
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city, proved to be a surprise even to those who know Mr. Kroeger’s 
There are parts of it which 
give evidence of more than talent and bespeak genius. The work 
of William Cullen Bryant’s celebrated 
lepicting the solitary philosopher meditating upon the uni- 
These most sombre meditations are represented 
to be selected for solo work. 
evident 
Its principal motives are 


music best and hold it in high esteem 


is a free translation into tone 
poem, « 
versality of death 
by a solo viola, an unusual instrument 
The wisdom of Mr. Kroeger’s 
cl Thematically the 
chromatic, but full of that sort of melody which reaches out and 


judgment was very in this 


oice. work is strong. 






takes hold of one’s profoundest feelings. It is seldom that one 
hears anything so truly beautiful and at the same time so intense 
as a passionate theme which is intended to represent the struggle 
fa soul against the inevitable and its frantic endeavor to escape 
from the all-powerful influences of death. One of the greatest cli- 
maxes to be found in any symphonic poem is obtained by the de- 
elopment of this idea. This climax, which occurs at some distance 
from the end, is so placed as a representation of the triumph of 
nortality. The work ends quietly, 
Like one who wraps the drapery of his couch 
About him, and lies down to pleasant dreams. 
Mr. Ernst’s reading of the work must have been a source of grati 
ation to the composer, he orchestra played with an earnest- 
ness and interest that wa lv commendable. The performance 
was followed by a n lause, accompanied by calls for Mr. 





he the 
There is surely one prophet 


be 


»wledgments 


silenced until came 





1 to 


whicl ‘ upon 
d his ackn 


Kroeger, 


stage and bow 





ho is not wit in I »wn country, a fact complimentary 
ke to him and to sical public of St. Louis 
The conservatism and the clinging to old associations 
vhich distinguish St. Louis as a city will not always be 
characteristic of its musicians. A spirit of rebellion has 


risen, and one of the first to throw off the shackles is the 
organist Temple, Mr. Robyn, who, after twelve 
years in its service, has seceded and accepted the appoint- 


the 


of 


ment of organist and director of music at the Church of 


the Holy Communion. It is the richest church in the 
community, and the authorities evidently understood the 
importance of having the -best music that money could 


secure, so they engaged Mr. Robyn, who has already sig 


nalized the engagement by writing a Jubilate Te Deum 
which has created an immense impression on the con- 
gregation 

Mr. Robyn has recently written three songs, which I 


think almost equal the celebrated “Answer.” 
was the first that the 
Charles W. Clark sang at his initial performance, after he 


By the way, 
his song distinguished baritone 
went to Chicago, some twelve years ago 

I do not know which is the most attractive of the new 
group, whether it is the “Andalusian Song,” sung by Mrs 
Mrs. Katharine Blood 


success, and which is dedi- 


Burnham, or “Constant,” in which 
good has made such a great 
cated to her, or whether it is “Ever More,” sung by James 
Rohan. There have been many inquiries for ‘‘Constant,” but 
it 


popular and sell 


is yet in manuscript Robyn’s compositions are so 
so well that a company has been formed 
for the purpose of controlling the rights in all his works 
for a period of five years. 

Robyn excels in ballads, his operatic music is charming, 
but he is handicapped for want of a good libretto. His 
music has the sparkle and brilliance of the French school, 
and could it but be allied to fitting libretto it would take a 
place among the foremost porductions 
As a musician Robyn ranks very high; his art as con 
unexcelled 
the 


and the following tribute ap 


ductor, composer, teacher or accompanist is 


His accompaniment for Burmester was one of 


the 


per- 


formances of season 
peared: 

The 
ner thoroughly in 
lished by Mr 
of the 


cess and pleasure of the evening 


Alfred 


artistic 


G. Robyn 


standard estab 


accompaniments were played by in a man 


harmony the 
It seemed as if no point in the interpre 
various numbers escaped him, and much of the suc 


with high 


Burmester 





tation 
is to be attributed to his musician 
ship, pianistic ability and intense sympathy, not only with the vio- 


linist, but with the very soul of the compositions themselves.—St 


Louis Globe-Democrat, January 1899 
*-_ * * 


so many fine artists in St. Louis who as teach- 


There are 


ers would make a big name in a city which appreciated 


their work. Some exception to the rule of the unknown 
There is Victor Ehling, for in- 
stance, the teacher of the Sondheimer sisters, who recently 
3erlin and Cologne. As ensemble 


of course can be made 


made a great hit in 


players their work is said to be brilliant and scholarly and 


to show the results of profound instruction 
Mr. Ehling settled in St. Leuis many years ago, mar- 
ried an American girl, and his name is among the most 


Central West. He is a whole-souled 


artist, with a good word for his fellow workers and an ap- 


honcred in the 


great 


preciation of a good performance 
tage of very exceptional associations in his early youth, 
a student at the same time as Nikisch, Pauer, 
Mottl, Zaremski and Grunefeld at the Vienna Conservatory, 


Has KRONOLD, 


VIOLONCELLIST. 


Concerts, Musicales. 


as he 


was 


wa 


Address: 

MUSICAL AGENTS, or 
HANS KRONOLD’S STUDIO, 
129 East 82d Street. 

NEW YORK CITY 





He has had the advan- | 


where he was afterward a teacher. It is interesting to hear 
him speak of these great artists and their different charac 
teristics. One of the events he remembers with evident 
plasure was the first concert given by Mrs. Fannie Bloom 
field-Zeisler in Vienna, and at which he was one of a very 
delighted audience. Victor Ehling is unsurpassed in pop 
ularity as a piano teacher in St. Louis 
* * * 


Among the clever people to be met is Miss Ida Mc- 
Lagan, who formerly studied with W. H. Sherwood. For 
several years past she was connected with a prominent 
Southern institution, but eventually found her way to St. 
Louis, where she located with both credit and profit to 
Her class is now very large and she is an active 
Of strong char- 


herself. 
member in several of the local societies 
acter and evidently good judgment, Miss McLagan is des 
tined to take a prominent part in the musical life of the 
city. At present she is preparing for a well earned rest 
and will leave early in May for a European trip, returning 
to her studio in September 
** * 

A good story is told of a hard-up musician who wanted 
to be a good fellow, and who borrowed $200 of another 
good fellow with which to have a good frolic, in honor of 
And now the second G. F 


the second good fellow is 
wondering where the good fellowship comes in and where 
the $200 has gone out. 

FLORENCE FRENCH 


MARCH 9, 1809 


One of the most delightful and artistic musical treats it 
has been my pleasure to listen to for some time was the 
artists’ recital given by Mrs. Katherine Fisk and Homer 
Moore last Tuesday evening before the Dominant Ninth 
Chorus and its friends in Alton, IIl., under the direction of 
Mrs. C. B. Rohland. The first part of the program con- 
sisted of groups of songs rendered by both singers, and 
the second part of selections from “Samson and Delilah,” 
In the Saphische Ode, by Brahms, and 
in ‘“Murmuring Zephyrs,” by Jensen, and other songs by 
Tosti, Robert and Wood, Mrs. Fisk did very artistic work, 


by Saint-Saéns. 


as did also Mr. Moore in “Siegmund’s Love Song” from 
“Die Walkiire,” and “Florian Song,” by Godard—a better 
interpretation of which I never have heard. But it was 


in the “Samson and Delilah” that both singers had a scops 
to do their best work. 

Mrs. Fisk certainly possesses all the essential qualifica- 
tions of a great artist. She has a most glorious voice of 
great power and quality, combined with a rich, sympathetic 
quality and with a flexibility which, with her great intelli 
gence, enables her to paint in most vivid colors any tone 
picture she may desire. The part Delilah her 
ample opportunity to display all these most satisfactorily 

Of Mr. Moore’s work in this recital nothing but words 
of praise can be said. He was in excellent voice, and by 
the artistic use of it in the part of the High Priest showed 
himself to be a singer of equally great ability with Mr 
Fisk. The brilliancy with which he sang the dramatic 
passages was most thrilling. In the great duet between 
Delilah and the High Priest a climax was reached which 
brought forth the most thunderous applause, and several 
times were the singers interrupted by demonstrations of 
approval from the audience 

The accompaniments were admirably played by Mrs 
Rohland, who is really the inspiration of the musical life 
of Alton, of which, so the Altonese say, St. Louis was once 
a small suburb. By indefatigable energy, great musician 
ship and a keen appreciation of the most beautiful in music 
Mrs. Rohland has done wonders in cultivating a taste for 
the best music in her home city. She does all her work 
director 


of gave 


as director of the Dominant Ninth Chorus, as 
of the chorus of the Union Musical Club of St. Louis. and 
as one of the executive committee of the Choral Sym 


phony Society without any compensation whatever and 


out of her love for art 
* * * 


The remarkable success attained by the above mentioned 
artist, Homer Moore. since he has Iecated in this city. well 


HE 


peritntatnseantora 


deserves the following tribute which appeared in a recent 
number of the St. Louis Mirror: 

Homer Moore, whose singing of ““Pogner’s Address” from “Die 
Meistersinger” created something of a sensation at this concert 


Louis has been 
he 


community 


His career in St 
but a 


deserves a paragraph all to himself 
Although 
day the most conspicuous figure in the music life of tl 


meteoric he has lived here short time, is to 














Mr. Moore is prominently identified with every movement for the 
advancement of music in St. Louis. In the six of his stay 
here he has made himself a leader and by his en and business 
ability has already exerted an appreciable effect on the condition of 
musical affairs. I do not think Mr. Moore wishes to pose as a phil 
anthropist; on the contrary, I believe he is ng on the prin 
ciple that what will benefit music hers 1 be to h lvan 
tage and this is a sound, healthy view take of the Mr 
Moore has organized a music bureau t view to putting St 
Louis musicians before the public t c f the city; he ha 
yeen most active in bringing about the ! atior f the pla 
to give St. Louis a music building nd it rincif y throug 
his influence that we are having ‘ nt ‘ t f Fret 
ypera. That St. Louis has iong need ke Homer M r 
is proven by the great success wit met as a vocal in 
structor, singer, writer and impresar H give re 

the Globe-Democrat a musiciar t t crit not ret 
found in the daily press and « nd ttention by reason of 
musical knowledge and literary experience ar the fearlessnes t 
which he expresses his opinior n mus event In , 

this there were great things expected from | work at the ¢ ra 
Symphony Concert, and, judging the 

lowed his singing of the Wagner 

disappointed. Mr. Moore’s voice ; ritone f unusual « 
pass. The lower and medium tones are of moderate power 

ume, but of agreeable quality, and ‘ giste 

in beauty and strength. Mr. Moore r c 

and discretion 

rhe seventh concert of the pr t n by 
Musical Club was given Sat , br 5 
at Memorial Hall. The prog: onsisted of three group 
ot compositions for the piano, rendered by Miss F. Mar 
Ralston, Miss Ida B. McLag M Stella Wein 
and two groups of songs sung by Miss Ada Bla Phe 
most interesting feature of the progt B ‘ 
Sonata, op. 57, which was rpreted i very musicia! 
manner by Miss Ralstor Miss McLagan and Miss 
Weiner exhibited good st d hi Miss BI s 
never appeared to better ntag She has for me 
time been studying with H. ¢ rles Humphrey, and shows 
marked improvement in her singing 

* * * 

The Rubinstein Club and many riends enjoyed the 
hospitality of Mrs. Deane Coope | d 
club, last Wednesday evening. T prog 
the evening consisted first of mi b 
dered by Mrs. Charles T. Clark. Miss Carolyn Schofield 
Miss Grace Gosting and Mrs. M. S. M rg ved by 
Liza Lehmann’s “In a Persian Garder vas sung 
by Mrs. Cooper, soprano; Mrs. N. K. D t 
Joseph Buse, tenor, and Baarent Ten Broek, baritor 
The evening was thoroughly enjoyed 0 guests 
pre sent 

* * * 

Mrs. Nellie Allen Parcel!, whe cated 
this city, achieved a triumph recently 1 cansas City by 
her piano pl iving at the Philharn 

* *¢ *¢ 

Miss Mary Norris Berry, the n popula yprar t 
this city, has been engaged to sing for the Philharmont 
Society at their next concert, which w b \pr 4 

. * * 
Extensive preparations are vw being i by t 1 
musical clubs for the entertainment delegates to tl 
: , s _ 
convention of the National Fede M ( ) 
which will be held in this city on May 3. 4, 5 and 6 
* * * 
The third concert the Spiering Quartet series was 
' " 
given on Wednesday ening, the &t it Mer al Ha 
to a large and appreciative audie1 The program cor 
sisted of the Quartet in D major, op. 18, No. 3, by Beet! 
ven: a Romanze for ‘cello (MSS.), posed by Adolp 
Weidig, viola player of the quartet, rendered by Herma 
Diestel; and the quartet on the name “Belaieft »-la 
by the following composers, eacl f ributed 
’ 4 ‘ ' 
one movement of the work: Rims } ff, Liadow 
Mitton B. Grirriti 


3orodine and Glazounow 


CONN CONSERVATORY © MUSIC, 
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SECOND SECTION 


National Edition. 


THIRD SECTION. 


T HE First and Second Sections of THE Musica 


CourRiER, published respectively July 4 and 
December 7, 1898, represent the most impressive 
specimens of music journalism ever produced. The 
success of these editions has been unparalleled and 
offers the best evidence of the permanency of the 
movement to give to the world a correct and com- 
prehensive idea of the extent of the musical move- 
ment in America—a movement introduced and to 
be perpetuated by the representative paper, THE 
MuSICAL COURIER. 

These editions will be followed early this year by 
the Third Section of the National Edition, which 
will contain great features of permanent literary 
value, such as are found in the First and Second 
Sections. 

Many of the best known musical people of Amer- 
ica not in the first two sections are already enrolled 
for representation in the Third Section, and all 
those who desire to be identified with it should send 
in their applications as soon as possible. 

Sections I., Il. and III. will be bound in one 
volume, which can be had for $5. The price of the 
First Section is now $3, and of the Second Sec- 


tion $1. 


MONTH before the appearance of the Second 
Section of our National Edition we notified 

all the local news companies here and throughout 
the country that their orders should be placed in 
time and a full complement of copies would be 
supplied. Therefore all those news companies that 
failed to place orders large enough need not com- 
plain now that they find themselves short and must 
pay the advance price. We gave ample notice and 
filled all orders promptly, taking care of the news 
companies at most distant points first, much to the 
discomfort of those in proximity and right here in 
the city. The demand for the Second Section is 
now over 10,000 copies beyond the edition, and we 
Copies cost $1 each, 
The Second Section 


are unable to supply anyone. 
and they are difficult to get at. 
was simply absorbed the moment it was seen. 


ae 


E understand that Mr. Schulz-Curtius has ar- 
ranged for a short season of opera at the new 
Lyceum Theatre, London, this spring. Wagner, 
Mozart and even “Shamus O’Brien” are contem- 
There will be no darkened theatre and no 


plated. 
London has had enough 


Wagner “without cuts.” 
of that sort of thing. 


ILLI LEHMANN again held forth in the Sun- 
day Herald on the burning question of vege- 
tarianism. Lilli, who is a venerable old lady, no 
longer believes in meat and drink—as she did. 
She sings Isolde on rice nowadays. Alas! other 
days, other ways. We remember when she sang the 
role on pitcher beer and Schweitzer kase sandwich. 
Those were the happy times at the Hotel Nor- 
mandie when Lilli was not married, and enjoyed a 
brief wrestle 4 la Tamagno with the contents of her 


own laundry. 


THE MUSICAL COURIER. 


‘™ Venino Pedal method is the one recom- 
mended in THE MusicaAL Courier. It is 


more modern than Schmidt’s. 


¢¢ )~ HE new residence which is being built in Paris 

for Jean de Reszké is situated at No. 25 Rue 
de la Faisanderie. The architect, M. Grandpierre, 
is one of the best known in Paris. 
contain a small music hall, with a stage, and a seat 


The mansion will 


ing capacity for 100 persons.” 
This is the place where the wiseacres have located 
that famous De Reszké opera house and conserva 


tory. 


HE Bridgeport (Conn.) Post says: “There are 


great musicians in this country possessed of 
a MusIcaAL CourIER reputation.” 


He did not reside here, as the 


One of these is the 
late Richard Wagner. 
Bridgeport paper may not know, but he got a reputa 
tion here through the steady work of THe Musica 
CouRIER. Another one is Paderewski, and another 
is Jean de Reszké. When thes« 
recognized properly by the daily press they were 
receiving a MusicAL CovuRIER reputation through 


this country; it’s a good reputation to have. 


neither of wert 


ty HE Columbus, Ga., Enquirer-Sun of Feb 

ruary 1g says: “Another nice thing that 
has been done recently by Mr. J. Lewis 
Browne for the library is to place TH! 
MusicaL Courter on its _ list.” Chere ar 


several thousands of libraries in the United States 
and Canada that keep this paper on their weekly list 
There are about four thousand libraries in this coun- 
Nearly one-half of them are THe MusIcaL 


try. 
How many thousands of free 


CouRIER subscribers. 
readers has this paper through its library channel? 
A great army. Some libraries subscribe to two cop- 
ies a week, so as to substitute the second as a fresh 
copy during the middle of the week to take the 


place of the mutilated copy. 


HIS from the Herald last Sunday: 

“M. Jean de Reszké was yesterday shown the 
Herald’s special cable from Paris telling of the 
rumor that he would sing Tristan to Madame Lit 
vinne’s Isolde at the Lamoureux performances there 
in October. 

‘I have heard of the proposed performances,’ 
said M. de Reszké, ‘and know something about the 
scope of the operatic scheme, but so far as | am con 
cerned nothing has been settled in regard to my ap 
pearances there. That is all I can say. I have been 
told of the affair, but it has gone no further than 
that—nothing definite has been arranged.’ ” 

We do not believe—despite the Sun’s emphatic 
affirmation—that the De Reszkés will return her« 


next season. 


OSIMA is at her old tricks. Read this an 
nouncement from the Times, Sunday: 

“The numerous intending visitors to Bayreuth 
who have been disappointed in obtaining places 
will be glad to learn that Messrs. Cook have ar 
ranged for the issue of tickets at their offices for 
the six cycles of ‘The Ring’ to be performed at the 
Theatre Royal, Madrid, between April 15 and May 
15, by the same artists, orchestra and conductors 
as at the Bayreuth Theatre.” 

A nice, popular place just now for Wagner loving 
Americans is Madrid! Why Madrid? This ticket 
game at Bayreuth is too transparent. No need to 
go over 3,000 miles to see it practiced. Every 
opera the nighthawks at Thirty-ninth street and 
Broadway try to fleece you. The same old specu 
lator regularly turns up at Bayreuth. But again we 
ask, Why Madrid? 
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FTER listening to the superb voice of Josephine 
Jacoby, Saturday evening, at the Symphony 
Orchestral concert, and becoming cognizant once 
achievements, one 1S 
“What is left in 


such a_ perspective?” 


more of her rare gift and 


tempted to ask with real cynicism: 


America for a singer with 


There may be a few little concerts, a good choir po- 


sition, but nothing which would enable such a voice 


’ ° 


to win great and lasting renown and a small fortune, 


for America at present seems only to desire to do 


this for foreigners, who come thick and fast to pluck 
the fruit from the hand of our own children, who 
have fought for it, won it, only to lose it 
A N Englishman is ming to the rescue of the 
English musiciat Villiers Stantord, th 
composer, has issued an appeal t Englishmen to 
create a fund of $750,000 for the purpose of building 
an opera house in | t ve cle y ty wera in 
the vernacular. That means that a man has arisen 
n England who sees 


vhat the inevitable future must 


q°_9 ral 


inroads of the for 


cr 7 
cign operatic singers continu \s frequently ant 
madverted upon here, the English are suffering fron 
he same dis = that ia etna lermining the musica 
oadittieiats f our peopl + fe 4 high sa 
if ed f reign oper + star a 1 the ' aitir le yf 
ll native talent ‘ energy and native prospect 
musi ust as it s he The tink is mie whet 
} ] + 11 } —_ 
something must he me ence ip l é 


| HE plans are now perfected to raise $250,000 fot 
o£ , 14 
a per nt orchestral fund in Philadelphia 


rman 


Here isa skeleton of the scheme 
First—Sub 
t T > ” ux } 
Se the 1 
tah] : | P lel () 
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hectr +} 
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| . . 1 P , 
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I 1 | he ; + 
pl t T tft { } ; 
ip he ) d ‘ f 
Sas 
r f ghest tat 
| ; \ d 1 eo wi 
ame will dd t +1 prestige f the rchectra hoth hers rT 
1 other cities 
Fifth—The selection and placing of the musicians shall 





ade by the leader, subject to conditions in paragraph 3 
As the subscribers ntribute to the 
for the benevolent purpose of advancing the cause of mu 


in Philadelph 1 and release 


be r 





Sixth 


ull control over said fund, they 


shall not be considered as partners with each other, or wit! 
the trustees in the conduct or management of said or 
hestra 

Sevent! The be 1 f trustees sh never exceed nir 

1 umber 

Eighth—Subscribers to the permanent shall have 
choice of seats in advance of the general r all sym 





phi my concerts 


The committee earnest! requests ll who are interested 
d who will aid them by subscribing to the fund, 
to kindly give the matte heir p { tention d send 
in any subscription or communication as soon as possible 


for if the orchestra is to be established by next season it is 


necessary to push matters without delay 
Still 


this? 


no mention of Walter Damrosch! How’s 


GRAU FINANCES 


AND 


Music Critics. 


| [ appears that in one of the daily papers 


Maurice Grau, in an interview, deprecates the 
yeneral vie taken of his fina il compromist by 
eC t o tl it he does not see wh in sl ld be 
T ced for pay o his debts he nic i] "7 pli 

ts ) lt (,ral ind ré il I l pap > 

ft re prised vel t d mal ecessar 

© tr, Ghia antiacé at lenoth \s already pul 

shed. Mr. Grau stead of taking ivantage of the 
| f t o hye i¢ «clIMnoced 1 amt 
1, P 1 hes nant ¢ — = tenia +} 
lollar on his share f ) ers! lebt 
‘ ess for hich h S suppose ) 

recnonscihls full and has secured a releas« I] 
ims yinst hit < cc + F thy A Ihhe 


While all this reads as s educated to 1 
eseach th s and while it ma he tecl ulv true 
t it must not he for tten that there is s } nm in 


ab tbeal » known c the Maur e (sr 1 (ner (om 
na which titution | cs amor tc members some 
£ the creditors of Abhe Schoeffcel & Grau I 


ned the new wnnany with +} nderct 4 C +h it 
¢ much of the old indebtedness due to them as possi 
ble chontd he naid out of the profits of the new ia 
1 col, h wld ther ry ha } , 
? Wess n ee as een > 
7 —ae o ce Cit ems — 
kind of business is d es 1 a. 1 =#«7 . £ 
mmerce 
iad Me Gran not. tacitly and as a business ma 
¢ leratnnd it there 1 , id th 1, ne 
r +7 Tnin hicin c at +} Voetronolit (Vr 
ra House 1s the present Maurice Gr Onera Con 
n vhich was primaril roranized ¢ | 1; 
letiner erase af the tindsitedneac of the wrecked of 
or mnat Te Bernld te theretasr +] 
hen referriy try thic } + 34 c TY » of 
nroht of one « tecefis] c c c 17 T 1 +1, 
whi; tions of a former on The seas WAS 
huilt Wmpo0dr that very contir f ther ce there 
a ee 
Foreion onera alwavs works ancl Son o of 
vavs fails, because the | team the winning 


omnpnan' 


rangement with the Mauri Grau Onera Cc 
was hased unon that verv oper tic nrincinls He has 


alread stated that in view of the pr 


son ahont S1r2c 000 the f rreion stars vere de 
manding an increase of salaries for next seasor 
That is usually the case. Mr. Grau must pav then 


more and if it should hanne n_as is nossibl 


season will represent a present 


profit balances will fade away Onera is fickle. and 
the past shows that Grau was not the onlv b rnlerunt 
who compre ymised. most of them not nossessing the 


skill or the moral and business fibre to appreciate th 
strength of a well-advertised compromise 

There are nearly $250.06 0 represented in this list 
of leading creditors, the total going over a half mil 
lion: 


Sir Henry Irving $4,703 


Frances A. Kingsley 18,000 
Nellie Melba 8,000 
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28 
have pleased him, for he was aware that there were 
many others who knew the motive of the act—that 
it was an excellent business proposition and no 
more and no less. 

And where is the line of demarkation between 
the moral and the legal when a debtor does not 
propose to pay or wish to pay? Mr. Grau was never 
in danger from a legal viewpoint, and yet as he was 
morally obliged to pay he was necessarily legally 
responsible if he felt morally responsible, for there 
is no difference when a debtor feels that way, for 
then the legal protection offers no inducement to 
avoid responsibility. 

When we analyze the work of the daily papers on 
this Grau settlement it makes Mr. Grau appear in a 
very dubious light, and he should protest more 
vigorously than he has against such a biased view 
Mr. 
He 


knew it. Why does the daily press endeavor to make 


ht gentleman’s notions of ethics. 





of an upris 


Grau always felt that he owed that money. 


it appear that he performed a grandiose act, a heroic 
act, when he simply performed a business function 
which would militate against his future credit and 
his standing with his associates if he did not per- 
form it? In fact, it appears that he could not help 
performing it, having no control over it, and hence 
he does not wish even to be complimented for it. 
For such reasons it therefore seems incompre- 
hensible how Mr. Grau can accept this dinner prop- 
osition, which will once more emblazon on the 
pages of time the fact that he paid as much as 25 
cents on the dollar. He wants ultimately to pay 
100 cents with interest. That is the kind of a man 
he wants the papers to make him appear. For in- 
stance, there are in the above list $900 due to the 
widow of the late Anton Seidl. Of this his share, 
according to some statements, would be one-third— 
that is, $300. If he pays 25 cents on the dollar it is 
$75, which the widow Seidl gets out of the Abbey, 
Schoeffel & Grau claim. That is, she gets about 8 
cents on the dollar. Mr. Grau may want to pay the 
whole $go00, or the $300; they why advertise him 
even as a temporary 25 cent man? The public din- 
ner will do that again, as the daily papers have, in 
most eulogistic terms, being doing it all week. 
From all of this the musical world can glean the 
low texture of morality unconsciously applied to the 
opera scheme by those who have charge of that de- 
Mr. Krehbiel, one of 


the committee, goes into raptures over the dinner 


partment in the daily papers. 


to the extent of over a half column in the Sunday 
Tribune—a dinner to be given in honor of a 25 cent 
agreed settlement of a former bankrupt foreigt 


The 


other papers are looking forward to this Belshazzar 


opera scheme. Shades of Horace Greeley! 
feast with a keen zest of the possibilities of the flash- 
light photograph about midnight and each hour 
thereafter until 5 A. M., the later pictures to go into 
the afternoon editions. And such is musical culture 
in America, and such is the nature of the element 
our native and resident musical people must appeal 
to for just criticism and a truly honest conception 
of their future in this country. No music critic has 
a right to be identified with that dinner, and Mr. 
Grau is too intelligent not to know that his contact 
with the music critics under such circumstances 
will give less weight to their words in the future 
than ever. 

Neither can a man like Jean de Reszké afford 
publicly to identify himself with the very critics who 


are detailed to discuss him week upon week. They 
may be, they unquestionably are, honest, but their 
criticisms of De Reszké performances can have no 
value for him and the public and the newspapers 
they write for if such intimacy and such relations are 
known to exist. The quiet presentation of a dia- 
mond to a critic’s wife, or a set of antique chairs to 
case to 


the 


another’s mother, or a gold cigarette 


another, can be of no consequence, because 
motive is not subjected to suspicion and the giver 
and taker are really on a footing of equality and 
private friendship; but when it becomes a matter of 
public record that music critics and foreign singers, 
associated with the operatic scheme, are mutually 
bent upon making the dinner given to the manager 
an event in society and in the history of opera, a 
point is reached when a man like De Reszké must 
For the sake of 


the 


see the futility of co-operation. 
the critics he will ask them to desist from 
possible entanglements that might flow from such 
an act: in fact, M. de Reszké, being a creditor him- 
self, must advise Mr. Grau to put an end to this 
bankruptcy advertising. The proposition is in such 
fearfully bad taste and must necessarily cast such 
an odium upon our “American ideas” of decorum 
under the sensitive circumstances associated with 
the past (although very few Americans are identified 
with the dinner) that those men whose theories of 
amenities have not been calloused by contact with 
foreign pachyderms will at once withdraw from the 
“advertising racket” as soon as their attention is 


called to it. 


HOW EAMES STARTED. 


HE editorial in last week’s issue entitled “Eames 

as Isolde” has suggested that the American 
people may be interested to learn exactly how their 
favorite singer received her start. The story is so 
flattering to the ambitious prima donna and speaks 
so loudly in her favor both as a singer and a grateful 
woman that it would not be fair to refrain from re- 
lating it. 

Madame Marchesi had worked with Eames stead- 
ily, molding promising, but quite crude, material into 
shape. Eames, one of the vast army of poor stu- 
dents, was treated like her own child by her teacher, 
who kept a careful eve upon the surroundings of her 
pupil, as well as upon her voice. It would not be 
extreme to say that she literally clothed and fed her, 
mentally, as well as physically. After a protracted 
period of this exciting struggle, Eames, gifted and 
trained, stood prepared to commence her career. 
But how? 

One day Gounod, in a state of despair, came to 
Madame Marchesi and said that he must have a Ju- 
liette: one singer had died and another was too old. 
Marchesi said, “T have the very one for you, a girl 
voung, beautiful, with a glorious voice.” Gounod 
could scarcely believe it, but Madame Marchesi called 
Eames. After hearing and seeing her Gounod was de- 
He had found his Juliette, and immediately 
Marchesi then 


lighted. 
engaged the beautiful young singer. 
introduced Eames to many influential persons, man- 
agers, musicians, &c. In six weeks the début was 
made, and it was an overwhelming success After 
the performance Madame Marchesi, taking the arm 
of a certain baron, walked behind the scenes and said 
almost with tears of joy, “Well, Emma, what a suc- 
cess we have had, after all our work.” Eames threw 
herself on the floor before her, kissed her hand and 
said, “All I am I owe to you. You have taught me 
and cared for me as a mother would. In all my life 
T can never do enough to show my gratitude to you.” 
It was a very touching scene, and Madame Marchesi 
left the room thrilled by the beautiful nature of one 
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she had completely made. The above story may not 
be absolutely accurate, but from Eames’ well-known 
disposition, her warm, impulsive, grateful nature, 
which responds to the smallest act of kindness, it 
must be substantially true. 

It is what Eames should have said, hence it is what 
was said, for Eames conspicuously does her duty. 
Subsequently, in Paris, this American singer lost no 
opportunity of telling publicly how much she was 
indebted to the Marchesi family. Indeed she became 
so enthusiastically grateful that at length Madame 
Marchesi herself, although pleased at her pupil’s 
amiability, requested her to modify her statements. 
The great teacher abhors all notoriety or publicity 

It might be added that if Eames’ voice should sur 
vive her Wagner era, always remembering that Mad- 
ame Marchesi warned her not to sing Wagner with 
her light quality of voice, and after she has ex- 
hausted the parts of Priinnhilde and Isolde, when in 
the depths of despair because there seems to be noth 
ing in music left for her, she can always return to 
the resourceful Madame Marchesi, who will give her 
much needed instruction in such a predicament of 
the future, even as she made her all she is, and truth 
fully speaking, all she ever can hope to be. This will 
doubtless be done by Madame Marchesi, only under 


the condition that Eames savs nothing about it 


OPERA IN NEW YORK. 


HE Berliner Courier has a correspondent in New 


York who expounds, if not explains, to the 
German public the state of opera in this fair citv 


which the infernal gods style the Borough of Man 


hattan. Maurice Grau, says the writer in question, 
has a troupe drummed up from all quarters of the 
globe; he gives a hodge-podge, mish-mash, through 


the medley of operas of everv color. every period—al- 
the newer, in everv language—al- 
ways excepting English The 
structed with a view of displaving to the public its 


wavs excepting 
repertory is con 
darling artists in their best roles 

In explanation of a state of affairs so extraordi 
narv to an art-loving public like that of Berlin, who 
helieve, like Hamlet, that the plav’s the thing, the 
correspondent of the German paper takes the oppor 
tunity of saving that here people do not ¢o to the 
opera house to hear an opera, but to see their favor 
the New 


much thev 


ites. No matter what the opera is. sav 


Yorkers, give us stars: never mind how 
European opinion 


“Bother 


new 


cost, give us stars, euaranteed bv 
as stars of the most expensive magnitude 


1 


new works, give us the old ones. with some 


scenery. new electric effects. new opportunities to 
talk in our high priced boxes. That’s what Society 
And thev get it 


their attention solely 


who pays the bill, wants.” 

Of course our critics devote 
to the singing, scenery and the diamonds of the fair 
part of the audience. One remarkable feature, how 
ever, in many late notices of our stars is the expres 
sion of an opinion that the less they can sing the 
better singers thev are. Of course the critics do not 
contrast the potential and the actual in this rude 
fashion: they sav, of example, “the more he is out 
of voice the more he reveals the resources of his 
amazing tecnical skill,” or again, “although suffering 
from the grip, he took the high C. How manv ten- 
ors could produce their upper tones in such a con- 
dition ?” 

Now what does a lover of music go to hear at the 
The work of some great creative artist, fit- 
Tf it is fittingly interpreted even 


opera? 
tingly interpreted 
by artists who are not stars of world-wide fame, it 
will give satisfaction, it will do justice; it may not be 
full justice to the master’s conceptions, but still some 
justice. But when the performance is given merely 
to display the vocal charms of the star the least we 
can demand is that the star can shine, inveiled by 
colds or smoke. As for all talk of “amazing tech- 
nical skill,” of consummate art, and the like learned 


nay not 
-known 
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phrases, who of our opera goers, except a few in the 
gallery, know or cares anything about them? 

If the above style of criticism of interpretative ar- 
tists continue we shall read: “Herr R. or Herr P. 
played on a thump box. Some of the strings were 
broken, the rest were out of tune, the action was dis 
jointed, the soft pedal stuck, but his technical skill 
aroused the enthusiasm of all intelligent admirers of 


pianism.” 


SCHALK 
AST 


would return next season as conductor of the 


WILL RETURN. 


week we predicted that Franz Schalk 


opera. The Sun Sunday last printed this as news: 


Franz Schalk will in all probability continue to conduct 


the Wagner performat the Metropolitan next seasor 


and will doubtless find it convenient to receive his release 
from the opera house in Berlu He is third condu 
there, as both Dr. Muck and Richard Strauss are his supe 
riors. He has given universal tisfaction. (¢ g ait 
such a giant as Anton Seidl, that was not easy to dé He 
has come through the ordeal with great credit here ha 
been some talk of Herr Schalk’s dissatisfaction with the 
orchestra at the Metrop in and some <¢ g 
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We understand that Schalk is fourth, not third, 
conductor at the Berlin Opera House He can ar 
range easily for his release, as the salary he receives 
here is about ten times as large as his Berlin 
stipendium. Schalk’s letter is characteristic of the 
mal He is repeatedly grumbled and groaned 
iver the qua t of the band he conducts. but as he 
s to return the little man falls quite easily rh 
orchestra, which is the worst New York has ever 
listened to, is now all right. Schalk says so. It’s a 


1 


funny world! 


MANCINELLI AS COMPOSER. 
EVE 


opera 


RAL seasons ago the only novelty at the 
was the degenerate work of a [ren 


composer named Bemberg ‘Elaine” was a weak 


kneed work and breathed its last when the curtain 
fell on its premiére here “Le Cid” was of ce 
work of a man of graceful but 


What else has Mr (;rau 


his promised revivals of 


much stronger—the 
not profound talents 
Where art 

‘Tt 


Gounod? “Ero ¢ 


given us? 


Goldmark and Leandro,” pro 
duced last Friday night, far from fulfills the idea of 
Written for a dull 


festival, and by Luigi Mancinelli, a man without a 


a novelty English music 


spark of creative ability, this cantata-opera, or 
operatic cantata, is nothing else but Kapellmeistet 
musik. The fact that its maker so triumphantly 
proclaims it as not being of this special brand ex 
cites our suspicions. What was Kapellmeistermusik 
, music of the Lachner, Hel 
Wag 


ner meant by his most expressive phrase music of 


in Wagner’s day—4. e 
ler, Taubert type—is not the eternal type 
the uninspired, machine-made sort, and Wagner 
has had his imitators, his epigones, as has Verdi, 
Now, Mancinelli, 
clever enough musician and conductor, has ab- 
without 


and even Mascagni who is a 


sorbed the music of his day. seing 
originality or individuality, he is full of ready-made 
musical phrases, just as the experienced newspaper 
man cannot write a paragraph without a stereo- 
typed phrase straying in. Mancinelli has imitated 
Verdi, Boito- 
Ponchielli, and 


strung together all varieties of melodies and melo- 


Wagner, Mascagni, 


Puccini. He 


Boito—much 


Leoncavallo has 


dic phrases The work is a crazy-quilt, 


climax and without one bar of passion It lack 


dramatic fervor, it lacks ideas, 
“sacred” ballet did 


not conces 


1 
choruses and 
general weakness of the cantata It is criticis 


elsewhere in detail 


In the meanwhile the New York publ 
spending nearly a million dollars on opet sb 
bamboozled into listening to tiresome, t 


cantata disguised as an opera by a man of no talent 
\nd plenty of American music drama scores r¢ 
Grau and his advisers. | 


for inspection by Mr 


lo we protest too much against this foreig 


Vasion: 


THE SEIDL BENEFIT. 
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Of course Schumann-Heti will be » 
all this season 
AN EXPECTED SICKNESS. 
| aptnenags SCHUMANN-HEINK’S | serious 
‘ illness gave pause t some for a considerati 
of the methods by which this stoutly built Ge ’ 
ady was worked almost to deat Erysipelas is 
laughing matter, and last Wednesday the singer was 
] he I d 


na dangerous ct mndition 


of it, promised lots of nice 





duly printed in his personal 


did this, we presume, on the plan of holding candy 
before the eves of a sick child. Grau will insure—s« 


he says—Schumann-Heink’s life for the benefit of 
her children ; he will pay her $20,000 a year for five 
years when she gets well. Perhaps that benefit and 
“opera supper” afterward will help pay some of this 
threatened extravagance. As we remarked on hear 
ing of the Schoeffel bankruptcy and the generous 
Grau settlement, “there’s a nigger in the wood pile 
one in the Schu 


somewheres.” There is certainly 


mann-Heink case. The husband of this singer, Paul 
Schumann, and a stage manager at the opera house, 
is saying disagreeable things about the way his wif 
has been overworked. She has been the one drawing 


card this season, a bigger one than Sembrich, and 


without 


and its Meyerbeeriar 


ertainly 


t 
give h 
ve er 
G ar 
, 
| 
4 
\< 
as beer 


gger than ehmant mes or Nordica 
} ] ‘ ] f ' 
she sings W 1 e, refinement « 
ig—and wl r me er of the com 
laim the sam 
go « 1X ppe iré i¢ Pin 
ry | Q y I e p r te 
nr ‘ Q d t 
i T y | 
r A V gl 
per J M \' 
W ‘ t 
| 
nt d 
| Ww 
j write 
y 
y 
p 
, 1 
\ 
y t 
this ( S ' 
g ) Lhe 
~ | ( i ~ ) 
A \ 
\ S ) ) 
. . > . 
Bernard Sinsheimer’s Pupils. 
Y \ re 
Orchestra 
— 
j ] 
Ww y Sinsheime \ 
4 l » Z ue me 
{ he || 
Miss Alma Roberts’ Mus'cale. 
, Vald 
1 Waid 
poned to the af { I 
Seattle, Not Tacoma. 
| \ w gal 
e Pacific ¢ Seattle and not fron 
was recently ate [Tue MUSICAL COURIER 











TSCHAIKOWSKY AS A CRITIC. 


i 3 

i hase world has persistently refused to take the 
professional man’s critical valuation of his own 
kind. And this, despite the brilliant work of Berlioz 
in this genre, despite the acuity of Robert Schumann 
and his generally fair treatment of his contempora- 
ries. I say “generally fair,” for, while Schumann 
discovered Chopin, and overpraised Brahms, Hen- 
selt, Hiller and Volkmann, he was ever a lukewarm 
admirer of Richard Wagner. As Franz Hueffer so 
truthfully pointed out, even Schumann, the man 
without envy, could not help feeling the presence of 
a disturbing power, and, with Mendelssohn, ap- 
praised Wagner’s worth in his chilliest manner. 
Wagener has left ten volumes of critical work, much 
of which is stale, flat and unprofitable. All that re- 
lates to himself—barring glorified autobiographical 
details—-is of great value to the Wagner student. 
His laying bare with consummate skill of his mental 
processes in composing—an extraordinary process in 
his case, for it embraced the co-existent creation of 
poetry and music—furnishes a psychological docu- 
ment of more than usual rarity. But even here we 
must proceed cautiously. Wagner was a born ro- 
mancer. I consider him capable of emulating Edgar 
Poe’s trickery in regard to the composition of “The 
Raven,”’ one of the cleverest bits of mystification ever 
indulged by that prince of Escamoteurs. Remember, 
Goethe confessed to Eckermann, that there was a 
point at which he, with his profound genius for self 
analysis and introspection, had to stop; the some- 
thing “incommensurable” that enters into all great 
works of art ends self-criticism. In a word, one can- 
not be both subject and object in matters of this kind. 
As to Wagner’s opinion of music and musicians, 
especially the malevolent attacks on Robert Schu- 
mann, written by Joseph Rubinstein, but inspired by 
the composer of the “Ring,’’ we may only pass the 
average judgment on such things. Men of musical 
genius are too close to the odors of their own lab- 
oratories to judge equably the tonal chemistry of 
their neighbors. Wagner, Schumann, Berlioz, Men- 
delssohn, Mozart, Saint-Saéns, Anton 
have all written agreeably of music, but their criti- 
cism is more of a guide to the correct understanding 
of their own natures than a positive quickening of 
our critical sense. To this list we are now enabled to 
add the name of the great Russian Peter Ilyitch 
Tschaikowsky ; thanks to the translation in part by 
Mrs. Newmarch of writings of 
Tschaikowsky. These writings were collected and 
edited by G. A. Laroche and published at Moscow in 
1898. irs. Newmarch contributed to the London 
Musical Standard some valuable articles, from which 
| make sundry excerpts. It appears that Tschai- 
kowsky’s first musical article appeared in 1868. It 


Rubinstein 


certain critical 


was a friendly notice of Rimsky-Korsakoff, and ap- 
peared in the In 1872 he 
began regular critical work and kept at it until 1876. 
The summer of that year he went to Bayreuth as 
correspondent for the Russky-Vestnick and wrote 
Twelve years later 


Sovremeunaya Lietopis. 


five long articles on the “Ring.” 
he published twelve articles, souvenirs of his tour 
in 1888. 

“What are your musical ideals?” Serov’s daughter 
inquired of Tschaikowsky as he sat at the piano, dur- 
ing one of her father’s musical evenings in Peters- 
burg. 


“My ideals?” he answered; “is it absolutely neces- 
sary to have ideals in music? I have never given a 
thought to them.” Then, after a few moments’ re- 
flection : 

“T never possessed any ideals.” 

To another lady who put the same question he 
replied: ‘My ideal is to become a good composer.” 

Tschaikowsky, says Laroche, was constant in his 
leading ideas, but very variable in the shades of his 
The chief deity of his musical Olympus 
In this he differed from the majority 


opinion. 
was Mozart. 
of his countrymen, who, preferring fire to light, and 
intensity of emotion to “sweet reasonableness,” 
have rarely appreciated Mozart at his immeasurable 
worth. Glinka thought “Don Juan” “a fine opera, 
but not a model one.” Tschaikowsky writes of it: 
“Every work of art, however much it may tran- 
scend the artistic level of the day and the society in 
which its author lived and moved, must still in- 
evitably bear the stamp of its period. No matter 
how strong and profound the creative gift of an 
artist, he cannot escape certain characteristics, cer- 
tain purely external peculiarities of form which, in 
the hands of second-rate talent, degenerate into 
mere tricks of routine and finally assume a sort of 
archeological importance. Therefore it is not sur- 
prising that even in the loftiest spheres of art the 
works of human genius should grow obsolete. In 
the creations of Raphael, Shakespeare and Mozart, 
despite all their depth of conception, we find cer- 
tain external features which do not answer to the 
tastes of younger generations. But it does not fol 
low that the hand of time has power to touch the 
essential substance of a work of art, and so—not 
withstanding its eighty years—the opera of ‘Don 
Juan,’ in which are enshrined the powerful and in 
corruptible relics of Mozart’s genius, is only old 
fashioned as regards technical details. It awakes in 
us the same enthusiasm, it touches our feelings as 
effectively as in the days of our fathers and grand 
Compared with that of Berlioz, 
his 


fathers before us. 


Mozart’s orchestration is, of course, slight; 
arias are somewhat diffuse and sometimes err by 
pandering to the caprices and virtuosity of his sing 
His style is laid out to please the affectations 


Nevertheless all his 


ers. 
of the court circle of his day. 
operas, and ‘Don Juan’ above all, are full of beauties 
of the highest order and of strong dramatic situa 
beautiful, his 


Mozart 


His melody is wonderfully 
But 


tions. 
harmony rich and interesting. was 
pre-eminently a master of dramatic music, and no 
other composer ever created such well-sustained 
or realistically conceived musical types as Don 
Juan, Donna Anna, Leporello, Zerlina, &c. 

“As I have remarked, Mozart’s weak side lies in 
his lengthy concert arias, which, purposely designed 
that the singer might show off his or her skill, are 
not invariably of great musical value. But in the 
concerted parts, in the scenes which depict dramatic 
movement, he has left us a long series of master- 
pieces. The scenes in which Donna Anna takes part 
are especially strong in this intense dramatic power. 
Her heart-rending cries over the body of her mur- 
dered father, her horror and thirst for vengeance 
when she meets the author of her misfortunes—all 
this is realized by Mozart with such convincing 
power that its effect can only be compared with 
some of Shakespeare’s best scenes. 

“T would point out as the best things in the opera 
the finale of the first act, the scene at the grave of 
the Commandant, the sextet in the second act (when 
the rest of the characters mistake Leporello for Don 
Juan), so remarkable for its humorous contrast to 
the rest of the work, and, finally, the last scene be- 
tween Don Juan and the Statue. 

“To what simple—I might almost say poor— 
means Mozart had recourse in this scene in order 
to express the horror of the impenitent libertine be- 
fore this awful apparition! Contemporary com- 
posers would have let loose upon us the full tornado 
of trombones, trumpets, cymbals and drums, where- 
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as Mozart attains an infinitely stronger effect by the 
actual strength of his genius alone.” 


For Haydn, Tschaikowsky felt friendly, declaring 
him a miniaturist and without tragic force. Never- 
theless a man to study. Strangely enough he did not 
care for Bach, calling his great choral works “real 
classical bores.” 


Handel he despised Chopin he 


only tolerated—this is curious—and admitted only 
under pressure that the “Barcarolle’”’ and “Fantasie” 
had Nicolas 

Tschaikowsky to Chopin. You would naturally im 
agine that the Russian and the Pole had affinities of 
the 


prejudices were safeguards for his originality 


charm Later Rubinstein converted 


Tschaikowsky’s 
Che 


ineluctable barrier they presented saved him from a 


strongest — sort. Perhaps 


dangerous rece ptivity 

Regarding Beethoven he made some reservations 
“Generally speaking,’ says Laroche, “he cherished 
a sentiment of veneration for Beethoven, quite dis 
affection and true wor 
Phe ré 


nted the general 


~ 


tinct from the enthusiastic 


ship which he felt for Mozart are indica 


tions in his articles that he often res 
tendency to an indiscriminate Beethoven worship 


But Tschaikowsky is often so reserved in his writ 


ings, so averse from rashly running counter to opi 


‘ : , ' 1 
lave been consecrated Dy authority that 


ions which 
his views on Beethoven seem rather colorless. In 


conversation he was less reticent, but there seems al 


ways to have been an element of doubt as to his real 


feelings on this subject. “In 1867,” writes Laroche 


“T showed him a MS. (part of my article on Glinka 
I 


treating of the exaggerated fanaticism with which 
for 


Beethoven was regarded. He then praised m« 


my manliness, in what certainly did not sound like 
empty phrases; but when eighteen years later I de 
veloped the same idea in various articles, and at 


greater length, he showed himself very reserved and 
merely remarked that I was unjust to the Finale of 
the Ninth Symphony.” 

But he practically placed the Eighth Symphon 
above the Ninth. 


“Beethoven’s Eighth Symphony is distinguished 


Read this: 


from its predecessors and from the one which fol 


lowed it by an un 


the great Choral Symphony 


usual conciseness of form and by its unbroken joy 


fulness and festal character. It is the last bright 


smile, the last response given by the poet of human 
sorrow and hopeless despair to the voice of glad 
In the Ninth Symphory Beethoven concludes 


which repre 


ness. 


1 


his colossal work by a Hymn to Joy, 


sents the eternal and universal chorus of humanity 
united in brotherly love and chanting in one voice 
an ecstatic dithyrambus to Nature and the Creator 
But such joy is not of this earth. It is something 
ideal and unrealizable; it has nothing in common 
with this life, but is only a momentary aspiration of 
humanity toward the holiness which exists only in 
the world of art and beauty; afterward, this vale of 
earth, with its endless sorrow, its agony of doubt 
and unsatisfied hopes, seems still more gloomy and 
without issue. In the Ninth Symphony we hear 
the despairing cry of a great genius who, having 
irrevocably lost faith in happiness, escapes for a time 
into the world of unrealizable hopes, into the 
of broken-winged ideals. The 
on the contrary, is filled with a spirit of serene con 
It depicts the gentle 


realm 


Eighth Symphony, 


tent and unrestrained joy. 
earthly delights of humanity before the soul is dis 
tracted by evil, doubt and despair 

“Both subjects of the first movement are full of 
grace and elegance, their exposition is simple and 
concise, with a delicate accompaniment and trans 
parent harmony. The second subject is exceed 
ingly original by reason of its unexpected modula 
The 


second movement (Andante Scherzando) shares the 


tations and capricious changes of tonality. 


popular favor with the famous allegretto of the 
Seventh Symphony. Its originality lies chiefly in 
the employment of the wind instruments, which, 


contrary to the customary laws of instrumentation, 


eclaring 
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THE 


are used by Beethoven as an accompaniment, while 
the violins keep up a lively—almost humorous 
melody and the basses reply heavily in a similar 
phrase. All this is unexpected, fresh and piquant. 
The third movement, in the form and tempo of a 
minuet, recalls by its style and by the unpretentious 
simplicity of its leading idea the minuets of Haydn. 
In the Finale—one of Beethoven’s symphonic chefs 
d’ceuvre—we meet with an endless series of humor- 
ous and unexpected episodes—of contrasts in har- 
mony, varied modulations and ingenious orchestral 
effects. I must indicate the striking unison effect of 
the whole orchestra on C sharp, which breaks in so 
unexpectedly upon the remote key of C major, 
just after the diminuendo where Beethoven recalls 
the first subject in different registers of the various 
instruments. And again the very humorous effect 

twice repeated—which he gets by the combina 
tion of drums and bassoons on the note F, in suc 
ceeding octaves, struck at regular intervals, stac 
cato [he Finale abounds in such interesting 
etails.”” 


To be continued. } 


To Restore Haydn’s Birthplace. 


Lonpon, March 13 


DISPATCH to the Standard from Vienna says that 
rY\ the house in which Joseph Haydn, the composer 


was born and spent his childhood, at Rohau, was burned 
on Marcl 3 It was a cottage thatched wit reeds and 
ontained memorials and relics of the composer 

It is proposed in Austrian musical circles to have the 


ouse rebuilt and restored as near as possibile S Orig 


ndition Sun 


At the New York College of Music. 

Emilio de Gogorza, assisted by Miss Jessie Shay, pianist 
will give a song recital before the students of the New York 
College of Music this afternoon at 3 o'clock. 

Lillie D'Aogelo Bergh’s Concert. 

\J Lillie d’ Angelo Bergh will give a concert at the 
Waldorf-Astoria next Tuesday aiternoon, which will be a 
notable one, as it offers the only opportunity this season 


concert 


to concertgoers to hear Miss Marie Brema i 
Miss Brema will give the entire Schumann cycle of songs, 
Frauenliebe und Beben,” and groups of English and 
French songs 

Mrs. Hadden Alexander will play selections by Schu 


inn, MacDowell and Grieg 


Miss Bergh will sing “Vilanell by Dell’ Acqua, with 
special cadences; “Fruhlingslied,” Becker Der Nuss 
baun Schumann The Swallows,” Cowen 

Amherst Webber will accompany Miss Brema. Miss 


Bertha O'Reilly will play the other accompaniments. Tick 


et in be obtained at Miss Lillie d’ Angelo Bergh’s studio 


The Albany, Fifty-second street and Broadway 


Two Burmeister Pupils. 

George Falkenstein, of the faculty of the Scharwenka 
Conservatory of Music, and pupil of Burmeister, assisted 
last Thursday the Dannreuther Quartet, at a concert in 
Chickering Hall. He played the piano part of a ‘cello 
sonata by Martucci and of a quintet by Rheinberger, and 
acquitted himself in a very artistic and scholarly manner 
fashionable audience 

Luther Conradi, Baltimore’s foremost pianist and one 
of Burmeister’s favorite pupils, gave last week a recital in 
the Monumental City, with a program of no small works; 
Schumann’s Fantaisie, C major; Beethoven’s Thirty-two 
Variations, Bach Organ Fugue and other works. The 
young artist scored a complete success, the audience as 
well as the press being enthusiastic in their praise of his 
finished playing 

After Easter Mr. Burmeister intends to give some after 
noon musicales, at which several of his New York pupils 


will take part 
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66 E PROPHETE” was sung for the first time tl 
season last Wednesday night, with Lehmant 


| 


who was in wretched voice—Jean de Reszké, Edouard 
Reské, Brema and Plancon. Friday night “Ero e Lear 
dro” was given for the first time here At the tine 
Lohengrin” was repeated. In the evening “Rigolett 
was given At the Sunday concert Lady Hallé, Alber 


Plancon, Saleza and Susanne Adams apps ared Monday 


night, “Faust”; this evening Les Huguenots Friday 
Le Prophete Saturday matinee Ero e Leandro,” and 
Saturday night, “Don Giovani The third cycle of the 
Ring” began Monday afternoon, with “Rheingold”; ye 
terday afternoon “Die Walktre” was given, to-morrow 
afternoon “Siegfried,” and next Monday Got 
rung’ is anounced. Next week will be the t 
seas 
\1 N i & LEANDE 
Hero and Leander opera in three ts, by Luig 
\I nelli, was explained at length by the composer in 
number of the Aeolian Quarterly. Let us hear parts 
author's argument first 
In the early days of 1895, in the Hotel Normandic 
New York, where ] In¢ yse I was duc 
ng the Metropolitan opera seas I received etter in 


ch the Norwich Festival Committee requested m«¢ 


write a cantata for the festival to be held in October, 1896 





\ I wished that my composition could be performec 


upon the stage as well as in concert, I hesitated somewhat 
Ip the choice of the subject. My colleague and fellow 
conductor, Maestro Bevignani, who was with me at the 
time, remembering that I had often express vish 


setting Boito’s libretto of ‘Hero and Leander” to mu 





suggested to me that I shoud! seize this opportunity 

rry my idea into execution. Meditating on the sub 
ject, it appeared to me I could not find anything better 
adapted to my artistic temperament and to the rcun 
Stances Indeed, the subject of this classic leweend seemed 


to me to unite all the necessary qualities for a public rep 
resentation, even though the performance was not to be 
with stage accessories. I quickly entered into negotia 
tions with the publishing house of Ricordi, with the object 
of obtaining the rights to set the libretto to musi 

‘After the Covent Garden season, at the beginning of 
August, 1895, I returned to Italy and set myself to the task 


of the composition of the music. I commenced the first 
act on August 21 and devoted forty-seven days of work to 
composing the entire score, taking fifteen days’ rest be 
tween the first and second acts. I at once commenced the 
instrumentation, which was interrupted by an invitation 
received from Naples, requesting me to conduct the 
‘Walkitre’ of Richard Wagner. Although time was press 
ing hard, I could not refuse the invitation, out of re 
gard for the deep veneration I have alwavs felt toward th 
great master, who, to the last days of his life. had always 
honored me with singular benevolence and with his per 


sonal friendship, and for whom, ever since the first days 


of my public career, I have waged so man~ fierce battles.” 
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On October 8, 1896, “Hero and Leander’ was sung at 


Norwich by Madame Albani and MM. Lloyd and Watk 


Mills. The work was given first in operat t ‘ Ly 
cember 1, 1897, at the Teatro Reale in Madrid, w Mac 
ame Darclee and MM. Searneo and Di Mar n the ca 
Signor Mancinelli conducted. The next performance w 
at the Royal Theatre, Turin, on January 1, 1898, under the 
direction of Signor Toscanini. Madame Ferra d MM 


Zeni and Lanzoni appeared in it. Vet d the opera 


on January 15 at La Fenice, sung by Madame 5a ‘ 
and MM. Apostoli and Arimondi I Leandr 
reached Rome on March 10, twelve mont ig when 
was sung at the Teatro Angentino by Mad S 

MM. Garbin and Arimond Signor | in \ 

ducted in Venice, gave pla to Sig Mancit 
who has long been a popular conductor in the it 
capital. On July 15, 1808, the opera was sung at Covent 


Garden by the same cast which will give it here on Friday 


even The latest theatre abroad to give the work wa 





the 
was given on January 26. On February 8 the work wa 
given in oratorio form at Leed he opera was sung ten 


times in Tur 





The plot whic! Boit Na ised the amiiia 
legend Already th had been ut zed tor an opeta 
and it was also once used f an oratorio. Signor Man 
nelli has this to say of that feature of the work 

The libretto is founded upon the well-known legend 
that all poets have written about. Boito has added a third 
personage to the two heroes of the egend—the archor 
Ariofarne, who, in love with the young Hero, in order t 


subdue the rising passion Hero feels toward Leander, con 





demns her to devote her youth to 















for that purpose imprisoning her within the tower « ‘ 
Virgin. The priestess should announce, by sounding a 
horn, the arrival of the tempest the vessels ‘ 
Hellespont But ve onque i ( ] ery 2 
Leander swam across the stream guide a light emiutt 
by a torch {| ed in Hero’s casement in the tower, an 
he remained with his love until the first rays of the rising 
sun compelled nim to icave But one 1 ght the Helles 
pont already wine \W suddenly visited by a he 
te pest that ter ! i 1 the wi el 
Hero should give the signal that called the priests to pray 
for the cessation of the tempest. Leander, whose pre 
ence, if discovered, would be tantamount to Hero's deat! 
sentence, in order to save her, wishes to throw hims¢ 
! the angry waves At this moment is heard the sigt 

e horn, whicl being given by Ariofarn H 

yr, attempts in vain to restrain Leander, wl ur 

away from her arms and throws himself from her 





window into the sea below, while the song of the pri 


is beginning to be heard These enter wit Ari 
who, in a severe and sarcastic tone, reproves Heri 
having given the signa The trembling priestess has 


thought except of her Leander battling with the angry 





waves. A thunderbolt at this moment strikes the towel 
and partly shatters it. Hero, from the cleft which ha 
opened, sees the bloody corpse ol Leander 1 roc 
and, with a ry, talis and di \niolarne s deat 
that has deprived him I vengeance 

Here and there a cr tic n It ily and pain nas de lared 
that ‘Hero and Leander’ has a Wagner an torn some 
and these the greater number, and especially the English 


have pronounced it eminently personal and of the modern 


Italian school. In fact, in composing it, I determined to 
follow the lines laid down by Verdi, especially in his last 
two operas, ‘Othello’ and ‘Falstaff’; and I believe that all 
my u yme ill benefit and a ince ional art by 
llowing I those lootsteps Verdi is a real head and 
yunder of a school There does not exist the example of 
iny other composer vho has gone through s » complete an 
evolution as that of the great maestro, who mmenced 
with ‘Oberto, the Count of Bonifac und has written 
Falstaff,’ and who—well, let us wait! Wagner, in my 
opinion, is not the founder of a school, but an isolated 


genius who cannot be followed or imitated without grave 
danger. To the few wl have declared that ‘Her ind 
Leander’ has a Wagnerian form I will endeavor to prove 
that they are mistaker By Wagnerian rm I naturally 


understand that one which Wagner observed in his last 
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works, ‘Meistersinger,’ “Tristan and Isolde,’ ‘Nibelungen,’ berg. “Aida” is drawn upon here. Luckily the scene isa Dr. Jordan should be able to take hold of an orchestra 


‘Parsifal,’ not that of ‘The Flying Dutchman,’ ‘Tannhauser’ 
and ‘Lohengrin,’ which, notwithstanding the treasures of 
inspiration they contain, might, perhaps, as a system of 
operas, be called derivations or successors of ‘Orpheus,’ 
‘Alcestes,’ ‘Iphigenia in Aulis,’ by Gluck; Mozart’s ‘Don 
Juan’; ‘Oberon,’ ‘Euryanthe,’ and ‘Freischitz,’ by Weber; 
The Vestal,’ ‘Fernando Cortes,’ ‘Agnes,’ by Spontini, an 
Italian, but littlke known and appreciated in his own land. 
‘The Meistersinger, ‘Tristan Isolde,’ *‘Nibelungen,’ 
and ‘Parsifal’ represent the real operatic form invented by 
Wagner, and which, according to me, ought not to be imi- 
tated. What points of resemblance can anybody find be- 
tween these operas and ‘Hero and Leander?’ With th. 
last form of Wagner’s system, separate pieces, arias, duets, 
&e., excluded; and the inventive part, or be it the 
melody, with very rare exceptions, is always intrusted to 


and 


are 


the orchestra, while the voices execute in general a sort of 
melopee or recitative, in the form of dialogue, and prac- 
Later, in the ‘Nibelungen,’ Wagner 


tically independent 
combination of the 


has discarded almost entirely the 

voices. I, on the other hand, following the example set by 
Verdi, have always intrusted to the voices the interpreta- 
tion of the melody, endeavoring to let it rest upon and to 


enrich it with all the resources of modern instrumentation; 
and, notwithstanding the continuity or unbrokenness of 
the music from the beginning to the end of every act, my 
divided into separate pieces, arias, 
&c. This ought to 


prove that, in so far as regards a system, ‘Hero and Lean- 


opera can easily be 


duets, concerted pieces, choruses, 


der’ belongs to the last Verdian form.” 
Here is the cast of the New York production: 
Madame Mantelli 


Prologo 

Ero Mme. Emma Eames 

Leandro - caee pies - M. Saleza 

Ariofarne ‘ ...M. Plancgon 

Una voce da! Mare ; ...Lempriere Pringle 
The opera conducted by the composer 


nor flesh, nor can it 
Mancinelli is 
his 


neither fish 
red-herring. 


“Ero e Leandro” is 
good symphonic 

None but a deaf critic would 
form as being Wagnerian. Meyerbeerian it is—Meyerbeer 

Its ism is watery, its want of profile 
There is not one tune in it from curtain to cur- 
which you could cry “There is Mancinelli”! But 
imitations of a 


be called 


quite right describe 


ind water eclectic 
marked 
tain at 
there are plenty of reminiscences and 
harmless sort, for the entire cantata contains not a page 
of virile writing. It is pleasing, but ennuch-like music, 
with abundant evidences of scholarly taste, facility in part- 
writing, no dramatic aptitude and a pretty turn for orches- 
tration—although Mancinelli’s scoring is often noisy, and 
all on top—it really lacks bottom! 

The orchestral prologue contains in solution the prin- 
cipal themes of the opera. The main melodic idea, Ero’s 
is treated at length and 
Italian, with its 


song, “I see him! I see him!” 


with considerable ingenuity. It is very 
syncopated accompaniment and rather strained sentiment. 
Lohengrin’s warning phrase preludes the work—slightly 
altered in rhythm. We get Boito in the coloring—that 
ecstatic, high-pitched color that is the very soul of the mys- 
The is, 
of course, a palpable borrowing from “Leoncavallo.” But 
it is effectively handled by Mancinelli, and it was very 


tical Wagner introduction of a contralto solo 


The opening chorus of 
There is 


well sung by Eugenia Mantelli. 
the priestesses and mariners is Meyerbeerian. 
the the Ariofarne being 
commonplace—to Leandro’s ana- 
creontic is modern Italian, and the much praised “Song of 
the Shell’ —excellently sung by Eames—being a bit of mu- 
Serlioz, with a superadded flavor of 
The ending of the act is in- 
They 


are the conventional mouthpieces of conventional Italian 


little music in act- fanfare of 


enchain the attention, 


sical claptrap. It is 
the Parisian drawing room. 


affective. Thus far the characters 





are faintly drawn. 


opeta 
Act two contains a sacred dance, which is rather lewd 
and commonplace. Decidedly a dull place this Venus- 
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short one. Mancinelli uses familiar musical symbols to 
depict the jealousy of the Archon, and of strong character- 
ization there is no vestige. The act ends with a cleverly 
made fugal chorus and a wild Bacchanalian ballet. 

In the third act Mancinelli has, with the aid of his well- 
stored memory, done his best work. The Isolde-like 
figure of Ero—she has a torch theme—begins to assume 
shape, and from the entrance of Leander to the first thun- 
derclap there is some dramatic movement, skillful writing 
and plenty of color. Boito is suggested, of course, yet 
there is no gainsaying the beauty of the duet, beginning 
“Like twin-shaped columns we are bound.” Ero’s solo— 
so extensively treated in the overture—is sung here with 
poetic effect. It suggests at once Mascagni and Gounod. 
The entrance of Ariofarne, meant to be a climax, falls 
singularly flat. The thunderbolt suggests melodrama, and 
that eternal explanatory chorus creates an ante-climax. 
The real climax ended with Leandro’s leap—accompanied 
sharp, G, G sharp and A, quite in 


What 


by a high tremolo F 
the “Flying Dutchman” 
and futile. 

Sung in cantata form, “Hero and Leander” might have 
Its action is sluggish, it contains no dra- 


manner follows is tame 


some success. 


matic fire, it is scholars’ music and is deadly dull. 


aint- 
Saéns’ Biblical opera, “Samson et Dalila,” is wildly excit- 
“Ero e Leandro” has no particular 
It is the sort of a work that any 
In a 


ing compared to it. 
reason for existence. 
clever, experienced Kapellmeister would compose 
word, it is all modern Italian Kapellmeister musik. 
well sung by Eames, Plancgon, Saleza, Mantelli and Prin 


It was 


The stage sets were noteworthy, the costumes hand- 
There was not a large au 


gle. 
some and the orchestra poor. 
dience present, but it was an enthusiastic one, particularly 
the Italian contingent on either side of the house. Man- 
cinelli conducted with more fervor and care than he has 
exhibited this season, which was natural. His stand was 
decorated with flowers, he was given a tusch by the band 
and he looked as happy as if he were a real composer 


The Arion Society at Providence. 
HE second of the season’s concerts by the Arion So 
ciety, of Providence, was given in that city at In 
While some 
believe that 
the 


fantry Hall on the evening of February 28 

of the croakers of the city have been led to 
there is little enough musical culture in Providence, 
large audience and perfect appreciation on this memorable 
occasion would certainly discredit the statement of a lack 
of musical taste in the community. The truth is, Provi 


dence is really one of the best of the American cities of 
similar size in its support of all that is elevated in music 
The Arion Society, under the able direction of Dr. Jules 
Jordan, is one of the few reliable organizations of its kind 
in the country, and any announcement it makes may be 
taken as a guarantee that there 
formance worthy of New York or Boston audiences of 
Dr. Jordan was at his best on 


will be a musical per 
the most exacting types 
this last occasion, and led his large chorus of over 200 
through the beautiful “The 
Legend” with masterly precision and skill. It is seldom 
that a more finished drilling and reading in chorus work 
for the 


voices score of Golden 


has been not in Providence, 


work as a whole bore the evidence of evenness through 


heard—certainly 


out, while the general volume, shading and color of th 
singing was of the kind to inspire on account of the per 
fect ensemble. 

The audience f the 
evening’s festival of song, and lavished its applause upon 
the director and the soloists for the occasion. Of the 
playing of the Boston Symphony Orchestra, which played 


was enthusiastic in its valuation « 


the score for this work, nothing need be said, for their 
finished performances are too well known to be any fur 
ther again Sut 
suggestion to offer in this connection, and that is that 


emphasized there is one remarkable 





and direct it through a performance like this without a 
single rehearsal. 

To be able to so perfectly adapt his chorus and or- 
chestra so skillfully, and at the same time so periectly, is 
considered a musical jeat of no mean importance. No one 
in that audience would have known better than that both 
chorus and orchestra had been rehearsing for a month in 
order to give such a finished performance, but the truth is, 
otf the Boston and went to 
lhe Golden 


a blur upon the harmo- 


the orchestra train trom 


Hall, 
gend” without the suggestion of 


got 


Infantry where it went through Le 


nies of the work. 

Of the soloists on this occasion, it may be said that they 
were in keeping with the general worth of the concert as 
a whole. Evan William 


tenor, was forced at the last moment to cancel his engage 


who had been announced as a 











ment, much to the regret of the audience, and his place 
was taken by G. Leon Moore, of New York, as the 
Prince, who, while not the possessor of a great voice, 
sang acceptably, and showed a knowledge of the part 
The baritone was Gwylim Mil Boston, as Luci 
fer, the little “Hercules,” he might be called His is a 
wonderful voice, but he managed to win over his hearers 
heart and soul by his vork He has a clear 
ringing, sonorous tone like a bell, and his interpretation is 
intelligent and worthy the hig t pi He | i great 
uture, or ought to have, at | 
The soprano was Miss S. Marcia Craft, as | é ) 
Boston, and she went through the t most beautifully 
She has a rather small, though we modulated, and re 
markably true ce, and, with her clever manipulat 
filled he hall like a cantatr he) | \ roundly ip 
plauded, naturally. The part Ursula w ung by Mrs 
Gertrude Edmands, the well-kr t Bostor 
and old favorite here. She w better 1 e, and 
pleased the audience mucl Mr. Flynt Pr dence 
sang what little there was of the b part ptabl 
* * 
1 nce | g ul de 
y that y spirit P 
) ‘ h tl Ss 
1 port ¢ 
d witl ible ¢ t ‘ 
t will ha n ! - 
spring 
The croaker has been f rced to ta a ba 
Providence and be convinced that talking dows 1 
its of musical Providence nei benefits the wn r tl 
individual. There is just t ulture here a 
inywhere, relatively, and there is not the slightest sugg¢ 
tion of stagnation going ] t tl \ 
be n < du ew the ng t 
who are never satisfied unl the e t 1 of d 
rupting existing harmonies, or else trying tell eve 
body that Providence is té Bost ever t 
umount to much. The truth Providence 1 right in 
every way, and the really su esstu 1 ywher 
he who upholds the dignity of his ow ‘ tends te 
his or her own affairs, and does all that p ble for th 
good of the protession The idea t foston being Tac 
tor in the unmaking of Provid bsurs r ser 
ous consideration. The Provider pupil who goes to 
Boston twice or three times a week pays $2 fare, $3 to $5 
for a half hour’s lesson, another half for lunch, not count 
ing car fare, and there you are rl mount of money 


spent at home will guarantee not only as good tutelage as 
can be obtained in Boston, and at the me help to 
pay all sorts of bills for those who are dependent upon the 
teacher 

The great event of the season will be the « g of 


Sauer, who will appear at Infantry Hall March 14, through 
Mann & Eccles , 


for the 


These gentlemet 


the tireless efforts of 


labored 1 I 


uccessful 


have unremittingly 
Sauer here, and the public has responded faithfully to the 
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e harmo- 
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his place 

as the 
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His is a 
hearers’ 
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tation 1s 


a great 
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It was a somewhat daring leat to 
roakers, 


all tor subscriptions 
bring Sauer to Providence in the face of all the 
but it only proves what I have said before—that Provi- 
dence is all right on anything that is good in a musical 
way. We might not support grand opera, but what city 
could, outside of New York? As for the talent among out 
musicians, there is no questioning the fact that we have 
some of the finest in the land. There are many musicians 
in Providence who have national reputation, and who 
have performed works worthy of the best 


UCCASIONAI 


New England News. 


| grace sag concert was given to Miss Lena 
Jenku n As iation Hall, Amesbury, Mass., on 





luesday evening, February 28. The concert was in charge 
Mrs. S Bartlet tralto of t First Bap 
( t qt ' Have | d he ading 
il te ne ( » ad s g talent 
her sist Mrs. Rose J \ d d 
N. H ‘ e be ) 
‘ \ Eng d: N. L. Osg ) 
| ( jt lave Mi I 
I Ix 
d | r C1 pianist d r 
() (5 ( de d 10 
b t bot \ five young 
I ] iry 
P M \\ H. G vin 
- > ] 
p J. ( R. | y 
I ure DS y 
Mrs. G | \\ engaged 
yprano | | ( ] River 
I 
Mr Coll Memorial 
Hall, Sale M 
William WI g | M. E. Church 
Fa Rive M gt g 1 cantata March 28 
The City B i} Literary Society has bes 


D secretary. James Copland: treasurer 
Ke leader, A. ¢ Raleigh; assistant leader, H. W 
Sprague tor, Al der M. Smith: board of manage 
ent, James S h, J James Copland, Ja Welch 
William Dickie d Charle J. Stewart 
Mrs. W. A. Hall, s no: Miss Dorothy Breed, alt 
Mr Minnie Sherman-Borst, violinist Ralph “ugo 
Schneelocl v¢ T. H. Montgor y. b Frank Treat 


Southwick, pianist: Frederick B. Hill, organist; Elbert F 


Newton, accompanist, gave a concert in Meriden, Conn 
The Primrose Quartet posed of F. D. McGinnis, E 
B. Jordan, T. L. Bostwick and Park Brown took part in a 
ont at Tectchn Ci Vt 
The ladic f +} Gert ’ Singing Society met at the 
e of Mrs. Oscar Stoeckert on East Main street 
I ing Cor 
Ar l cl f s, selected from some of 
leading church cl n Nashua, N. H., is rehearsing 
ler Ma | G. Hood for a concert to be 
g Tt 1 g. M 3. Mis ha Harris, 





William Powers, Mrs. J. H. Tolles and Mrs. C. T. An 


= ll take part 
Charles Stanley Pratt, teacher of organ, piano and har 
ny, has removed | tudio to Room 75 Day Building 
Worcester. M Mr. Pratt has just had a fine new $1,200 
pe organ of g two manuals and pedal 

t up in his studio by George W. Reed, of West Boylston 


At Association Hall, Worcester, Mass., a piano recital 
was given by August N. Anderson, M. Rosie Rochette and 
Alfred G. Santon, pupils of G. W. Morse, assisted by Mrs 
Dorothy McTaggart-Milles 

William C 
Holyoke, Mass., last week 


Hammond gave his 226th organ recital in 


Emil Bemis gave an organ recital at the Second Baptist 
Church, Gardner, Mass., assisted by Miss Flora Beeching 
ind James W. Nobbs 

Fred L. Clark gave his forty-second recital at the Pay 


son Church, Easthampton, Mass., assisted by Murray B 


Graves, bass, of Hatfield 


HEINRICH MEYN, 


BASS-BARITONE. 
VOCAL STUDIO: 1425 Broadway, NEW YORK. 
Sole Manager: Mr. REMINGTON SQUIRE, 125 East 24th Street. 


The new quartet at the Congregational Church, West this year Mrs. Hunt enters upon her tenth consecutive 
Medway, R. I., is made up as follows: Soprano, Miss Lena t at ( [ i r fiftl 
McDoughal; alto, Miss Bertha E. Bullar; tenor, Fr g d direct 


Watkins, of Milford; bass and director, S. A. Greenwooc 


Edward J. A. Zeiner, chorister and organist at Gra 


Church, New Bedford, Mass., has secured a position as 


choirmaster and organist of Trinity Church, Bergen Point 


sayonne, N. J 
The Choral Union has been organized at Br 


Mass.. with the following officers: President 


ecretary and treasurer, Frank L. Erskine; librarians, A. T 


Blair, Leon Foley and Philip Richardson; me 


ommittee, A. E. Matson, Mrs. H. E 
F. J. Ward 
Clara Peterson is the accompanist 
The Musical Club, of West Sullivan, Me., met at the res 
nce of Mrs Jesse K. Mitchell The work for the after 


n was Beethoven and his compos ns 


Solos were sung by Mr. Harlow and Miss Ev Andrew 
1 concert in Gardiner, Me 
\ meeting of the music committee of the Womat Clu 
eld at the res dence of Miss 
n, Mass., on March 15 
Professor Stockwell, organist of the Unitarian Cl 
Clinton, Mass., gave an address at the First Univer 
Church in Worcester, which was delivered with great fel 
of expression and mannet 
The artists at the entertainment of the 
Women’s Club, Lowell, Mass., were Mrs. C. W. Will 
soprano; Miss A. M 
Stockbridge, ‘cellist; Miss Mary E. Donnelly, read 
Mrs. D. I 


The First Congregational Churcl 


Dudley, accompanist 


sto have a quartet in place of a chorus cl 

f Mrs. A. G. Hurd, soprano 
ler, alto; Dr. A. G. Hurd, tenor, and James Sutcliff 
s. Mrs. R. E. Molt is organist and director 


ir, composed « 


G g N..Morse, org t I ( VW 
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! t E. F. Newton, ba je a lrews, p 
E. G. Hood ductor 
| larte t S ( greg ( 
Bridgeport. Cor p M H. D. P 
M Robert B. Hard, J. How I s iW \ 
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It is probable that t ( 
[ vy, Worcester, M ( ged p 
\J lohn Gould: t r M S ' M 
\ y Fowler; bass, J S M ( Kine-Hu 
by gat , P V 


Wardwell and Mrs 
George Knight is chorister and Miss Myrtle 


Williams, violinist; A. B 


Second Van Rooy Recital. 


NTON VAN ROOY gave second song recita 
A Tuesday afternoon of st wer it Mendelssohn 


Hall. We append t prog t record 
Das M \ (1803 
Star ; H ] 
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Another Sauer Recital at Carnegie. 
| Sa ll g notl at ¢ egie Hall or 
Mf \ } will u the 
W I he ¢ t heard this 
' tv ffered 
The New York String Quartet. 
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HELEN BUCKLEY, 


SOPRANO. 
Oratorio, Concerts, Recitais. 
THREE YEARS IN ENGLAND 
Engaged for “ Elijah,” Pittsburg; “‘Creation,”’ Apollo ( 


lub. Chicago ; 


¢ address: REMINGTON SQUIRE, 
. 125 East 24th Street, NEW YORK. 


Mendelssohn Club, Cl ge Available after February 18 
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PUPILS IN DRESDEN. 


The only teacher of the Leschetizky Method in Dresden, able also 
to instruct in English, French or Germau, will receive a limited 
number of earnest pupils. (Would also chaperone a young lady 
student in Dresden). 

“MUSICAL COURIER,” at Litttichau Str., 26, 
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Luisa Cappiani. 

7 conspicuous success of the Cappiani vocal recital 
at 

feature of 


far above ordinary difficulty by pupils mostly under 


Chickering Hall on February 21 was an artistic 
the season. The excellent singing throughout of 
numbers 
the age of twenty was in fact a triumph for the Cappiani 
method 

Che love and admiration borne their teacher were testi- 
the gift, mentioned in a previous issue, from the 
leaf with a 


fied by 


pupils, of a solid silver laurel wreath, each 


pupil’s name graven on it. 
TEACHER 


CAPPIANI'’S CAREER AS A 


SINGER. 


GLIMPSES OF MADAME 


AND OPERATIC 

Miss Luisa Young, now Madame Cappiani, of Scotch and 
German descent, gifted with an extraordinary voice, had a 
thorough musical education and was destined to become a 
stage, but her early marriage with 
vernment counsellor to the Emperor of 


star on the operatic 


Kapp, g 
Austria, prevented this. After a few years of supreme hap 
with two children, a boy of 
a half years of age. Mme 


as a prima 


piness she became a widow 


three and a girl of one and 
Luisa Kapp-Young made use of her talents 
In 1 


the opera “The Jewess,” 


859 she made a successful début as Rachel in 


by Halévy, at the Court Theatre 


donna 


of Munich, Bavaria, in Germany 

Other engagements followed this memorable successful 
début, in the court theatres of Hanover, Frankfort, Cassel, 
ind in 1861 she was one of the first Wagner singers, sing- 
ing under the baton of Herman Levy in Rotterdam, Eliza 
befh in “Tannhauser,” Ortrud in ‘Lohengrin,’ besides 
Fidelio, Norma, &c. At La Scala, in Milan, Italy, where 


she sang Valentina in the “Huguenots,” she had so great 
a success that it kept her in the Italian career, following en- 
gagements in Nice, Parma, the great Liceo, in Barcelona, 
Tiflis, Russia, and was engaged by Maretzek in 1867 
to sing Selika in the opera “L’Africaine” at the Academy 
1f Music in New York, which she had created at the Royal 


Spain; 


Theatre at Parma, singing this heavy role of Selika thirty 
two to 


New York subjected her to a relapse of bronchitis con- 


times in one carnival season. A stormy passage 


tracted in Russia. However, she made a successful début, 
notwithstanding her heavy cough. This gave origin to 


‘The Cappiani Method,” had to think to 
make the best of her voice and breath from a catarrh-lined 


as she “how 


She succeeded so well (in her scrutinizing discov 


throat 
eries of aids not dreamed of be 
fore) that a critic of the New 
Yor} Tribune said “her voice 
rings out in the house like a bell 

Madame Kapp-Young took the 
place of Parepa Rosa, and went 


with Maretzek’s Opera Troupe to 
Philadelphia, Baltimore, Washing 
ton and Chicago. Here a severe 
winter the 
troupe to be attacked with grip, 
and Madame Kapp-Young re- 
turned to Milan, Italy, where soon 


she 


caused whole opera 


was sought by American ladies 


for lessons, having admired her 
in their country in opera 

Her 
Bassadonna in Vienna, 
vanni and Francesco Lamperti in 
Milan, Gamberini in Bologna, Va- 


nuccini and Francesco Romani in 


Frolich and 


Sangio- 


masters were 


Florence, and “the experience of 
lf upon the operatic stage.” 


The madame followed a call to 


, 
herse 


America in 1876, and, arriving in 
Boston, Director Tourjée at once 
made her a double offer to teach 


in his conservatory singing and 
dramatic action, with the condi 
tion she should Italianize her 
name At her objection he re- 


plied, “Never mind your brilliant 
operatic career; I know business 
better. America will have an Ital- 
ian name for a teacher!” and thus 
she fused her name Kapp-Young 
into Cappiani, and has sung and 
taught under this name since then 

She gave, with her pupils, successful concerts in Boston, 
when the late William Steinway eighteen years ago invited 
her also to give one in Steinway Hall, New York. She 
did so, with her Boston pupils, and had such success, and 
by singing herself, that she was persuaded to make her 
home in New York, where she was so crowded with pupils 
that she had to give twenty or more half-hour lessons a 
day. Her pupils of both sexes, over 2,000 in number, are 
spread over all the States of the Union as singers and teach- 
ers, and since ten years ago, when madame began to count, 
over a hundred of her best pupils were taken away from 
She coached Laura 


’ 


publicity by the disease of “Marriage.” 
Bellini as Santuzza in “Cavalleria Rusticana,’ 
given with great success for the first time at the Casino 


which was 


Theatre. Other prominent pupils are Mathilde Hallam Mc 
Lewee, who for several years has held the position of solo 
contralto at Trinity Church, Brooklyn. Miss Helen Dud- 
ley Campbell, now Mrs. Del Puente, who belonged to the 
American Opera Company, was engaged for concert tours 
with Gilmore and Theodore Thomas; Marion Weed, opera 
singer at Bayreuth festivals; Baron Berthold, tenor at the 
Damrosch opera, now singing at the Royal Opera at Wies 





baden and Berlin, Germany, and Lillian Russell, who put 


herself eleven years ago under madame’s training, who de 


veloped in beauty and strength her voice, as well as in the 
skill of singing, that she so delighted the public in “La 
Grande Duchesse,” “Poor Jonathan,” “La Cigale,”’ &c., that 
she was acknowledged the Queen of Comic Opera 

When Madame Cappiani, at the Music Teachers’ Na 








1884, 


tional Association meeting in Cleveland, Ohio, July 2, 
was asked by the president, Mr. Bowman, to give an essay 
of her own views of vocal culture, the madame did so, and 
read it, at the same time, having it illustrated by three of 
her pupils and by singing herself. The music teachers were 
so enthused that they elected Madame Cappiani to the ex 
amining board of the newly founded American College of 
Musicians, the only lady among eighteen professors, where 
the majority of votes made her chairman of the vocal de 
partment. The madame has retained this position by re 
election until the present time. She was also appointed 
vice-president of the New York State Music Teachers’ As- 
sociation eleven years ago, and has retained this position by 
reappointments all these years. 


Four years ago, when madame became ill from overwork 
and het 
Re 


she has been busy teaching, and wil 


she had to go to Europe, staying nearly two 


sojourn at her daughter’s villa restored her entirely 


years 


turning to New York 


continue until July 1, when she has to leave 


noble lady, a friend and companion of madame’s operati« 
career, whom she adopted as a sister thirty-nine years ago 
and 


when she decided to go on the operatic stage, 


now in care of the madame’s daughter in Italy, is gradually 


America \ 


who is 


) 


becoming blind. This sad circumstance compels madame t¢ 
abandon her successful art and go to Italy to her sister’ 
aid, who is afflicted with cataract 

Madame Cappiani’s pupils are determined that she should 


return to America, and are circulating 
1 














suade her sister to come also and have her eyes attende« 
in New York 
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Under the Name of Kapp-Young 
Madame Kapp-Young appeared for e f e in N ‘ 
role of Lucrezia. In the memory of the est 
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the West was just taking a lessor 
when a Christmas gift arrive: 
from another pupil, accompanied 
by a touching letter, which so en 
thused the lady that she copied a 
part of king the privilege to 


have it appear in an Omaha paper 


as foll Ww 

Mme. Cappiani, the well-known vocal instructor t 
adopts the expedient of placing on the wa back f ur t 
which she sits when teaching an oblong mirror nw she car 
see the image of the pupil who stands by her side 1 watch the 
adjustment of the facial muscles to vocal expre rt and 
ome mirror that now serves this purpose recent Xmas gift 
which is explained by the concluding pa ge f the letter that 
accompanied it: “You wil!! find,” says the writer, “that this mag 
mirror will present the radiant image of one who is al aglow 
with the inspiration of her art. Whatever varying m may pa 
across the face, one thing I can truly cl that it is the dear 
reflection of a steadfast, loyal friend, a noble woman and the best 
and most beloved teacher in all the world. If you care to kn 
who and how many join me in this just and heartfelt testimony 
you have only to look in the mirror as the days go by and sec 
the long procession of loving and admiring pupils who are benefited 


and exalted by your priceless instruction.” 
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\ AKE up members of the profession! We 
and backbone and unanimity. We need organiza 


tion, and we must bring our Manuscript Society to the head 


grit 


need 


f the procession. 

The Manuscript Society! Can one decently claim this as 
a representative institution of Chicago? And yet it num 
bers on its membership roll some of the most prominent 
names in the musical profession, and for the most part 
these prominent people take little or no interest. A few 
like F. G. Gleason, Frank T. Baird, Herman Walker and 
Regina Watson work heroically because they recognize the 
pressing need of such an institution; they recognize the 
necessity of bringing the artists together; they recognize 
the broadening influence exercised by the interchange of 
deas, and but for these four active workers the Manu- 
script Society would be in a worse condition than at present 

There are at least 1,500 musicians in Chicago, and of 
these one-fifth must certainly have fulfilled somewhat of 
their ambition, and be either teachers or per 
And now let us glance at the number of Chicago 
There are only fifty 


successful 


formers 
members of the Manuscript Society 
five Chicagoans belonging to the society, and this number 
includes both active (composers) and professional members 
The active (composers) are 
293 Dearborn avenue 

5821 Jackson avenue, Hyde Park 
..243 Wabash avenue 


Carpenter, John Alden 
Chapek, Joseph 

Gill, James 

Eddy, Clarence 

Frederic Grant 
Leopold 
Gaynor, Mrs. Jessie L 


74 Auditorium Building 
Auditorium Building 


Gleason, 
Godowsky, 


130 Rialto Building 


i Ce” Met eccees 

Knapp, Harold E... .218 Lunt avenue 
RMI, De Cisadendccsaccsvadtecccebessisterssests sexes eendaan —- 
NiGGolocieaite, Witndlas.... ce ccccccccccccccocvcesccseceses Steinway Hall 
Oldberg, Arne......... ..-7808 Union avenue 


..+...Steinway Hall 
Auditorium Building 
Menominee street 


Sherwood, William H 
Robert W. 


Stevens, 


Schoenefeld, Henry 41 

Smith, Miss E£leanor -Steinway Hall 
Spry, Walter , oeeeoesesaneoe —— 
Van Cleve, John S 328 Athenaeum Building 
Weidig, Adolf .243 Wabash avenue 


..241 Wabash avenue 
-»+-4164 Lake avenue 
243 Wabash avenue 


Wild, Harrison M... 
Willard, Carrie Louise 


Young, Mrs. Elisa Mazzucato 


The pre 
Baird, Frank-T.. r 
Bangs-Skelton, Mrs. Nellie 
Mrs 
Cameron, Margaret..... 
Castle, Williz 
Chase, Mary Wood 
Coe, Mrs. Ge 
Dahl, Ella 


GILMORE’S FAMOUS BAND! 


E. A. COUTURIER, Conductor. 


a2 
MOST COMPLETE 
MILITARY BAND LIBRARY 
IN THE WORLD! 


fessional members are 
34 Monroe street 
.. Steinway Hall 
.Kimbal! Hall 
..Fine Arts Building 
202 Michigan Boulevard 
.. Steinway Hall 
.620 University place 
634 La Salle avenue 


Beaumont, Carrie Crane 
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Jones, Mrs. Nettie R.... 


I -76 Auditorium Building 
Fairbank, H. W 257 Wabash avenue 
a : ...++.-Steinway Hall 

203 Michigan Boulevard 
48 Van Buren street 


Doty, Alice 


Foster, 
Fox, Mrs. O. L.... 

Gottschalk, L. Gaston 
Grant-Schaefer, G. A 
Hemington, Francis.. 

ER, Fag ccvcsccccess 

Johnson, Harriet. ‘ 
Johnstone-Bishop, Mrs. Genevra. 


Pullman Building 


..Steinway Hall 
..Chicago Beach Hote! 
..Fine Arts Building 

2032 Michigan Boulevard 
vessveetsuweses Kimball Hall 
..202 Michigan Boulevard 
.Fine Arts Building 


Lee, Marie Bede.... 
Linné, Mme. Ragna. 
Listemann, Bernhard...... 

Magnus, Mrs. Florence R.. 


Moss, Frances W..... Auditorium Building 
Pierce, Frank Henry..... .Steinway Hal 
.Steinway Hal 


Potvin, May Lucille..... 
Smith, Mrs. George Dayton 
Strong, Blanche E.... 
Walker, Herman ..... 
Watson, Mrs. Regina 
Wood, 
Zeisler, Mrs. Fannie 
Zimmerman, Mrs. O.. 


Where are Liebling, Clippinger, Kowalski, Webster, 
Carberry, Hamlin, Clark, et al.? And the prominent 


women of the profession, too; have they not sufficient loy 


Bl 


vomfield 


alty to ally themselves to any progressive movement which 
would ensure the development of music in Chicago. With 
the exception of Mrs. Genevra Johnstone Bishop and 
Madame Linné, the list of members does not contain the 
name of one prominent woman singer. 

The active and professional membership of the Manu 
script Society numbers, as I said before, but fifty-five 
Could there be any greater evidence of the general dislike 
exhibited by musicians one for another? The obvious re- 
pugnance which artists entertain for each other’s society is 
most pronounced in Chicago, but it seems to be a most 
illiberal policy which permits the petty jealousies, the 
stupid and for the most part fancied feuds to interfere with 
the advancement and development of music in this ordi 
narily the most progressive of cities 

The executive work of the Manuscript Society neces 
sarily consumes a considerable amount of one week in each 
month; there is always a quantity of detail attending any 
organization, and individual members who are actively 
employed in teaching or in public work cannot spare the 
time for the practical management of such a society. It 
has been plainly shown that there has been no real manage 
ment, and, consequently, no outside interest created. For 
a time it appeared as if the energy and perseverance of 
Mrs. Gleason might be productive; but ill health forced 
her to withdraw from active participation, and for the past 
year the Manuscript Society, which three seasons ago began 
under such excellent auspices, has remained non-progres 
sive, and it is still in the condition in which it started. 


Do you want to find the rendezvous for visiting artists ? 
Go to William H. Sherwood’s studio at the Sherwood Piano 
School and meet face to face the celebrities you have wor 
shiped from afar. Nearly all the foreign importations at 
some time during their stay in the city find their way to 
Mr. Sherwood s pianistic abode, and here among others 
have I met Sauer, the magnificent Carrefio, the organist 
What an occasion it 
For once was 


Eddy and the incomparable Zeisler. 
was, such an informal, bohemian meeting! 
harbored under one roof in Chicago three of the best pian 
ists in the world—Zeisler, Sherwood and Carrefio. Time 
and work were lost in oblivion, the future was forgotten in 
the present; the hours sped with the result that the Chicago 
columns did not last week appear in their accustomed plac« 
in THE Musicat Courier. 

These impromptu receptions are charming affairs, hugely 
enjoyed by the pupils and any friends who happen in just 
as I did on two consecutive Saturdays 

Sherwood should inaugurate a musical salon. With the 
help of his energetic manager, Walton H. Perkins, and his 
own personal acquaintance with foreign celebrities he could 
in truth make his studios a meeting ground for both foreign 
and home artists. He could place musical matters here on 
a different footing, and could really create what is now al 
together wanting—a musical environment. I have always 
found Sherwood a generous minded man and ready to ac 
knowledge the good qualities of other artists, so that there 
is no obstacle to his success if once he would recognize the 


need of a gathering place for musicians 
** * 


To the array of great names of famous people appearing 
under the direction of F. Wight Neumann can be added 
that of Emil Sauer, who this week has given three recitals 
Central Music Hall h all three occa 


sions with a representative gathering of artists and musi 


as been crowded on 
cians anxious to hear one of the greatest individualities of 
it was an assemblage of artists 
In intermissions one seated together in 
earnest W. Lines Hubbard, of the Tribune, and 
Emil Liebling; a little further uld be distinguished 


modern times. Veritably 


observed 


the 


converse 


n 
ym ce 


better known as Fannie 


Mr. and Mrs. Sigmund Zeisler, she 
Bloomfield-Zeisler, while in close proximity were Hatt 
staedt, Middelschulte, Gottschalk, Spiering and Waltor 


Perkins, all accompanied by their respective better halves 

There sits the critical Clippinger, one of the most suc 
essful vocal teachers and conductors in the country; close¢ 
by comes that progressive pianist, Allen H. Spencer, and 
the genial W. S. B. Mathews, while W. H. Sherwood 
happy in anticipations of his own triumph with the or 
chestra this week, is among the most appreciative oi 
Sauer’s performance. 

The favorite tenor George Hamlin and his wife, with 
party of friends, occupy a box adjoining one filled with 
bevy of charming girls, and the pretty talented pianist and 
prospective bride, Ella Dahl. I see, too, my good friend 
that accomplished musician artist teacher, Gertrude Hogan 
Murdough, and one may be sure that somewhere in her 
vicinity will be seen those clever pianist teachers, Clare 
Osborne Reed and Mrs. Gutman. I call them the “Tri 
umvirate,” as they were all students at the same time with 
Barth, and later with Leschetizky, and who have main 
tained through the passing of years a delightful friendship 
profession I notice 


Among the younger members of the 
that exceptionally well gifted pianist and teacher, Margaret 
Cameron; Florence Hackett, whose accompaniments alone 
should win her fame; Rose Case Haywood, a disciple of 
Godowsky; Mary Wood Chase (I hope to hear her play 
that Sinding Concerto with the orchestra), Maurice Aron 
son, Maurice Rosenfeld and Walter Kniipfer, and many 
others who love music as an art, and use it for practical 
Glad was I, too, to welcome again that distin 
known on 


purposes 
guished artist, Elena Varesi 
two continents a decade ago, and who is now 


whose fame was 


i most suc 
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cessful teacher and a unique figure in the music of Chi 
cago. 

Amateurs abounded at the Sauer recitals, among the 
number being that enthusiastic devotee of music and quite 
the most accomplished amateur I know, the Italian consul 
here, Count Rozwadowski, and his very pretty and most 


charming wife 
* * * 


What can be added to the enthusiastic praise already be 
towed upon the great pianist visiting Chicago this week? 
Can a fair-minded, unbiassed listener and student of piat 
playing say that any player since Paderewski has obtained 
such genuine, spontaneous recognition as was accorded 
Sauer? Can any other artist attract the crowd of mus 
cians and teachers assembling at Central Music Hall every 
recital? Organists, pianists, violinists, vocalists, what yo: 
will, they all came, and Sauer was the magnet. There ars 
people who for reasons best known to themselves fail to se: 
his tremendous power, his captivating singing tone, h 
forceful individuality, but they are mostly influenced and 


dominated by people whom they dare not offend, or else are 


devotees at other shrines: hence one does not expect justi 
done to a really marvelous performance 

Sauer has that indefinable quality called magnetisn 
word abominably misused. He breathes poetry in his play 


ing; he has the wisdom and courage to play the works 
they appeal to him. Take his playing of the Andante in tl 
Beethoven op. 53. It certainly was not orthodox, and f 
this reason it was delightful; it was not uniform in temp« 


(as indeed happened throughout the enti 


sonata), but 
took us out of the usual groove-like performance of the or 


dinary pianist. Sauer interprets Beethoven according to his 


dea of what the compose! intended He plays with a nat 
uralness which is neither aggressive nor vulgar, and yet h 
personality asserts itself. Sauer gives us music, not mers 
notes; with a huge capacious technic he yet combines all th 
subtleties of finesse, and herein lies his greatest fascinatior 
[his was more than ordinarily shown in the Bach-d’Alber: 
Fug hich 1 . torni a | ot hit 
ugu¢ which wa i lasterpiece polypnon playing 


His playing the Liszt Rhapsody belongs to his grandest in 
{ ying I ) g 





terpretations, but (the always fatal but must creep in some 
where) he does not always select the best worl f the mas 
ers, and his own « positior however difficult, are 1 
the most pleasing even as encores. Why w artists 
variably play their own mu \ few of ther ive § 
genius, and immediately they play their own works 
genius of the player forgotten in the pity for the « 
position 
pi he liter ally sings ‘ e p 
s witchery [ pon I first appearan 
ago Orchestra some weeks ago he gay 
re; at the recitals he ha nquere 
Chicago thinking musical publi 
I am disposed to quarrel with the programs offered by 
Emil Sauer If he would or play music worthy of | 
gre power! He p ng f cou 
they are beautif y erpret it they are not gre 


works. We want to hear Sauer again, but in a program ar 


ranged re on t rder of G vsky’s, whose s¢ t 
ire oftent I 
a ¢ 8 
\ novel prospectus reaches Me Ol a Schoo! vo! Lile al a 
Expression. All sorts of wonderiul theories are advanced 


Che motto of the school is “Know Thyself,” and its aim 
ire for the practical understanding and command of the 
vital forces, and these vital forces are to be expressed in 


music, oratory, dramatic art and psycho-physical culture 
In this school one is taught in conjunction with piano 
playing to recognize love as the motive power of growth 
one is also taught to express the spirit ane splendor ot 
life” through a piano 

The prospectus says that piano playing is a confession 
a statement and a revelation of character. If this be true 
sundry pianists, big and little, will wish tl 


lr t} ] it 


they had 
never seen a piano The principles and me mds of in 
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struction at this school are briefly: To prepare your mind and dramatic intensity, is a voice of power, breadth and 
and body and not dissipate your force, to use the keyboard y. His singing of “Danny Deevse was a perform 
as a conscious expression, and to co-ordinate your mental ance long to be remembered | do not think it possibl 
and physical force so that the time required for practice is_ for a better interpretation to be giver 
reduced to a minimum Mrs. Wilson, t ! er respective ngs by Foote 
[here is also a department for the study of mental and Chadwick, Bea \ lerpoel a Da von grea 
moral—no, physical—hygiene and salvation of the soul \ applause, but t songs were for both the sings but littl 
footnote draws special attention to the fact that caretul calculated t w them at their be 
records are to be kept of the mental and physical ndi Among the very tew evel positions tor children 
tion of students at the time of entering and on leaving me f H 
the school.” This is a quaint, unsophisticated way of in | Song ( ; g ug 
dorsing Carlyle’s opinion that the majority of people are they \\ g 1 expre 
fools. There can be no possible doubt whatever as to the ind | ng t purely I 
mental capacity of those people who enter a soul saving rate they are exce] plete ar me 
salvation institution for the purpose of studying a hygienk Ww c ipa y pe i ong enn 
piano with the aid of psycho-physical-mental-moral prin ind eminently practica iited to both the pr wry and 
pals termediate grades , ve] ed 
é g g gina g 1 1 sing 
[he newest in piano interpretation! The newest did I ablet g Like t Weidig songs, tl igs of Ji 
say? Oh, no; the scheme was in vogue last year, but Carrut the I dren piles Kather 
escaped general attention Va Song Nature and Cl Life 
Think of the sublime, the infinite charm of two months pub ed he Clay Pr, Su pan fact wa 
at Lake Geneva (Wisconsin, not Switzerland), in company tsell ent g I f M MH i 
with a dozen or more young ladies, and if not young ot 
that age known as uncertain, who with an elderly piano a) reek 
teacher wend their way to this summer resort r the pur \rrang ‘ x" et f prod ) 
pose of studying music, and especially piano musi m the “) 1 Te Deu written by Walter Dam1 
nature They study music of the winds, the trees, th ’ orat f the Dewey victory at Manila, whicl 
waters, the birds, especially the jackdaws, the cuckoos and take | n the evening of May 1 with the assistar 
he ves They study the mu f the fishe rget f e Ap ( ] O est j soloist 
ting the beasts, including the donkey; they study the mus« ive et definite been engag I 1 tee of 
yf the woods, in the air, in the meadows and the brooks ty W t been formed to attend to arrangement 
ind all the other things clothed nature provided. 1 ging ‘ f ountry t é 
awaken the musical sense! They then return to Cl ty for t ccasior I does not interest musical pe 
ago and enter a piano school, where a tab is kept on your t do 
ental condition ] reheat with the Ay Club are progressing 
i g L) W gave tw 
William Armstrong's lecture Ame x d ehe ‘ g ¢ g Mr. D osch p 
American composers, in which should centre s ich inter uN ( an unusua fine organizatior 
st, took place Wednesday at University Ha Fine Art l exts ready reading and general insight into tl 
Building I g er t | tion promises to b nm 
The subject matter of the lecture had been closely work 1 the t I i the ea ! ind <¢ ing as it d 
ut and the lives and i dents I (Amer ‘ I re t ‘ t the g i t y t 
ind their works were presented in a v¢ pleasing lig irrangements and 
There was much hitherto unpublished anecdote re g é G g dict Carpenter 
the America who have become known all I a a ae 
the country Armstrong say é utely - , ‘ =e 
nknown The talented lect a W tev . 
£ re t \ ) e W g 
to escape attention, comparison was lightly draw ind " oh Vie ‘ ; 4 
faults not touched upon why why, Mr. A ng | 
: ~ ‘ ( Dp Ww t the { 
ict ndividua ng with reg l i ul Ss re - . hs . : 
Others of I e and i vome I e « \W + 
( g r \ ile 
vii N ve Ww s Mrs Je Ga Ne ed 
KE n rule r 1 Have t y ‘ , = : 
d as good w s the pos ( ; C a 
t belittling her work, 1 ne 1 10 t i ‘ . 4 : ” 
awing attentior som ssions : 
Then there are Kroeger Robyr N re < ; F : 
he g , 
Gleason, who have a t ted to the caus \ i 
irt, and all of whom ‘ posed works w ve ; ‘ 
been performed by large org ations seyond thes 
g ymissior here is nothing but j se f t I ‘ 
giver b Mr Armst g He sp s greea gt I I 
ntelligently, and to the purpose » extrar g 
ter 1s in duced bu he rings eal 
nds the pos n I Americal & 
vorld to-da Fro an educa al point f ‘ ‘ i 
ure \ able is it gives I nat ‘ 
personally gleaned regarding the Amer g d g 
writers [he lecture was illustrated by Mrs. Ge t 
Clark Wilson and Charles W. B wi ted ‘ 5° 
many dull examples of American composition? They ‘ t gag : 
are not typical of American art 
We have already heard “Danny Deever sung by re 7? 
nowned visiting artists, but Charles W. Clark has an ad The Spiering Quart tour neert of 
vantage over them all, for allied to intelligence thod t t t to t g, Mar { 
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at University Hall, Fine Arts Building. The quartet will 
have the assistance of Leopold Godowsky, the pianist. The 
program cannot fail to meet with popular approval, com- 
prising as it such interesting novelties César 
Franck’s sonata and the ‘“‘Belaieff” quartet. The program 
opens with a clarinet quintet by Mozart, a most beautiful 
work, here for some 
time 

Children and education form a large part of our daily 
life; musical education, too, should form a part of the 


does as 


and one which has not been given 


child’s daily life, but unfortunately the music written for 
children is all too scarce. Much of the so-called kinder 
garten music is absolutely beyond the capacity of the 
ordinary child, and that for the older ones suffers from 
inaneness 

‘o obviate the difficulties and at the same time engender 


interest in music is puzzling many of our composers, and 
few solve the difficulty as well as Adolph Weidig, who 
has recently written three songs which children of nearly 
all ages can enjoy, while grown people too can listen to 
this group of melodies with the keenest interest, because 

“A Spring 
“Polly's 


dainty 


they are so musicianly and so comprehensive 


‘The Disappointed Snowflakes” and 


the 


Chorus,” 
Handkerchief” most 
songs I have seen of late, and are published by Clayton F 


are quite original and 
Summy 

\. K. Virgil, who has recently returned from Europe, 
where he has been successful in establishing schools upon 
the Clavier theories in London and Berlin, will give a 
course of ten lectures and ten lessons at the Virgil Piano 
School, 1304 to 1307 Auditorium Tower, beginning Mon 
day, March 13, on “Piano Technic, the Art of Expression, 
and Logical Methods of Teaching the Same.” 

At last Saturday’s matinee musicale of the American 
Conservatory the Vilim Trio, consisting of Josef Vilim, 
Jan Kalus, ’cello, and Mrs. Gertrude Murdough, 


played the Schubert B flat 


violin, 
This excellent 


rio 


pianist, 
organization has by long continued practice attained a 
high degree of artistic excellence. 

\ young singer who attracted considerable attention is 
E. H. Parsons, a pupil of Karleton Hackett. Mr. Parsons 
has a magnificent basso, which he uses with considerable 
skill. 

Another move to the Fine 
Anna Groff Bryant, who as a voice placer and interpreter 


Arts Building will be that of 


of dramatic music is gaining a widespread reputation 
Victor at Indianapolis 
March 23 
Victor Heinze, I heard a young pupil of his, 
who is not only exceptionally well taught, but exception- 
Musical temperament she 


possesses in uncommon degree, and in her playing of the 


Heinze recital 


His program is unusually good. 


gives a plano 


Apri ypos ti yf 
Marie Meyer, 


ally well endowed by nature 


Grieg Sonata, Chopin’s Nocturne, op. 37, and Impromptu, 
op. 41, she exhibited a marked degree of intelligence and 
considerable technic. Miss Meyer is only seventeen years 
old and should have an excellent career in store for her. 

William Armstrong lectures before the Contemporary 
Club of Indianapolis, giving for the first time his lecture 
called “The Artistic Temperament.” It should prove very 
enjoyable if he only tells half he knows about the various 
artists. 

W. W. Leffingwell has been engaged as violin soloist 
as well as director of the orchestra for the production of 
“The Deceitful Dean,” a comic opera, to be given at the 
University of Chicago, March to and 11 

The Leffingwell Quartet Club furnished the music for 
Arché Club reception to Chicago artists, at the Art 
Institute, March 3 

The lecture under the auspices of the Gottschalk Lyric 
School, delivered by Miss Emma E. Clark, on some of the 
early composers, proved quite enjoyable to the good sized 
audience filling Kimball Recital Hall. 

\. Robert Nicoud, violinist, proved once more the valu- 


the 


Important 


rector in person of the new Clavier School, and will teach and lecture on the Method. 


oe. i 


able addition to the faculty of the school Mr. Gottschalk 
has made in securing his services. Besides the interest 
centred on Miss Emma E. Clark, the honors were equally 
divided among vocal and instrumental pupils, who fur- 
with the names of 


nished the numbers, in connection 


Haydn, Scarlatti, Bach, &c 
Emil Liebling conducted musical examinations, lectures 
at Milwaukee Downer College, 


and gave recitals the 


March 3 and 4. 

Excellent was the piano recital given by young George 
Shapiro this afternoon at University Hall, Fine Arts 
Building, under the auspices of the Chicago Musical Col 
lege. The young pianist is very talented, much of his 
work showing him to great advantage. Certainly he has 
had remarkably good training. He was assisted by Mr 
Copland and Miss Grace Nelson, who is one of the most 


pleasing and well trained young sopranos in the city 
Her study has been with Mrs. Fox, and she well repays 
the instruction given her by this clever lady. Mrs. Fox 


has turned out some of the most successful singers of the 
West, many of her pupils being lucratively engaged in 
The reputation 


which she enjoys is not confined to a small area, as she 


light opera and also in concert work 
s known from New Orleans to San Francisco. 

Miss Mary Wood Chase will have a week’s trip through 
Iowa, Kansas City and Missouri during the week of March 
Prominent engagements on this trip are recital before 


20. 
the University of Kansas, Lawrence, Kan., March 23, and a 
recital before the Euterpe Club, Friday afternoon, March 
24, Kansas City, Mo. Other engagements in Iowa and 
Missouri will fill out the Miss 
gaged for recital April 5 at Depew University, Greencastle, 
Ind., filling other engagements in Indiana and Ohio on this 
trip, which later. Miss Chase in her 
piano lecture recitals has been in great demand this season 


week Chase is also en 


will be announced 


by universities as an educational feature, which speaks wel 


for the artist’s ability to instruct and entertain. 


THE THOMAS ORCHESTRA 


Some considerable time has elapsed since a local artist 
appeared with our famous organization, the Chicago Or 
chestra. 
wood from being heard with the orchestra, but lack of 
musicianship and accomplishment cannot be urged, for 


Many reasons have conspired to prevent Sher 


surely no more brilliant performance of Saint-Saéns’ G 
minor Concerto could have been given that that of Willian 
H. Sherwood this week. 

There is a straightforward manliness about Sherwood’s 
playing which is both novel and effective; he resorts to no 


spurious devices to win favor; his art conquers not only 
friends, but those who are hearing him for the 
His playing is dignified, yet brilliant, scintillating 
sparkling, and yet, when such are the requirements, 


Sherwood’s performance was one of the foremost 


first time 
and 
pro 
found. 
heard this season 
received well deserved compliment from Theodore Thomas 
conducted 


He was enthusiastically applauded and 


who, notwithstanding his objection to encores, 
Weber- Liszt 
Sherwood played as encore. This in turn was encored and 
Sherwood played a Chopin Nocturne. At the 
concert Sherwood amply proved the title bestowed upon 
Although 


the accompaniment in the Polacca, whicl 


orchestral 


him, and was indeed a great American pianist 
he plays without any tricks and show, he still has char 
acteristics peculiar to himself, which give just that touch 
of individuality necessary to make the really great pianist 
following, of his 


admirers in their zealous endeavor to show their apprec 


Sherwood has an immense and some 
ation misguidedly sent floral offerings over the footlights, a 
proceeding which Sherwood would be the first to deprecaté 

The numbers presented by the orchestra in the first par: 
were Vorspiel and Dream Music from “Hansel und Gretel,’ 
of Humperdinck, which opened the program in most aus 


picious manner 


E MUSICAL COURIER. 


The entire second part of the program was occupied by 


the ‘Faust’ Symphony, by Liszt, and described in the pro 
gram book as three character sketches after Goethe. This 
was given for the first time in its entirety at these con 


certs, and why it has not been performed before is a mys 


tery. It is indescribably grand in parts, descriptive, real 
istic, powerful, dramatic. We so often have the tawdry 
works of Liszt, why not his great compositions ? 

The orchestra played the “Faust” motif with its wealth 


of tone color and rich climax with great dramatic effect 
The “Margaret” theme, with weird, sustained tone 
showed the judicious use of the vari instruments, espe 





cially the violins, which in the beautiful cantabile passages 
did the most exquisite work. In their slow, singing move 
ment the extreme delicacy and expression of which the or 
chestra 1s capable was very mn irked, the delicious litt 








phrases being given with that unanimity of delicate preci 
sion and exactness of finish in which the hestra has at 
all times excelled. If a choice of movements is allowabl 
it is for the second, Margaret” motif 
The third, ‘Mephisto,’ enlisted the services of the Men 
delssohn Club, trained by Mr. Wild, and of George Han 
lin, the tenor, who sang in his usual artistic manner The 
male chorus, too, was heard to great advantage, and 
tacked their part well, showing the excellent schooling the 
had received \lrogether the concert in my opimnior ranke 
with the best of the season. It was remark: for ¢ 
ellence of performance and had the chart of novelty 
the production of a great work FLORENCE FRENCH 
Heinrich Meyn’s Recital. 
PROGRAM of Schumann songs exclusively, unles 
A sung by a thoroughly capable singer, i 
likely to become tedious. Mr. Meyn’s Schumann t 
it Mendelssohn Hall, on Thursday afternoon, March g 
was of interest from the first note to the last rhe sele 
tions chosen were some of the A S 1 
ongs, and was therefore most pleasing to witness how 
iginally Mr. Meyn treated many « é “ 
become almost fossilized conventionalities in the ind 
e average singers 
Phe ger has é n I g 
effects with no apparent eff. d g 1 é 
rain h ICE Especially nme Ly 
Angesicl houg Der A Pe g 
thers, won particular applauss 
The accompaniments of Willis H. Alling were excellent 
re¢ ind bdued The se ( Li ri 
li take place at the same place M 2 Mr. M 
1 have the assistance of the Ka orn OS g YW 
d r fe ile cl us The Vere ~ T re 
giver 
gstahrt R 
An der Ss nnen ein D I 
r Bild ( en | 
Die Beiden Grenadiere H nde \ 
Der Arme Peter r Fr ] 
I l’re nicht Vald 
R Ube ( 1 e Lufte 
Dein Ange t Be 
\ lr r 
Miss Martha Miner's Engagement. 
The many engagements of Miss Martha Miner, sopr 
this city, during Marcl how the appreciation the 
musical people have of this young artists voice and sing 
ing For instance, on March 1 she sang at the dinne 
given by the St. David’s Society at Sherry’s; March 2 
oncert with J. H. McKinley at Mount \ n: March 3 
matinee, annual reception concert Chapin home; evening 
Manuscript Society; March 4, Wednesd Morning Sing 
ing Class, at Delmonico Mar 5, musicale at Peter 
Cooper Hewitt’s; March 8, musicale at the residence o 
John Elliott Cowdin 


to the musical world is the announcement that on April3 The Virgil Practice Clavier Company, at 26 W. 15th St., New 
York, will open a school to be known as The Clavier Company Piano School and School of Public Performance 


A. K. Virgil, the eminent teacher and author of the Virgil Method, having returned from Europe, will be the Di- 
Thus, at the Clavier School professional pianists, teachers and 


Mr. 


students who desire to acquire an authoritative knowledge of this now celebrated Method will enjoy the inestimable privilege of studying with the inventor 


of the Practice Clavier and the originator and aut 


hor of the Clavier Method of Instruction. 


That this will be a rare opportunity goes without saying. 


SPECIAL.—M-. E. M. Bowman, late Professor and Director of Music at Vassar College, Editor of the Weitzmann System of Har 
mony and Chairman of the Board of Theory Examiners of the American College of Musicians, has prepared and will personally conduct a 


Special Course for pianists in Harmony, Counterpoint and Musical Form. 


The School will be open for free examinations and enrollment Friday, March 31, and April 1, and will commence Monday, April 3. 


School will be in the Clavier Building, at No. 26 West 15th St., between Fifth and Sixth Aves. 


A descriptive circular, giving interesting information, terms of tuition, etc., can be had upon application. 


sax The following Books will be furnished to the public by The Clavier Co.: 


** Foundation Exercises in Piano- 
forte Playing,” 
By A. K. Virgil. 
Price, $2.50. 


eight Lessons in the Art ot 
Piano Playing.” 
Price, $1.50. 


“ The Berlin Test Class; or Forty- 


“Physical and Gymnastic Exer- 
cises Specially Adapted 
to Piano Playing.” 
Price, 2 cents. 


Harmony.” 


Price, 10 cents 


“The Value of the Knowledge of 


By E. M. Bowman. 


The location of the 


Address 


The Virgil Practice 


Clavier Co., 
26 West 15th St., NEW YORK. 
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spirit with which you would view some rare ol 


seen to smile condescendingly 
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d curiosity 
emarkable for its antiquity than for its actual worth 


pure and flowing themes well forth you sl 





and to make it 1 





ive risen quite superior t ul 


leave admiration of it to the unsophisticated, whe 
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Lizst work Herbert Johnson and a male chorus from the 
Cecilia assisted. 
ihe playing of the orchestra through the whole concert 
was exceptionally brilliant. Mr. Gericke gave a gorgeous- 
ly colored interpretation of the Goldmark overture. No- 
tably effective were the fire and joyousness he imparted 
to the what may be called the coda of the work by taking 
it at a more rapid and stirring pace than has been custom- 
ary, and aiter having heard it thus impressively treated it 
seemed strange that it should ever have been read other- 
wise, so irresistibly did it force itself on the mind as the 
omposer’s original idea. The effect was tremendous, and 
brought down the house in a fervor of approval 
It is hard to conceive why the dreary and desperately 
wearisome Liszt Symphony should have been revived. It 
The opening movement, de- 


terribly dong drawn out 
It is true that 


spite its noisiness, is conducive to slumber. 
the orchestration is rich and ingenious with its reflections 
of Berlioz, and its suggestions of Wagner, but there is in 
it little else than orchestration. It is worthy of note, how- 
ever, that in this work Liszt seems to have anticipated the 
of contemporary Russian music, ugliness in- 
cluded [he Gretchen movement is depressingly dull, 
though her and there are some lucid and not unpoetic 
moments, but there is little of beauty, nothing that is not 
laboriously strained to the production of mere effect oi 
chiefly caco 


methods 


tone color. The Mephistopheles finale is 
phony, intended to illustrate the cynicism and the irony of 
the fiend, but it is purely theatrical stuff; red fire, tinsel, a 
lycopodium flashed from the hollow of a 


Liszt’s device oi 


strong smell of 
lighted tin torch and artificial thunder. 
vulgarizing preceding themes was copied from the Fan 
tastic Symphony of Berlioz, who made his parodies clearer 
more decisive. The commonplaces of bombast run 
The reason for the chary chorus is not obvious, nor 
is the music of any The symphony was last 
heard her some eighteen or more years ago. Now if a 
like term passes before it is performed here again, all shall 


and 
riot 


interest. 


be forgotten, all forgiven 
Of Madame Boye-Jensen there is nothing that need be 
said except that she scarcely succeeded in justifying her 
appearance at these concerts, and that her audience was 
kind enough or mistaken enough to applaud and to recall 
her 

* * * 


Lady Hallé and Madame Szumowska gave a recital in 


Music Hall yesterday afternoon. The program was: 


Sonata, D minor, op. 108, for piano and violin . Brahms 
ll Trillo del Diavolo " , .. Tartini 
Lady Hallé 
Pastorale . Scarlatti 
Capriccio sane canociaie’ Scarlatti 
Caprice on Alceste.. ebdoanées . Gliick-Saint-Saéns 
Madame Szumowska. 

Adagio from Concerto No. 9.. : Sikceiacekesenseewessaedl Spohr 
Lady Halle 
Meeker, BD MMO. ccc cc cccvccccsscvcccvesssoceccescecsoesssoss Chopin 
Scherzo, B Mimol........scccccccsccvcccscccsccccccvveccsssscceses Chopin 
En Route, Etude.. , . Godard 
Madame Szumowska. 

Berceuse Slave . Neruda 
La Ronde des Lutins inneeniinnd Bazzini 
Lady Halle 

On this occasion Lady Hallé produced a much larger 


and richer tone than she developed on her first perform- 
ance here with the Symphony Orchestra. Very beautiful 
was her playing of the Tartini selection in her perfection 
of technic, her purity of intonation and the broad, artistic 
style that delightfully characterized her reading of it. In 
this and in the Spohr adagio her mastery of the methods 
of the noble old school of violin playing, her faultless 
phrasing, the justness and the warmth of her expression, 
and the dignity that pervaded her work in its every aspect, 
the first order in her own 


Opera, 


artist of 


her 


proclaimed an 





DIRECTION: 


» Song Recitals 
MAUD PRATT-CHASE, 


Dramatic Soprano. 


- HARRY LUCIUS CHASE, 


Baritone. 


VICTOR THRANE, 


special walk. On her earlier appearance here, as was 
made quite clear yesterday, she fell far short of doing her- 
self justice. In her playing of the opening sonata, such 
was the intelligence with which she brought to light the 
sentiment of the music, that for once, at least, Brahms 
really seemed to be warm and lovable. Madame Szumow- 
ska’s selections fitted her to a charm in the opportunities 
they gave her to show the fluency of her gracetul and deli- 
cate finger work, her daintiness of touch and ner tender 
brilliancy of style. 
* * ~ 

Another season of grand opera is close at hand, with 
“Tannhatser,’ “Lohengrin,” “Die Walkure,” 
‘Faust, and the other apparently 


more ol 
‘Romeo et Juliette,” 
indispensables. 
ene 
On Saturday afternoon Rosenthal is to give a iarewell 
concert here. The other important concerts of the week 
are the Kneisel Quartet to-morrow night, a performance 
of Berlioz’s **La Damnation de Faust,” by The Cecilia, on 
Wednesday; a song recital by Hugo Heinz, on Thursday 
and on Sunday, “The Creation,” by the Handel and Haydn 


Society. B. E. WooLr 


Boston Music Notes. 

Boston, March 11 

MELVILLE HORNER sang some Beethoven songs 

J e at Miss Muirhead’s lecture, which was given in Per 

kins’ Hall on the 6th. Mr. Horner has been engaged by 

Mr. Gericke for the baritone solos in Schumann’s “Man 

fred,’’ which is to be given by the Boston Symphony Or 
chestra April 8. 

Miss Caroline Gardner Clarke and Carlo Buonamici will 

give a recital April 7 in Burlington, Vt., under the direction 

Miss Evelyn Benedict will accom 


)svY 


of the Musical Club 
pany Miss Clarke. 

Miss Anna Miller Wood, Miss 
Charles Webber were the artists at 
concert on the gth. 

The president of the New England Conservatory 
Music, Charles P. Gardner, and the director, G. W. Chad 
wick, have issued invitations to a concert of the compo 
sitions of Johann Sebastian Bach, to be given in Sleeper 
Hall, on the evening of March 17. Those taking part are 
Miss Barry, Miss Best, Miss S. Maude Thompson, so 
pranos; Miss Josephine Martin, soprano; Miss Pauline 
Woltmann, contralto; Bruce W. Hobbs, tenor; Myron W 


Laura Webster and 
Mrs. Oliver Ditson’s 


ot 


Whitney, Jr., bass; J. Wallace Goodrich, conductor. The 
conservatory chorus and orchestra, assisted by A. Brooke, 
Miss 


flute; G. Longy, oboe, and A. Sautet, oboe d’amore. 
Jennie Weller, organist. 

J. Weldon Hunt sang with great success with the Kneisel 
Quartet at Powell Mason’s in February, and at Mrs. Oliver 
Ditson’s on the 2d inst. Mr. Hunt has been engaged for 
several musicals among the fashionable set in New York 

Miss Bertha Cushing, contralto, assisted by Charles T. 
Sauter, tenor; Miss Laura Jones, violin, and Miss Mary 
Steele, piano, gave a concert in Northampton recently. 

Mrs. Alice Bates Rice met with an enthusiastic reception 
at the concert of the Beverly Concert Association last week 
when she was the soloist. The Beverly Times said: “Her 
singing was beautiful and was distinctively a feature of the 
evening’s entertainment.” 

Under the direction of George B. Stevens a concert was 
given in Gloucester, in which Miss Lillian Shattuck, Miss 
Laura Webster and Miss Louise Bruce Brooks appeared. 

The Manchester, N. H., Union says in a recent issue: 

“The feature of the vespers at the Franklin Street 
Church last evening was the singing of Miss S. Marcia 
Craft, of Boston, soprano at the First Church of Christ, 
Scientist, of that city. Miss Craft is known by reputation 


Concerts 





33 Union Square, West, New York. 
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in Manchester, and at the last musical convention at The 
Weirs attracted no little attention. Recently, also, before 
the Manchester Federation of Woman’s Clubs, Miss Craft 
sang, and her hearers were greatly pleased. Last evening 
she but added to the pleasant impression already produced, 
and won admirers among those who had not heard her te 
fore.” 

The Gloucester Breeze has the following to say of Myron 
W. Whitney, Jr., who sang at the Gloucester Choral Asso 
Whitney, the basso, was heard here 
He is possessed 


ciation concert: “Mr 
with delight and received with applause 
of a wonderful voice and bids fair to win for himself the 
position now held by his father, the foremost basso of this 
country.” 

Miss Eleanor Page and Miss Alice Cates, of Lawrence 
Miss Sharrock, Moses T. Stevens, Jr., North Andover, 
were the at the recital of compositions 
Hill’s music room, Haverhill, Mass., re 


Grieg’s 


soloists 


given at James W 


cently 

At the third citizens’ concert given in Haverhill, unde1 
the direction of James W. Hill, the Peirce-Van Vliet 
String Quartet of Boston and Miss Bullock of Haverhill 
appeared. The quartet, composed of Carl Peirce, first 
violin; S. E. Goldstein, viola; Bernard Fiedler, second 


violin; Leon Van Vliet, ’cello, made, on this occasion, its 


first appearance before a Haverhill audience 


The Choir Journal of March 6 contains an anthem, “I Lay 


Me Down to Rest,” by Frank H. Brackett. There is an 
alto solo and a short solo for the soprano. A response 
‘Hear Us, Lord!” by Franz Holz, is arranged for quartet 

















E. Russell Sanborn, of Weymouth, assisted by Walter 
Hersey, gave an organ recital at St. James’ Church, Cam 
bridge, on the afternoon of Saturday, March 4. The pro 
gram included works by the great composers of the day 
as well as some of the older masters 

Carl Shepard Oakman, violinist, announces a concert i 
Steinert Hall on Wednesday evening, March 15. He wil 
be assisted by Mrs. Viola Campbell Waterhouse, soprano 
Miss Lisbeth Marter Davis, pianist and accompanist; Mrs 
Adah B. Cook, pianist; Everett M. Waterhouse, tenor; th 
Haydn String Quartet of Harvard Co!llege—Carl S. Oak 
man, first violin; Herbert R. J 1; Charl 
ton B. Murphy, viola, and Ernest S é 

The artists at the benefit concert for the Woman’s Char 
ity Club Hospital, under the direction of Charles F. Miller 
it the New Dorchester Woman's Club, were Mrs. Martha 
Dana Shepard, pianist; Wulf Fries, ‘cellist; Miss Gertrude 
Miller, soprano; Mrs. Edith MacGregor Woods, contralto 

Miss Grace Burnap and Henry Taylor, pupils of Mrs 
L. P. Morrill, of the Oxford, will give a song recital in 
Steinert Hall Thursday evening, March 23, assisted by 
Hugh Codman, violinist; Miss Jessie Davis, pianist, and 
Carlton L. Ellison, accompat 

Stephen Townsend, baritone; Mrs. Maas-Tapper, pianist ; 
Daniel Kuntz, violinist 1 H. Heberle ‘cellist, last week 
appeared at the All-Around Cl amber concert at Tufts 
College 

The quartet of North Church, Portsmouth, N. H., as 
sisted by a chorus of twenty-five voices, presented Rossini’s 

Stabat Mater” in English recently The quartet were 
Soprano, Miss Harriet S. Whittier Mrs. E. Scot 
Owen; tenor, George Sykes; basso, E. Scott Owen; chorus 

sopranos, Misses Martha Kimball, Maud V. Simpson 
Hattie Hall, Helen Pearson, Helen Tilton, Ella Lowd 
Grace Brown, Mrs. Charles F. Butler and Miss Wright, of 
Rochester ; altos, Misses Frances P Wendell, Gertrude 
Cotton, Florence Marshall, Mary Garland and Louise Mor 


tenors, George Sykes, G. E. Philbrick and Alexander 


rison ; 
3ilbruck; bassos, Charles W. Gray, William N. Noyes 
John G. Sweeter, Ernest Bilbruck and Arthur F. Howard 


organist and director, Lyman G 
ade by the house committee of 


Perkins 


been m 
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bn at The the Country Club of Brookline for a dinner concert on the formed of men and women who believe we may all live to 
50, before evening of Monday, March 20. After the dinner there will be a hundred years old—Heaven forbid!—and for whom 
fiss Craft be music by Miss Aagot Lunde, contralto, and Clarence B Ella Wheeler Wilcox has written a motto poem, “Free 
Bt evening \shenden. don of likewise 100 words. Rosalind Adelaide Rich 


produced, Mr. Tucker announces a fine cast of soloists for the St mond has set this poem to music (100 notes, so says the 





d her te John Passion music which he will give on Good Friday at program), and Mme. Cornelie Meyser m wv neg 
the Second Church. They include Mrs. Marian Titus and r_the first time in p at the first meeting é at 
of Myron Mrs. Louise Bruce Brooks at the Waldorf-A é I y g Miss 
ral Asso The Faelten Piano School announces a pupils’ recital for Richmond is ember " be re 
eard here the afternoon of Saturday, March 25, in Steinert Hall quently mentioned in thes« ger an 
possessed [he fourth of Miss Minnie Little’s pupils’ piano recitals ompos¢ She spe i " pacity 
imself the took place at her residence on Waltham street last week 1 waltz song her ov ‘ : gue 
so of this Mr. Lang has decided to give Don Lorenzo Perosi's Madame Meysenhey1 é B era g 
Transfiguration’ at the Cecilia April 24 instead of the vho as Carmen, Agathe, Rosir I é ‘ 
Lawrence; Passion.”” This will be the first performance of Perosi’ roles became famou ind iwht here for two year 
Andover, works in this country MARCH 13, 1809 past. Her operatic concert in Carnegie Ly 


1positions HE Ogden Musical Club, composed entirely of pupils ago is recalled with pleasur W gh standard 
Mass., re Oo » Ogden Crane. gave an evening of sic tained te the nunil nas = 

; Annual Lenten Von Klenner Musicale. of Madame Ogden Crane, gave an evening of music attained by the pupil partici; 
at Chickering Hall last Wednesday, which was attended 


hea Me: KATHERINE EVANS VON KLENNER, and enjoyed by a large audience. A score or more of pu \lice Breen went to Bostor t weel sing at a cor 









































‘an Vliet the well-known vocal teacher, gave her annual pjls assisted in a very entertaining program, in detail as ert, stopping also at Lynn and Worcester Later sh 
Haverhill Lenten musicale on Wednesday afternoon, March 8, at follows vill go to Chicago, to sing the Cl go Club. and ther 
irce, first her studio, 40 Stuyvesant street. The pupils participating Miss Lizzie E. Taylor and Messrs. John and Karl Mar to Toronto, Peterboro and Owen Sound, Canada, to fill 
r, second were those who have been studying variou ngths of ten united in the quaint old trio, by Barnett, “This Magic ngagements. After singing at a re ' neert the ¢ 
asion, its time, and the same method could most interestingly be Wove Scarf,” sung with good ensemble, and followed by cago Herald said Miss Alice Bre beautiful voice 
traced in the work of the newer as well as of the older Jennie E. Jones, whose sweet soprano voice was pleasing vas heard in the Jewel Song from ‘Fau The interpre 
1, “I Lay students Lilla Moore sang a love song with excellent enunciation tation was delightful, as she thoroughly understands het 
ere is an The voices are all undergoing a steady and remarkable and style, and Lottie Bardash united with Eleanore Lance art—the trill at the cl was thrilling 1 her ale 
response molding process Already a considerable amount of flex violin) in “For All Eternity,”” which combination was brilliant and fascinating Then her pl ‘ ngs (th 
’ quartet has been secured, and the breath control of some most effective Alice R. Richards sang with animationand tones full of tears) by Massenet, F. S. Ha gs and 
, Walter pupils is wonderful. Madame von Klenner gives fluency, and Grace Underwood, of graceful presence and Rogers were received with manifestatior f pleasure 
h, Cam the students only the best music. The classics are well rep- agreeable voice, sang Cantor’s “Fair and Sweet.” Haw The ballad ‘Unles by ¢ lo, was pa ularly we 
The pro resented, while the contempora Iso duly ley’s perennial “Because I Love You,” sung with enthusi ung. We shall be glad to hear an artist like Miss Bree 
the day onsidered: thus the scholars educated ism by Edith Shafer, was followed by Fannie Morrison gain in Chicago Miss Breen bears testimonials of her 
ind as they are made to sing at these musicales at the Humes, who has a contralto voice of volume, singing the ability from Jules Massenet Amelia Patti Strakosch 
micert 11 earliest possible date, they also become accustomed to (Goring-Thomas “My Heart Is Weary” with pronounced Emma Calvé, Rosine Laborde and others Her best 
He will singing in publi Phe trios went with an almost profes- success. Good tone, considerable snap, and calm nerve are | mmendation is, however, | ea ce an 
soprano sional surety, the voices blended well, and the pitch was possessed by violinist Eleanore Lance, who got an encore nging and winning perso! ty 
st; Mrs kept absolutely Lovely is the personality and voice of Marie Carr, who iil 
nor; th Noticeable among the more mportant ibers ing with much finish Bemberg’s “Nymphs and Fauns.’ Edward Mayerhofer, the pianist, composer and teacher 
S. Oak was the selection by Mrs. Bruno Oscar Klein, May Clev full low tones quite caught the house f piano, whose activities are comprised in the adjacent 
; Charl vith the violin ybligato played by her talented and the same may be said of Harry Ogden Crane’s banj« ty of Yonkers and the metropolis as well, gave a stu 
little son, Carl, who has already made a name as _ pjaying; he was also encored. Lizzie E. Taylor sang Ros dents’ concert at the Woman’s Institute, Yonkers, on Mon 
s Char 2 small _ virtuos« The beauties of _ the Viardot sini’s difficult “Bel Raggio” fluently, reaching a high E day evening, t participants being } pupils Misses 
Miller Garcia method, of which Madame von Klenner is with eas Thine Only” was sung by John W. Marten Mary King, Florence Huntington, Edna M. Peene, Clara 
Martha the only authorized American representative, were very vith agreeable tenor voice, and Misses Carr and Humes Cutting, Mary Alexander and Mary McGowar oprano 
ertrude learly illustrated in tl work of her pup vho are ired in Rossini’s “Dark Day.” Georgiana Burhaus sang Paul Hamburger, \ h S. R. Avery mpanist 
itralto erious, conscientious and intelligent enougl vith much expression, making a |} and Karl H. Marten Prominent on the program were tw neertos, Bee 
f Mrs stand her work with tl The violit has a manly baritone organ. Of course the star of the thoven’s C minor, played by Miss Huntin I nd 
cital in was marked by clear intonation and true double-stopping evening was Madame Ogden-Crane, whose powerful and Grieg’s A minor, played by Miss Cutting, each of thes 
‘ted by his bowing is strong and steady, while the child secures a ¢Jear soprano voice in Bishop’s “Should He Upbraid?” tal nted young women playing the second piar for the 
st, and large tone. The last half of the program was given by moved the audience to a rapturous encore Weinzierl’s her. TI ( s of Miss McGow vere ¢ yed 
students who have studied for some time with Madame Neace Sons” for six © voices, closed the program nd Mr. Hamburger, the violinist, a regular participa ' 




















lanist ; von Klenner, among which was Miss Bessie A. Knapp ung by Anna Toohey, Jennie E. Jones, Yara Ester. Nora the Mayerhofer musicales, was a great addition to the 
t week who has recently won so many pupil's successes Hickey. Lottie Bardash and Edna Vanderhoff progran Mr. Mayerhofer has me very talented pupils 
t Tufts The rooms were crowded, and the following arrang Mrs. Gertrude McGowan and F. W. Riesberg were the Misses Huntingtor 1 Cutting espe y, pupils of whon 
nent of sacred songs and the promising singing met witl companists of the concert. which was most enjovable and ne might well be pt d, earnes Ww e stu 
H.. as warm approva George S. Kittridge supplied the acc« uccessful from beginning to end 1 sucl 5 ( ke the te yors less 
»ssini’s paniments in a satisfactory manner a: Sie oes rduous 
ee ** * 
were Ave Maria - ; pee Tr W. Le Grand Howland is a young American composer ot 
. , Mrs. Carl Fiqué, Mrs. F. M. Avery ss Anna Rubino : . ne wi ining eniendid . ‘ . music 
Scot : . , French education, of whom many of us have read good One w qd ga b WOrs Aw musi 
: These Are They Gau Rs . : M ef Va Welles! raduate. pianist 1 
cnorus Miss Clara Thorpe things, and his Thursdays at-home are refreshing affairs SS ery, a elesicy grat c a ane 
npson Lead, Kindly Light Shepperd His second Lenten musicale at his studio, 1512 Broadway ecturer. She has severa urses, su the technica 
g 1 +} ' tional sid \ ties ] 
Lowd Miss Anna Ray occurred last week, and was a very pleasant affair. He was § de, the « ie, & : ex 
Praver from F Costa z ~ , : treme! hie in her net ene ait 
ght, of Sts Seid Daates ussisted by Miss Mary Lang Bailey and F. White, the ar emely Dusy in her pet specialty 
vaca ‘ “Tits — : ie « D Ranteene fn tac mie wes } 
rtrude My Redeemer and My Lord Buck tists who participated being Geraldine Morgan, violinist The second Ie 1 r Le ! t The Live 
we , nposer heing » by M or 
Mor Miss Marguerite Glover Estelle Harris, soprano; Adele Laeis Baldwin, contralto; Compose Ww & give y S. C. Very 
- ¢ Shal 7 to Pas raul , ’ ’ P , er th <H < ‘ rlen » } — ‘ 
cander all Come to Pa ‘ ‘ Paul Morgan, ‘cello, Mr. Howland and Mr. Riesberg play d e auspice H ‘ I I ciety 
' Misses Clara Thorpe, I Gravenhorst 1 Mary Stannar , tal vedi at the tne f My B if 
Noyes : Mer “re ng the accompaniments vas de ered he Mrs. J. B. Simp N 1! 
€ aria . < . Ad come 1 ¢ Par ley } } tr 
ward Mrs. B. O. Klein Of course the centre of interest was the music of How Mot Morris Park. H ibject was “Hays 
. , ‘ . a . Tr. , +f f ; , . 
Violin obligato, Master Carl Oscar Klein ind’s own composition; its special characteristic 1s origi Miss Very 1ded c anu I Hay \ 
is Stell Proc 1 . “ th , l ibrar 1 attention t he that 
5 i ee et ee I nality and spontaneity The recitative and Ave he Lenox Library called a t \ 
Mrs. Katherine Somers Bonn = ‘ " - — r— - > 1 _ - . ant | 
5 on thhord Cornelius Maria,” opening the second act of his opera, “Nita,”” was er lecture on B e weet I 1 
The Shepherds . ¢ Protestant environment, whil ¢} Hay the 
CT aw Oh, Had I Jubel’s Lyre Handel sung by Miss Harris, who has temperament and beauty of esta environme I 
‘4 Miss Lillian V. Watt voice, in most impressive fashion. This young girl surely u i Catholic Austria, would I 
' . r elp P Hande : . ’ . tior th her rint t t ] M 1 
I Thine Hand H M mn has a future. Mrs. Baldwin’s French songs were sung with tion w er descrip S carly struge . \ 
M Sar ns 
. . . 1 " j from re j S} 
The Lord Is My Light Mar splendid verve; her diction is that of the native and at all read a s ior é George Sa ( i | 
- s 7 ’ T ’ | ’ 
Mrs. I A. Foster times she is supremely musical. Others contributed much nper Hy g he 
‘ . ° "] ; . aicad ‘ 
Vith Verdure Clad Haydn to the happiness of those present I write 
Miss Bessie A. Knapp x* * * t by hearing “God § the King” played while he w 
\ n solo. La Folia, Variations Serieuses..... Corelli (1657) od , c 2 . : Wins eee inteaiale aie eS 
Master Carl Oscar Klein Louis Arthur Russell's Newark Schubert Vocal Society London. Many é ections were play é£ 
Re ce Greatly Hande gave a “novelty concert” a week ago, assisted by Mrs transcription in ement trot ymp ny 
P yl , "T’.. «1 trative ‘ rT ‘ mit t merr ‘ luring the da 
Mrs. Emma A. Bulen Orrie Kinsey Taylor, soprano; a string orchestra, piano ative of the gr p erry ring the day 
9 I Waited for the Lord ; ' — : nd violin. Lewis Williams, who was to have assisted f which Rubinst W 
Miss Marguerite G er Mrs K Somers tonn ane ” sé . ‘ as ; —— 
merly : vas unable, because of sudden hoarseness Haydn enters in powdered peruke and 
pany Miss Sara Evans : ‘ . : 
The present is the twentieth season of the Schubert long, broad frock and buckled shoe i 
ON Josef Weiss Ill. Vocal Society When he speaks t ips in ¢ gh G , 
, het in VWienmn lialect ad the tadi Aettatrad to, han 
"ERA Owing to illness of Mr. Josef Weiss his fourth piano r 2 > 1 Viennese diale And the ladic lelighte ea 
. | } : hin plaud witli ef } ear the re rt 
‘ cital has been postponed until further notice Have you heard of the Hundred Year Club This is applaud with the They w g 
‘ ‘ 
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according to the fashion of the day—so that they can 
scarcely They smile and nod, and the gentlemen 
take a pinch of snuff, snap down the lid of the box, saying: 
No! 


move 


ft 


after all, there is no one to compare with our own 


good Joseph Haydn.’ ” 
* * * 
Belle Newport, the contralto, sang at the Sinsheimer 
ring orchestra concert, at the College of Music, last 
hursday evening, with conspicuous success. 
lan Maclaren (Rev. John Watson, D. D.) preached at 


’resbyterian Church, Sunday evening, when there 
music under the direction of the writer of this 


vas spt 
George W. Jenkins, tenor, goes from Bloomingdale Re- 
ormed Church to Dr. Meredith’s Tompkins Avenue 

Chure Brooklyn, May 1 F. W. RIESBERG. 


Music in Mexico City. 


kindness of one of the foremost paint 


UGH the 


HRO 
ers Mexico, George Frank Muller, we are able to 
give the details of Mlle. Ritter’s notable concert given 
March it the Salon Wagner, and as this was her first 
ncert of this year (1899) the audience was both a large 
is well as a most distinguished one, particularly as she 
iad the co-operation of an eminent artist on the violon 
cello, Sefior Luis David, as well as the ambitious Saloma 


Quartet 


The program consisted of the intricately difficult Con- 
certo Italiano, by Bach; Beethoven’s op, 18, No. 5, and 
the Brahms’ Second Sonata, op. 99, for violoncello and 
piano. The plaudits evoked by the meritorious reading 
of the above works went to prove that the selection of 
the program, as well as the efforts of those participating 


were highly appreciated, and goes to show that Miss Rit 


ter has not been idle during the past few months 
* * * 
Under the direction of Sefior Guido Marburg the above 


Church 
Wagner y 


enterprising organization of the Union gave a 


entertainment, on February 17, at 
Hall 


\mong those who participated in the program were Mr 
Ewers, ex-music critic of the New York Staats-Zeitung ; 


harming 
| 


Levien’s 


Guido Marburg, at one time member of the Lyceum 
[Theatre stock company, and Miss Grace Kellogg, a 
pianist, who during the past year attracted considerable 
attention in the Aztec capital 

Mr. Ewer’s vocal selections included Schumann's “Two 
Grenadiers” and Schubert’s “King of the Elfs.” 

Mr. Marburg’s recitations consisted of “Sailor Ben’s 
Yarn,” “Typewriter v. Sapsucker,” “Othello’s Defense” 
and “On Piney Prospect.” 

Grace Kellogg rendered Liszt’s “Rigoletto Fantasie” 
and Godard’s “Valse Chromatique” to an audience that 
is always responsive to her efforts, and Mr. Gillpatrick 
sang a selection from “Trovatore,” “Angel Divino” and 


La Culpa,” accompanying himself on a guitar 

Mr. Schofield presided at a Wilcox & White vocalion, 
ind a Steinway piano was used. 
W 


IsIDORO TESCHNER 


Hans Kronold. 


This popular violoncellist has been filling a number of 
engagements this month and has enough bookings to keep 


him busy until summer. Last Monday he appeared at a 





oncert in Brooklyn, and scored a success. The concert 
as at the Germanic Club and was conducted by Mr 
Spielter, several of whose works were played by Mr 


Kronold and the composer. To-night Mr. Kronold will 


play in Albany. He will appear this month in Newark 


in several 


and Yonkers, and will take part musicales in 
Ne Ww York 
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Music in Italy. 
ITALIAN BRANCH OFFICE, j 
5 VIA RONDINELLI, P. P., > 
FLORENCE, Italy, February 27, 1899. } 
Tue Stupy oF SINGING IN FLORENCE 


| HAVE long felt it my duty to write a few frank words 


of injuring in any way the business of others. 


on this subje ct, but have been deterred by the dislike 
In justice, 
however, to the teachers of Florence, and for the welfare 
of prospective students in this city, it seems of imperative 
necessity that a few words of warning should be offered 
Francesco Cortesi and Luigi Vannuccini have for some 
years past attracted the majority of those who have studied 
singing in this city. I know Maestro Cortesi personally, 


admiration for him as a musi 


and entertain a very warm 


cian and a teacher who has demonstrated the value of 


his reputation by the number of prominent 
he has produced. 


as 
operatic artists 
in his 


However, Maestro Cortesi is now 


seventy-third year, and is no longer physically capable of 


teaching; he dozes invariably during his lessons! Within 
the last couple of years he has had some pupils of excep 


tional gifts, all of whom have been obliged to leave him be 
cause of his absolute incapacity to explain voice produc 
tion or interpretation. ° 


As to Luigi Vannuccini I may say that the most exten 


uating circumstance that may be quoted against the ab 
solute lack of success in his teaching during the last few 


years is his advanced age; he about 


old. I 


teacher ¢ 


is now seventy-two 


years am fully convinced that his merits as 

f singing have been grossly exaggerated, and 
willfully magnified by those of his pupils; their number is 
legion, who, after having completed their studies with 
him, and, thanks to the excellence of his teaching, not hav 
ing developed the qualities requisite for public singing 
either concert or opera, have been compelled to adopt the 
profession of teaching, thus being pushed to resort to ad- 
vertising the merits of the master who had not been able 
to accomplish anything with them, and who they describe 
as great and incomparable in order to establish themselves 
\s an example « 


I would illustrate the 


»f the intelligence of Vannuccini’s teachi 


the throat 


thi 


means he uses to make 


s consists 


and mouth open and free in voice production; 


of a small block of wood about three-fourths of an inch in 


height, which is held between the teeth during the vocal 
izes, and which is supposed to inculcate the principles of 


freedom in voice production. I almost forgot to say that 
in the case of the pretty girl students the block of wood is 
substituted by a bit of chocolate of the same dimensions, 
and if she is good she is allowed to eat it afterward. Of 
course, if Vannuccini possessed a voice and knowledge of 
voice production the above make shift would not be neces 
a substitute 
studied 


at 


sary, but as he has neither he must needs use 


Where are all of the Americans who have with 


Vannuccini during the past few years, and what are they 


doing? I am afraid that it would be a very difficult task 
to discover even one or two of them who might be pointed 
of his reputation; 
bubble, but a 


bubble of elegant and imposing proportions especially 


out to illustrate the truth of the merit 
this reputation had assumed the form of a 
in 
the 
and 


the eyes of us poor deluded, credulous Americans 
stock 
have always ridiculed the simplicity of the innocent lambs 
who have been led fold. The bubble 
punctured, however, and has dwindled to very 


Italians have never taken any in Vannuccini, 


into his has been 
insignifi 
cant proportions, a little late undoubtedly, but better late 
than never. When asked to name some of his pupils who 
mod 


the 


have been successful, Vannuccini assumes that air of 


esty which often denotes greatness, and begins with 


name of George Sweet. Now it happens that Sweet did 
study with him about two years, but he afterward studied 
two years and a half with Varesi. Why? 

I have observed the results of the teaching of Cortesi 


and Vannuccini for nearly four years. and can 
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number of the examples which have attracted my persona 
attention. It is possible, but not very probable, however 
that some of the disciples, especially of the latter master 
will protest indignantly against these few words, which | 
submit for the benefit of those who might be induced t 
jeopardize their future by study with the teachers of whon 


I write. Undoubtedly it is to the interest of many that the 
reputation of these masters remains unimpeached; with 
them it is not a matter of conscience, but rather of seli 
interest, and this can be easily proven. I would be very 


glad indeed to treat further on the subject any of the 


followers of these masters have the courage to espouse th« 
cause 


* * * 


Florence presents many advantages for vocal study, and 


there is really no lack of good instruction. Massimo Ciapini 





\lice Meyma-Galletti, Valdemiro Bacci, Madame Mariani 
Baldini, are operatic artists of reputation, with whom study 
can be pursued with the assura that years of practica 
experience in opera forms the principles of t eaching 
Lessons cost ten francs an hour at the st for e best 
tuition. Board can be had in Italia I es ediur 


of one hundred and fifty francs a 1ere the oppor 




















earn the inguage presented Excellent 
the branche us in be id a ‘ 
te rates 
* * 

leresina Tua, violinist, was the soloist at the firs 

this season’s concerts of the Si i ( t The { 
gram was as follows: Beethoven, op. 93, eighth Symphor 
Wagner, “l’Incantesimo del Ver S Pa 
fal”; Max Bruch, op. 26, concerto for violin; Glazouno 

p. 52, “Scenes de Balle 

After the cli nj Be n nun I 

e wea and magnifice r r ) n the open 

yhrases ¢ the Wagner ex rp n s pressive 

eading of this number was p y sa y 

uances being obs ed with | re iré ind Tu 

weeping escendos t r be re b 

elling effect Che dire O , va 
recalled and applauded warmly, and afterward was con 
pelled to repeat the number in response to the 
demand. The “Scenes de B G ’ 

e Wa Russian puy I K orsakoff 

1 terist rem kal aeg Q brig 
ind cheerful colors, g g esig 

richness and | g P 
umber, however, the tins \ d 
ffect entirely satisfying 

Teresina Tua was greeted with a le 
tion of sympathy, which was transformed in enthu 
siasm after the Bruch Concerto, which really performed 
admirably It seemed to me 
| tf) ne 1al y he tab d ‘ ‘ g ‘ 
n tl opinion whe iT t yer Ss play 
D1 § Wieniawski, spar 1) vi 1 | 
ghtfully rendered 

* * * 

In an article entitled “Il Maestro Mar r i 
lLeandr 4 Nova Yo r vl ) ery de 
having emanated | eC y I é ‘ 
now director there S al u ! how U 

e foreigners who e 1 States « 

et ynths more than they would earn in t in 
umber of years in their own country, and are ited wit 

nsideration and respe ‘ ‘ ym 
to receive at home, do not hesitate t speal n derogator 
or derisory terms of the elements upon which are formed 
their own positions if the case seems to denote that the 
own self interests may be furthered thereby The 
ng passages, which I quote and translate from the abo 


me ntioned irtic le torm a Va uable 


hestra (Met 


example 


tan Opera House 


1 
ropol 
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as usual, by Luigi Mancinelli, who, although with incon- 
gruous and, if you want, hetereogeneous elements, obtains 
insuperable and unsurmountable performances, renewing 
the triumphs of the ‘golden days’ of the old Communal of 
New York, and reaffirms each time what he is really in 
common sense, namely, one of the most excellent and 
valorous conductors known this side or the other of the 
Atlantic.” 

It is barely possible the Signor Mancinelli did not write 
the article from which the above is quoted, but as the 
whole article is written entirely in praise of his opera and 
himself as director, it is reasonable to suppose that he is 
the author. Who else would be interested in making it 
appear that the whole merit of a successful season at New 
York rests entirely with Conductor Mancinelli? And who 
else would term the component elements of the Metro- 
politan Opera orchestra incongruous and heterogeneous in 
order to throw the merit of the insuperable execution on 
the shoulders of poor Mancinelli? (What a martyr to 
praise!) Those elements which Anton Seidl deigned to 
conduct and of which he expressed his entire satisfaction, 
and in fact his admiration, and of which Oreste Bimboni 
also describes as of great excellence In front of these 
two authorities, the highest from the point of practical ex 
perience, for Seidl was acknowledged to be the leading 
exponent of the Wagnerian school, while Bimboni is re 
wr the Italian and Frencl 


garded in the same light f 
schools, certainly the statement, possibly Mancinelli’s 


seems ridiculous, presumptuous and indiscreet 


It is to be also doubted that Signor Mancinelli has 
renewed “the triumphs of the ‘golden days’ of the old 
Communal of New York,” or that the so-called “golden 


1 


days” have ever existed except as a figure of speech used 








for his own aggrandizement There is now a galaxy of 
sts at the Metropolitan which I believe would be diff 
ult to equal by comparison with any epoch in yperatic 
history of New York, and certainly if merit is to be 
bestowed Mr. Grau is to be considered first, and the mar 
who sits in the director's chair second, if at ! 
Basta! It make i y Ar ood b every 


now and then to witness the affronts that are hurled at the 


American institutions by some of these ungrateful van 
pires who are fostered at the bosom of the progress and 
power of the Western World And these should be sin 
gled out and relentlessly refused admission to our suffrage! 
* * * 

I ttended a ery njiovable cal evening at I 
house of Mrs. M. B. Spalding on the 22d inst., of whicl 
I include the interesting prograt the length of whic 


ment: Rondo from Haydn Tri 


however, precludes 
Mrs. Spalding and the Masters Spalding harp duet 
“Idilio,” San-Fiorenzo, Mrs. Spalding and Professor 


Lorenzi; song from Gounod’s “Sappho,” Mrs. Spalding; 





Brindisi,” Allard, for Albert Spaulding; Ser: 
nade. Gounod, for two violins, Ulpiano Chiti and A. Spald 
ing: Romance, Forti, Armando Lecompte L.”Abbandono 


Pezzi, duet for two ’cellos, Adolfo Castagnoli and Board 


man Spaulding; Serenade, Offenbach, B. Spaulding; “Ah 
mon fils.’ Prophet,” Meyerbeer, Miss Cammarano; du 
for harp and piano, Thomas, Professor Lorenzi and A 


Vannuccini 
Vannuccini, for violin, ’cello and piano 


Re di Lahore, 


Bimboni; aria with violin obligato, Mrs 
Spaulding; trio ; 
Messrs. Chiti, Castagnoli 
Massenet 
Sasso, Ulpiano Chiti 


ind Vannuccini 
Gavotte 


Armando Lecompte; Berceuse, Chiti; 
“L’Abbandono,” Mariani, duo, Pro 


fessor Lorenzi and A. Castagnoli; duet from “Favorita,’ 
\f e. | 
Della Rogers is having a series of triumphs at the Stadt 


theater, in Berne, Switzerland, where she is interpreting 
the part of Margherite in Gounod’s “Faust.” The local 
papers are unanimous in praising the beauty of her voice 
and the artistic intelligence of her interpretation. I have 
Berner Tagblatt and the [ntelligenz 





before me Der Bund, 
blatt und Berner Stadtblatt, each of which contains articles 
of enthusiastic admiration of the artistic performances of 
Miss Rogers 

[Treating of an American girl, it is very gratifying 
note the success with which her efforts are crowned 

The English and American Gazette, of Paris, contains a 
handsome photograph of Miss Florence Monteith. It will 
be remembered that Miss Monteith sang the part of Elsa 
in “Lohengrin” a few months ago at the San Carlo, 
Naples; at the Costanzi, Rome, and afterward at Vares¢ 
the summer resort of the Milanese aristocracy 
JoserpH SMITH. 


Mrs. Adele Laeis Baldwin’s Engagements. 


Mrs. Baldwin sings at a musical in Philadelphia Thurs 
day, March 16, at the residence of Mrs. Byerly Hart. “In 
a Persian Garden,” in New York, on the afternoon and 
evening of March 23. She will give a recital at the res 
dence of Mrs. Dimock, March 21, assisted by Leon Jan 
cey, of the Théatre National de 1’Odeon, Paris; Reinho'd 
Herman, pianist; Miss Geraldine Morgan, violinist: Paul 


Morgan, violoncellist 


Music in St. Paul. 


THE MUSICAL COURIER OFFIC! j 
170 Pleasant Avenue 
St. PAUL, Minn., March |, 1899, } 


ARCHESI was among us last evening at the People’s 
Church in a glorious evening of song. She was accom- 

panied by that artist accompanist, Madame Hess-Burr, of 
Chicago. Probably the most select audience of the year 
was last night’s, which was out to greet this great woman 
who has so completely charmed and won the Eastern 
world by her inimitable art and voice. Madame Marchesi’s 
name carries with it the stamp of all that represents musi 
cal elgance and culture in the charmed circle, both social 
and musical in the Parisian world 
Surely the audience, individually, would have shaken 
Mr. Fel 1 
the last note of the “Er 
had never been heard in St. Paul 


dramatic in the way of a song recital, which for elegance 


dhauser’s hand after Madame Marchesi had sung 
1 Konig,” a reading whose equal 


Nothing so stirring or 


and beauty of coloring, had ever been heard here, and was 
therefore a revelation to musicians in general Madame 
Marchesi must have felt the appreciation from the long 
ind hearty applause given her throughout the program 


t 
that she won all hearts, and responded most gracefully and 


graciously to the vigorous applause St. Paul’s versior 
to-day is—a great artist! A grand and noble womat 
” > * 


The lowa State Band played a Sunday engagement at 


the Metr 


ypolitan Opera House on Sunday, February 26 
Mrs. Ella Lamberson’s pupils’ recital giver 
ught at Conover Hall, was one of great excellence, and 


reflected much credit upon the teacher and the work a 
: 





complished by the pupils. Every number was given in a 
satisfactory and creditable manner, many rtistica 
Probably no young singer has so rapidly come t 
ront as Miss Florence Pace, who is far and away ab 
the record reached by the average pupil. The posses 
4 pure soprano voice, excellently trained, modest mannet 
and beautiful face make Miss Pace a mos tractive 
and artist 
Mrs. G. A. Renz, St. Paul’s popular cont " 
cart received in her double number, ar 
Mrs be I best pupils 
De Wolf Hopper, in “The Charlatan,” will open a three 
nights engagement at the Metropolitan Opera Hou Mon 
day, March 6 
* > > 
Gwylim Miles and Maud Ulmer Jones were the s st 
at the last Apollo Club concert s, Februa 14 
* * * 
MANKATO NEws 
Clarence Eddy, the renowned organist, will giv: rgat 
recital at the First Presbyterian Church in this March 
10, and will be assisted by Mrs. F. H. Snyder, soprano, and 
Miss Gertrude Sans Souci, pianist, of St. Paul 
¥ * > 
Mrs. F. H. Snyder, who has one of the largest classes in 


vocal culture in the Northwest, will give a musical tea 
Tuesday, March 7, at her studio in the Saulpaugh House 
assisted by her pupils. Mrs. Snyder is one of the 1 t er 


thusiastic and enterprising women in the West, and is 


a prime factor in any musical advancement and movement 
that elevates or brings musi in ideal of high standard 


GERTRUDE SANS Souct 


BE. C. Hedmondt. 





E. C. Hedmondt, the well-known English tenor, will sail 
for America March 25 to join the Castle Square Opera 
Company. He will make his début on Easter Monday ir 
“The Merry Wives of Windsor.’ 

Mme. Bjorksten’s Musical. 

Mme. Torpadie Bjérksten gave last Wednesday a most 
njoyable musical at her studio in Carnegie Hall 
of her pupil, Mme. Grenville Snelling. The assisting 


artists were the Swedish violinist, Miss Martina Johnstone 
Hugh Northfield Martir 
nong the guests were Mr. and Mrs. Robert Irving 
Jenks, Mrs. John Ives Kane, Mrs. Charles C. Worthing 
ton, Mrs. Carroll Beckwith, Mr. and Mrs. Oliver J. Wells 
uncesco Finocchiaro, Mr. and Mrs. Ellery Andersor 


Fr 
Miss Amy Fay, Mrs. E. Marcy Raymond, & 
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J. Jerome Hayes’ Pupils. 
HE song recital in Carnegie Music Chamber Hall last 
Friday night. given by the pupils oi J. Jerome Hayes 

) & A ) puf J+J 3 
assisted by E. A. Parsons, pianist, and his pupils, was well 
attended. This program was given 
In diesen heil’gen Hallen (Magic Flute) Mozart 

George D. Belknayg 

ie Chaminade 


Miss Bessie | Eaton 
Concert D. 4 Chaminade 
Miss MacWilliams 
Wit " npaniment of second piano by | A. Parsons 
Liete Signor Huguenot Meyerbeer 
Miss Susie P. Spencer 
The Flight of Ages Bevan 
H I King 
sandma c branhms 


arantelle Raft 


Schubert- Liszt 


Spinning Song Mendelssohn 
M r Fryer 
Se Saran Rose Arditi 
M Mary C. Cal 
Des Tambour M r Thomas 
A Gral 
e First Sone Gumbert 
Mr Edw \. Maher. Tr 
Rigolett Quartet Verdi 
M Flor farie Chase, M Louise Batterst John A 
Clarke Riley E. Phillips, Jr 
i a [ ‘ Handel 
< Vv. Ss fe 
anelle Del Acqua 
M I Fr. W ney 
nce Weber 
\ I 
\ c piano by Mr. Parsor 
) Ser P I sikowsky 
Riley E. } Jr 
Little 
I Thee Hawley 
as D “ee” 
B m 
{ ( rke 
Oue Smith 
uf 
ewe | 1 He Fes e 
Hedg I ¢ S ert 
1 ‘ € 
re Present \\ te 
M 1 I McCar 
et Car « ( ta 
Miss Cal Mr. King, Miss Spencer and Mr. G 
rhe recital proved far more interesting than the average 
pupils’ recita Che pup did praiseworthy work, show 
ng how retully they had been taught and how diligently 
hey had studied. Mr. Parsons and his pupils also did ex- 
ellent work and shared the applaus« 


Charles L. Young. 
The spring tour the New York Ladies’ Tr and 


; 
ian Carllsmith will be under the management of Charles 
Young, who successfully piloted Ysaye, Gérardy, Pugn« 
nd other celebritic 


Elliott Schenck. 


I tt Schenck, who has returned from | ecturing 

the rth p é e State, is busy going 

hrough port S the Nibelungen Ring with several of 

heodore Bjorksten’s pupils v ire to assist | ut his 
eri é c i whic are to begir n 

Saturday night 

Mr Schenck ha Y fourth series o1 Wag 
er in New York since January, so that it immediately 


Opera 








8:30 
S 4$U 
Ww 
n fo 
id 
ind 
recital 
; 
the 
e re 
K was 
- nude A 
The lea fs ayed +t Mr. Schenck nd 
a ner the te were i he 
y ‘ I Sieg ; nd Sieg N 
ea g guage 1 the 
ed I ecia be r ng between Sicg 
i Sieg 
Mr. S s a fluent ke ery er 
ex ation f the er 
The audience listened with intere and af : | ing Wag 
er terpreter heartily A ny Journal 


CLARENCE EDDY. 


Organ Concerts and Recitals. 


American Tour, 
January {to May i, is9s9. 


Addvess: KIRBY CHAMBERLAIN PARDEE, 
Fine Arts Building, Chicago. 
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HE program given at the first of the Powers-Arnold 
Lenten musicales on Wednesday morning, was, as 
have been all its forerunners, ideally conceived and in- 
terpreted. Miss Marguerite Hall, as per program sub- 
joined, was down for two numbers, and was greeted with 
an enthusiasm worthy her talents. Miss Hall here, as 
elsewhere, is a favorite, and the charm and finesse with 
which she sang her numbers showed only too well why. 
She is a rare artist and has a style all her own. It cannot 
be You feel when she is through a song, that 
you are impatient to hear another. No better tribute to 
her ability and charm of manner could be paid. 
Miss Genevieve Brady’s appearance was the signal for 


copied. 


most generous applause. She sang beautifully her two 
showing the most careful training, and as Mr. 
Powers brought encore, he 
seemed unusually pleased with the success his pupil had 
Miss Brady is one of the most advanced of 


selections, 


her out in response to an 


achieved 


Mr. Powers’ soprano pupils, a bewitchingly beautiful 
young lady, and if she elects an artistic career her success 
in the realm of music is assured. Miss Rossi Gisch re 


peated her triumph of a former occasion by the artistic 
way she extracts harmonies from her violin 
Miss Gisch 


is a most soulful artist, and music lovers are 


ulways assured a treat when her name appears upon a 
program. Percy Stephens, whose thunderous bass voice 
has not been heard here before this season, was the 
recipient of an ovation. He could hardly fail of that, 
however, as his voice is as remarkable in depth as it is 
rich in quality. His tone production and enunciation art 


excellent. Mr 
mendatory character said of him after the program, and 
incidentally of Mr studied with before 
going to Chicago to take a lucrative church position. Mr 
magnificent rendering of “Erinnerung” brought 
stormy encore, but he refused to sing again, owing 
to the “ne rule which obtains at these functions. 
“We are hungry to hear him again” one person was heard 
to remark, and that seemed the general feeling. Harry 
Arnold’s piano playing was simply grand. Heiscertainly a 
seems illimitable, as is the 


Stephens heard many things of a com- 
Powers, whom he 


Powers’ 
forth 


) encore” 


great artist, whose repertory 
case with his technique; and his name upon the program 
gives one the most pleasurable anticipations. Horace H 
Kinney presided with his usual skill at the piano 

At the next musicale, March 15, Messrs. Powers and 
Arnold will have the assistance of Mrs. Adele Laeis Bald- 
win, contralto; Clarence de Vaux-Royer, violinist, and, by 
request, George Seymour Lenox, who will be heard in the 
songs sung at the last musicale. 


This was the morning’s program: 


Cantique d’Amour.. sniaeiepadeiiieiannn ‘ ++ Liszt 
Harry E. Arnold. 
Adieux de l’Hostesse Arabe................. d ... Bizet 
Miss Marguerite Hall. 
PEE a cdcausweuckeduekivetalshaantacwatinemendn ....Pierne 
IRIE. eenvcdcccsslizeecetucncevndancueawetebediae Stearns 


Miss Rossi Gisch. 


Erinnerung Max Spicker 


Abiding Love pecumesniee Jordan 
Mon Coeur Chante you cqeeaee Vennivide scan otanen Chaminade 
Miss Genevieve Brady. 
eee: i, Se on Jenucse abe seecundcstetecesscapaanede .Chopin 
Etude, op. 25, No. 7.. beesesesonvees -Chopin 
Mr. Arnold 
Three Spring Songs. pine 

Miss Hall 
Blow Thou Winter Wind sweuehel Sargeant 
WED IG. Féckendabduadenscicnscssubdedtenccedinnetendas .++«»MacDowell 


Myself When Young ‘ ‘ -Liza Lehmann 
Percy Stephens. 
.. Franck 


Sonate (two movements) 


Miss 


Gisch 


J. Pizzarello’s Sickness. 

J. Pizzarello, who has been ill with pleurisy for the last 
forty days at the New York Hospital, is entirely well 
again and has resumed his studio work and his classes 
at the conservatory. 

Hayda’s Hundredth Anniversary. 

The German Liederkranz, of this city, will given on 
March 19, at Carnegie Hail, Haydn’s grand oratorio, “The 
Creation,” in celebration of the hundredth anniversary of 


its first production. 


We Teach Your Mind! 


You Teach Your Fingers! 
MUSIC TAUGHT BY MAIL. 


All branches of Music taught by 
mail. Save money and get superior 
instructions, Write for particulars. 


Chicago Correspondence School of Music, 


110 LASALLE STREET, CHICAGO. 








MINNEAPOLIS. 


OFFICE OF THE MUSICAL COURIER, } 

MINNEAPOLIS, Minn., February 23, 1899 = { 

AUER was here on the 21st and received an ovation. 

Minneapolis liked this great master as soon as he ap- 

peared before his audience. When the first movement of 

Beethoven’s “Sonate Appassionate” was concluded the 

audience broke out in spontaneous enthusiastic applause. 
He completely captured our musical public. 

e¢ ¢ @ 


The Apollo Club gave an entertainment of high grade 
in its concert on the 14th ult. As soloists they had Maud 
Ulmer Jones, soprano, of Minneapolis, and Evan Williams. 
The club did excellent work in the chorus, and were as- 
sisted by an orchestra of thirty-five musicians. Emil Ober- 
hoffer is their able director. 

* + 

On February 18 “The Crusaders” was given at the Uni- 
versity Chapel, by a chorus, trios and a quartet from the 
Glee Club of the University, the leading parts being taken 
by Miss Maud Burdette, contralto; Miss Florence Pace, 
soprano, both of St. Paul; Mr. Eichenlaub, of Faribault; 
C. E. Fisher, of Minneapolis, baritone. John Parsons 
Beach was accompanist. Miss Pace has been engaged as 
soprano in the quartet choir at “Westminster” Presby- 
terian Church, of this city. 

. ¢ =» 
The open evening given by the “Ladies’ Thursday Musi- 
cale” was an enjoyable affair. Mrs. Maud Ulmer Jones 
sung superbly. Miss Bradish, organist; Miss Golden, 
violinist, and Miss Oleson, pianist, were the other soloists 
x * * 


On Sunday, the 26th, C. W. Bowen gave a Vesper ser- 
vice in the University Chapel, with the following artists 
assisting: Mr. and Mrs. D. F. DeWoli, tenor and soprano, 
Mr. and Mrs. D. F. Colville, l 


ind bass and contralto, all 
of St. Paul, and an exceptionally good quartet they are 


Mrs. Rose and Mrs. Liddell appeared in a violin duet. 
Mrs. E. M. Runyan was accompanist for both vocalists 
and violinists. 

MARCH 1, 1890 


On the evening of February 28 a concert, complimentary 
to Miss Lily Hammon, was given in the Unitarian Church 
The assisting artists were Mrs. Maud Ulmer Jones and 
Mrs. Alma Westin-Smith, pianist. 

> =. 

The Glee and Mandolin Clubs, of the State University, 
will give a concert at the Lyceum next Friday evening, 
after which they will make a concert tour in the Southern 
part of the State. The Glee Club is under the direction of 
Clarence A. Marshall, while B. A. Rose is director of the 
Mandolin Club. 





. = * 

Pupils of Miss Hattie A. Wolff gave an interesting re- 
cital on the 24th. Miss Wolff is one of the prominent 
teachers in Minneapolis, and has received much com- 
mendation from such artists as Carrefio and Rivé King. 

Acton Horton 
Mme. Schiller’s Recitals. 

Mme. Madeline Schiller, who was heard early this sea- 
son in conjunction with the Paur Orchestra, announces 
two piano recitals to be given at Mendelssohn Hall on 
Thursdays, April 6 and 20, at 3 o'clock 

An Interesting Trio. 


A most interesting musical function will be the Trio ¢on 
cert, which will be given on the evening of March 29, at 
Mendelssohn Hall, by Leo Schulz, the popular ‘cellist. He 
will have the artists to assist him whose appearance will 
be next to a sensation. They are Leopold Lichtenberg, the 
famous violinist, who has not been heard publicly for a 
number of years, and Emil Paur,the well-known conductor, 
will on this occasion make his first appearance in public as 
A most unique and interesting program has been 


a pianist. 
The management will be in the 


prepared for this concert. 
hands of Henry Wolfsohn. 
The Quintano Concert. 

Knabe Hall was crowded to the doors last Thursday 
night, when Giacomo Quintano, the Italian violinist, gave 
his second concert of the season. The program comprised 
several infrequently heard works of the old writers for the 
violins and three compositions of Quintano. The concert 
opened with Tartini’s Sonata, which is quaint but inter- 
esting. The other numbers were Concerto No. 22, by 
Viotti, with a cadenza by Quintano; “Spinato,” by Paga- 
nini; Romanza, by Sivori; Allegro, by Eiler, and a group 
of original compositions. 

The violinist exidently pleased his audience, for he was 
given many recalls, and at the close of the concert was 
forced to reappear upon the stage and play again 

Arthur Reginald Little. 

The young American pianist Arthur Reginald Little 
gave recitals recently in London, and the music critics 
united in extolling his playing. Few young pianists now 
before the public have received such complimentary no 
tices from the London newspapers. Some of them are re- 
produced below: 

Arthur Reginald Little, an American pianist, gave a recital yester- 
day. The program was made up of odd pieces, chiefly by Mozart, 
Scarlatti, Chopin, Paderewski and Liszt. Mr. Little showed his 
possession of a firm touch and considerable executive facility.—The 
Standard, London. 

The player displayed powers of exceptional character, and sur- 
mounted all sorts of executive difficulties with the greatest ease. The 
brilliancy of his playing cannot be gainsaid, and it showed a power 
and feeling that were thoroughly appreciated by the audience.— 
News of the Week, London. 


Ericsson Bushnell’s Recent Success. 


N° singer in this country has developed greater popu- 
larity than Ericsson Bushnell, and to-day he holds a 
most enviable position. There are no limits to the possi- 
bilities before him. Recently he appeared in a concert in 
Syracuse, N. Y. He was assisted by Richard Jose Ferrer, 
violinist, and Louise Baker Phillips, pianist. This was the 

well-chosen program: 
Fantasiestucke, 
Mr. Ferrer 


She Alone Charmeth My Sadness, from La Reine de Saba 
Mr 


op. Schumann 


Gounod 


Bushnell 


Ballade, in G minor........... - Moszkowski 





Ballade, op. 23 ; Chopin 
Mr. Philliz 
Eliland . ‘ -Von Fielitz 
Mr. Bushnell 
Legende Wieniawsk 
Mr. Ferrer 
From an Ind Lodge MacDowell 
The Brook Mac Dowel 
Capriccioso Brillante Schuett 
Mr. Pt s 
Gypsy John Cla 
Du Bist Wie eine Blume Liszt 
Hon und Art Hand 
Mr. Bushne 
The local newspapers devoted much space to the concert 
and complimented all the participants. Mr. Bushnell, how 
ever, bore off the honors, as the following notices show: 
Mr. Bushnell was all that fancy had ainted him, and }I 
ed s he led reputat n f t i 
f the country. He } not or ric ce that | been 
! t f leveloped I ri r i 
wed it a kee en kes t 
concert ger leali 1 st invid t 
rize any t ber ' . tn 
no mistake Id | ‘ 
numbers on the progr Liszt ‘Du I Wie eine Blun and 
Handel’s “Honor and Ar N gre r r ent Id be 
paid Mr. Bushnell than ‘ g gh tk 
favorite arias have fte een g t I ] s in th 
f late years, none gave tiety in v e, phrasing and « 
pressior Syracuse Daily J 
Mr. Bushnell is a con ] f i“ r ] 
n keeping with his splendid physique It 1 bass f great p 
and range, yet never 1 r H gs with e discr 
tion. His enunciation a delight. A 1 eat le $ 
inging of the Von Fielitz ng r I gard,” heard for the 
first time in Mr. B g gnificentl | 
did not seem to tire in the least, although the work is alr t a’ re 
cital in itself. The s , “She Alone Charmeth My Sad f 
Gounod’s “La Reine de Saba,”’ was also a r t satisfactory ef 
Clay’s “Gypsy John,” Liszt’s “Du Bist Wie eine 1 and Ha 
del’s “‘Honor and Arms” were also given | Mr. Bushnell in 
thoroughly artistic manner. For an en f the Gourd nur 


the artist gave a familiar drinking so yracuse Evening Herald 


A Gilbert R. Combs Pupil. 
Wednesday evening, March 1, Miss Sophronia Whitaker 
of Fairton, N. J., Combs, 


J., a pupil of Gilbert R gave a 


recital in the concert hall of the Broad Street Conserva 
tory of Music, at No. 1331 South Broad street, Phila 
delphia. Miss Whitaker was assisted by J. Lewis Craig, 


who possesses a fine baritone voice of a mellow quality 
In the Schubert Quartet she was assisted by Mr. Arkless, 


Mr. Fogg and Mr. Combs 


Her interpretation of the following program was both 
artistic and musicianly 
Prelude and Fugue in E Bach 
Sonata, E minor, op. Grieg 
Vocal solo, Evening Star (Tannhauser . Wagner 
Etude, op. 10, No. 12 ...Chopin 
Scherzo, op. 39 Chopin 
ee Chopin 


Mendelssohn 


It Is Enough (I h 
Nos. 1, 2, 3, 4 1 and 12 Sc 
Rachmaninoff 


Vocal solo, 
Papillons, op. 2, 
Prelude in C 


humann 
sharp minor 
Vocal solos 
Thou Art Mine All 
Still as the Night.. 
Piano Quartet, Adagio and Rondo 


FIRST ANNUAL TOUR. 
Paur Symphony Orciiestra 


OF NEW YORK. 


Bradsky 
Bohm 
Schubert 


April and May. 


CONDUCTOR AND SOLO PIANIST, 


MIL PAUK 


For terms and dates apply to 
GEORGE W. COLBY, Manager, 
10 East 14th St., New York. 


WISSNER PIANO USED 
EXCLUSIVELY. 
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Marchesi’s Third Recital. 


UST at the hour of going to press comes the welcome 

news that Mme. Blanche Marchesi has decided to give 

her third recital in this city in Carnegie Hall this afternoon 
at 3 o'clock. 

Her rapid tour through the country has greatly fatigued 
her and, although conscious of having made a grateful suc 
cess everywhere, it was feared that on her return she 
would demand a rest and quiet. 

That she has decided to sing again to-day will be good 
news to the music lovers who are gifted with the ability to 


fully appreciate her as she deserves 


A Busy Choir Agency and Concert Bureau. 
Townsend H. Fellows has registered an unprecedented 
number of singers this year, and placed all his best voices 
in the leading churches of New York, Brooklyn and 
throughout the country. He onstantly called upon for 
singers of ability, not only for city work, but for churches 


all over the country. Last week he had several positions for 


singers in some of the largest Western cities, and located 
several of his people. Mr. Fellows deals only with the bet 
ter class of churches and singers 

There is still a scarcity of good tenors, as most of th 
who have enrolled their names with the bureau a 
son have received good positions in New York and 
srooklyn 

I dditior urch worl e agency has made 
gre leature VOT? past yT and 
making g now f next year’s work in this 

M I x pt I te arrangeme! 

next year f il s tl ts he ) nage ar 


The Eppinger Conservatory of Music. 


Last Sunday ernoon the eighth informal afternoon 
lesson recital took place at the Eppinger Conservatory of 
Music, No. 829 Lexington avenue The following pro 
gram was givé 
Marche M S ibert-Taus 

] tte S P 
Spint a ‘ Ra 
I Gluck 
Waltz, G f ( n 
Aben } \ Sct} 
Rose erw 
Inventior Bac 
Arabesque Heller 
I Kal 
Alb I r } 
Scherz W altze Phar z, W n icher 
R anze, \ I 
Mabel Fle er Mor 
Reverie, for iolin Vieuxtemp 
Ww im H ! 
Concerto, E flat, Allegr Mozart 


Hattie Scholder, assisted by E. Knoll and Joe Nemais, aged five 


Duet for violin Pley 
Werner's Parting Song, for rnet Nessler 
er ain Sulzberger 
Waltz Moszkowsk 
Romanze R nste 
Harry Roth 
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The British Guards’ Band. Castle Square Opera Company. 


Sg tree night, March 25, Lieut. Dan Godfrey and a @ LIVETTE” is running at the American Theatre 
this week ll 


England’s famous British Guards’ Band will appear in with the f wing cast 








a concert in the armory of the Seventh Regiment. Great war He an 
Jos. F. S$ an 
preparations are making for the event Valentir Sioor of the B » Ges owe 
t t ac 
The band began its American tour last week by giving a_ ,, 7 
I é cousin a 
complimentary concert to President McKinley in the Whi te R of WWisshoodk 
House in Washington. The Washington newspapers pub- Coquiclicot foster-brother ar t Frank Moulan 
lished long reports of the entertainment, and praised Dan ' Ser t ( 
‘ k H. H r 
Godfrey and his men to the skies. In the course of a col ; +A 
j Olive ghter of the Ser ker 
umn article the Star said: Pat ‘ > ‘ R 
Nor l 
[he famous British Guards’ Band, under the direction of Lieuten mn Dae ol ‘ ae: Paar tts 
Dan Godfrey, gave the first concert of its American tour at ; one: Cos ‘ ' , . 
( mbia Theatre yesterday afternoon at 4:1 k, attract . . . aos 
Vext weel La G la n English, w be g 
at playhouse an audience urge in number kind 
yward the Britishers and yet witha 
be anything to criticise. Betore halt The New York Ladies’ Trio. 
€ gz wever ily er , . 
, ‘ y I I yed t r2 1dience 
r< except ol e 6s ' 
, ted their energies toward making their ‘ ‘ n Cleveland, O t Lhursday night Below given 
I u vatior I first s I é ( < | ws 
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ber ] \ » he ¢ al y \ g S imann 
> , : *} 1 ' , , S ann 
ican and British flags. The Seventh Regiment has bough 
1 paid for 5,000. The indications are that an audience of « ae ee C nina 
ea ),000 peol V e bi ling r Alexander 


The John J. Bergen Choir Agency and Musical Bureau, 


MILITARY BANDS and ORCHESTRAS 
FURNISHED FOR ALL OCCASIONS. 


205-206 KNICKERBOCKER THEATRE BUILDING, 


$ LEADING ARTISTS FOR CONCERT 


BROADWAY AND 88th STREET, NEW YORK. AND ORATORIO. 


JOHN J. BERGEN, Tenor. Dr. CARL E. DUFFT, Bass-Baritone. 





WHITNEY 


MOCKRIDGE, 


TENOR. 
Fall, 1898, Adelina Patti Tour. 


IN AMERICA DECEMBER; 1898— 


MAY, 1899. 


For Terms and Vacant Dates address 


The Henry Wolfsohn Musical Bureau, 


NORTHROP, 


.. SOPRANO. 
Oratorio, Concert and Musicales. 


Apprtss REMINGTON SQUIRE, 
125 East 24th Street, 











Personal address ; 119 West Tist Street, NEW YORK. 








| ROBERT J. 


HORFONE WICC WINTERBOTTOM, 


THE 








est te" NEW YORK COLLEGE OF MUSIC, 








128 & 130 East 58th Street, New York. 


lem wile. ibe 
ALEXANDER LAMBERT, ° Director. 
The College offers unequaled advantages in all branches of 
music. Special department for beginners. Students received daily 
° Terms, from $15 upward per quarter College open the entire year. 


REQUIRES NO SKILLED PERFORMER. CLOCKWORK MOTOR. 
AN EVENING’S PROGRAM CAN BE EASILY 
ARRANGED AND VARIED AT PLEASURE 

The GRAPHOPHONE GRAND The latest talking machine 

marvel. Greatest achievement 
of the art. Reproduces songs, recitations or the music of any | 
instrument with ali the volume and melody of the original 


Graphophones are sold for $5.00 and up. 


Our establishment is manufacturing headquarters of the 
world for talking machines and talking machine supplies. 


'WRITE OR CALL. 


COLUMBIA PHONOGRAPH CO.,. 


Department 156, 


143 & 145 Broadway—155, 1157, 1159 Broadway, 
NEW [YORK CITY. 


CHICAGO, ST. LOUIS, PHILADELPHIA, SAN FRANCISCO, 
BALTIMORE, PARIS, WASHINGTON, BUFFALO. 


— : 





(\ OPRANO, 


STANNAT 


VMMING 


Personal Address: 

1424 Pacific Street, 
Brookiya, X. Y. 
Telephone : 96 Bedford, 


Remington Squire, 


ager, 
125 East 24th St. 
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NOTICE. 
> 
E have received a card bearing the name Chas. B. 
McMichaels, of this city, with “THE MusiIcav 
CouRIER” appearing in the usual lower corner. 
We don’t know Mr. McMichaels, and in case he should 


make any representation regarding this paper we suggest 
immediate communication with this office. 


Miss Ethel Inman’s Southern Tour. 


The tour of Miss Ethel Inman, the brilliant young pign- 
ist of this city, has met with unusual success. She played 
in Atlanta on several occasions, and won many encomiums 


for the excellence of her work. She also appeared in 
Houston and Galveston with marked success in recitals. 
She will appear in Indianapolis the last of March, and 
will be in Chicago Easter week, where she is booked for 
several appearances. The press notices of Miss Inman’s 


playing in the South are complimentary, and she was 
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everywhere received most favorably. In Atlanta Miss In- 
man played before Joseph Hart Denck, the great South- 
ern pianist, and received his congratulations. 

Teachers’ College Glee Club. 

The sixth concert of the Teachers’ College Glee Club 
took place last Thursday night under the direction of G. 
Viehl. Those who assisted were: Franz Kaltenborn, 
violinist; H. Beyer-Hané, violoncellist, and A. Schneider. 
The program was made up of works of Schumann, Bee- 
thoven, Bohm, De Beriot, Bendl, Saint-Saéns, Callcott, 
Lloyd, Svendsen, Bradsky, Allitson and Rubinstein. 

The ladies of the club sang with such musical surety, 
fine shading, good enunciation and unstrained emission of 
voice that one wondered why their leader, Mr. Viehl, does 
not give public appearances with them. Callcott’s ‘ ‘Tell Me 
Where Is Fancy Bred” was vociferously redemanded. 


F. Kaltenborn played with his refined skill, and Beyer- 
Hané displayed considerable ability. 
Andrew Schneider, who studied under Mme. Anna 


Lankow, delighted the audience with his baritone voice, 





and had to respond with an encore, repeating the little 
song by Allitsen, “Since We Parted.” 
Mr. Viehl conducted ably. 
S. G. Pratt’s Concert-Lecture. 


Numerous engagements for Mr. Pratt’s unique concert- 
lecture, “The Soul of a Song,” attest its ever increasing 
popularity. Last week Mr. Pratt, assisted by Miss Joseph- 
ine Magill, contralto, and Flora Spencer, gave a produc- 


tion at Woodside, L. I., at the Church of the Eternal 
Hope, and at the public school in West 104th street. Mr. 
Pratt repeated it yesterday at College Point, and will give 


itat Elizabeth, N. J., April 4. 


Voice examined daily from 2 to 
3 P. M. (except Wednesdays) 


STUDIO: 305 Fifth Avenue, NEW YORK. 





ITALY. 








- London, England. | 
Concert Direction 


JOSEPH SMITH, 








Pror. MICHAEL HAMBOURG'’S 
Academy for the Higher Development of 
Pianoforte Playing. 


Patron and Honorary Examiner, M. PADEREWSKI. 


For prospectus apply to the Secretary, 
’ PA Elgin Avenue Lenten, Ww. 


5 Via Rondinelli P. P., Florence, Italy. 





Engagements negotiated for prominent artists. 


Mr. ALBERT VISETTI, ¥ 
Professor of Voice Production Personal superintendence of Concert Tours. 
and the Aésthetics of Singing Representative for leadiug artists. 
at the Royal College of Music and the Correspondence solicited. 
Guildhall School of Music, _ —————— 


14 Trebovir Road, Earl’s Court, S. W., London. 
Theatrical Agency Fano. 
+s IL MONDO ARTISTICO.”’ 


The most esteemed agency in Italy. 
The journal mest widely circulated. 


SIGNOR ORESTE BIMBONI, 


Perfection in the Art of Singing, Study of Reper- 
tory and Stage Practice. Many years of experi- 
ence as director with Patti, Gerster, Nevada, 
Calvé, Scalchi, Melba, Nordica. 


18 Viale del Campo di Marte, 
Florence, Italy. 


MASSIMO CIAPINI, 


Principal baritone in some of the most important 
theatres. 


In America with Patti and Gerster. 
Vocal Instruction—Operatic Perfection. s 
Stage Practice. 
Care of Musical Courier, 
5 Via Rondinelli, Florence, Italy. 





Mrs. EMIL BEHNKE, 


Scientific Voice Training for Singers, Speakers. 
and Stammerers, 
18 EARL’S COURT SQUARE, Lorpon, S. W. 


Charles W. Sinkins’ 


Concert Agency, 
63 Berners St., London, W. 


Telegrams—*Sinkins London.”’ 


THE GUILDHALL SCHOOL OF MUSIC. 


Principal, WILLIAM H. CUMMINGS, Esq. 
Established by the Corporation of Londoa, 1880. 
| eemenns of Music, Elocution and Languages 

taught. 

Improvisation, Accompanying, Sight Singing, 
Sight ogee | (instrumental), a s Gvchetent 
Operatic and Chamber Music Classes. Second 
studies at greatly reduced rates. Scholarships, 














NEW YORK—Continued. — 
SALLY FROTHINGHAM AKERS, 


Soprano. 
Concert and Ballad ne, 
Address: 107 East 27th Street, New York. 


x yr 
CHEV. DANTE DEL PAPA, 

Grand Opera Tenor from Metropolitan Opera Howe 
and Damrosch Opera Company. Vocal and Dramatic 
Teacher of the true Italian School. Concert and Festi- 
vais. References: Mile. Calvé, Melba, De RKeszké 
brothers, Plancon and Campanari. 


LAURA CRAWFORD, 
Accompanist. 
Instruction—Piano, Organ. Organist Director 
St. Paul’s Lutheran Church, West 123d Street 


Assistant Organi+t Old First Presbyterian Church. 
Studio : 882 Seventh Avenue, New York. 


J. WARREN ANDREWS, 
Organist, 
Church of the Divine Paternity. Recitals, Instruc- 
tion, Piano, Organ, Harmony. Studio at the 
church, 76th St. and Centra! Park, W., New York. 


SAMUEL P. WARREN, 
Solo Organist. 

Organ—Theory Lessons. 

Studio : 112 West 40th Street, New York 


SAMUEL B. MOYLE, 
Basso Cantante. 

Oratorio, Concert, Musicales. Vocal Culture— 
Italian Method. Tone placing and vepacqeion a. 
specialty. Studio: 186 Fifth Avenue, New York. 


ENRICO DUZENSI, 
Opera Tenor. 


Will accept pupils for voice culture. 
poices cultivated per contract. 
145 East 83d Street, near Lexington Avenue. 


BELLE NEWPORT, 
Contralto. 


Oratorio, Concert, Song Recitals. 
54 West 124th Street, New York. 
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FREDERICK MAXSON, 

Organist Central Congregational Church; Pupil of 
Guilmant; Associate Royal College of Organists, London. 
Organ Concerts and Openings. Instruction: Organ, 


Piano (Virgil Method), Theory. 
- 813 North 17th Street, Philadelphia, Pa- 


—, &c., — — a 
from £1 118. . 148. e term 
twelve wake _ 


Staff of 130 Professors. Over 3,500 Students. 
Resident Lady Superintendent. Prospectus and 
full particulars of the Secretary. 

By order of the Committee, T 

ARTER, Secretary. 

Victoria Embankment, London, E. C. 








COLOGNE-ON-THE- . Principal : 
. .» RHINE. PROFESSOR 
Founded in 1850. 4 DR.PR.WULLNER 





The Conservatory embraces: First, Instrumental (comprising all solo and all instrumental instru- 
ments); second, Vocal; and third, Theory of Music and Composition Schools. 
The Vocal School is divided into two sections—(a) concert singing and (6)0 
is aiso a training school for pianoforte teachers. In connection with these subjects there are classes 
for Italian, German, literature, liturgy. choral singing, ensemble playing (chamber music), ensemble 
singing, musical dictation, elocution, sight reading, orchestral playing, conducting, &c.,&c. Teach- 
ing staff consists of forty teachers. 
Winter Term begins September 16; 
on the same days at the College (Wolf 
violin, viola, violoncello classes; 200 marks ($50) 
marks ($100) for solo singing. 
For full details apply to the Secretary. 


Cincinnati Conservatory of Music, 


(ESTABLISHED 1867,) 
Miss CLARA BAUR, Directress. 


A Thorough Musical Education after the Methods of Foremost European Conservatories, 


BRANCHES TAUGHT. 


Pianoforte, Voice Culture, Pipe, Organ Cabinet 
Organ, Violin, Violoncello, Flute, Cornet and other 
Orchestral Instruments, Theory of Music, En- 
semble Playing, Elocution and sical Culture; 
alse Modern Languages and English Literature. 


ratic singing. There 


Summer Term, April1. Entrance examination takes place 
strasse 8-5). The yearly fees are 300 marks ($75) for piano, 
or all the other orchestral instruments, and 400 


~s 
WOLPSTRASSE 3-5, COLOGNE, GERMANY. 











Students from the city and vicinity: as well as 
those from abroad, can enterat any time during 
the School Year and Summer Term. 

Young ladies from a distance find a home in the 
Conservatory Building, where they can sue 
their studies under the supervision of the Direct- 
ress. For Catalogues, address 

Miss CLARA BAUR, 
TJourth and Lawrence Btrests, 
Ohnotnanats. Ohihe, 


Students are prepared for positions in Schools 
and Colleges, in Church Choirs, and for the Stage, 
Cencert or Oratorie 


CONSERVATORY OF PMUSIC AND OPERA ACADESlY 


KLINDWORTH-SCHARWENKA. 
Berlin, W. (Germany), Potsdamerstr. 27 B. 


Ph. Scharwenka, Prof. Xaver Scharwenka, Dr. H. Goldschmidt. 


PRINCIPAL TEACHERS OF THE OPERA ACADEMY Dr. Goldschmidt, Dr. Alfieri, Dr. Kleefeld (study 
of pert ; Julius Lieban, Mrs. ay. Dehnicke(acting). Artistic Adviser: Royal Chambersinger Franz 
Betz. Principal teachers of the Conservatory : ra Ansorge, Ph. Scharwenka, Prof. Xaver Scharwenka, 
Im ~~ ont Sores Come bbe ah pay a hs Lei ola, a. was > Elisabeth Je {piase) ; 

ruen rs. Scharwen resow (violin); Van r (cello); Grunicke ; Dr. H. Gold- 
cebmidt, Miss Lina Beck (singing). , — itn 

Prospectus gratis. Hours for application, 4to 6 P.M 





DIRECTORS: 


HILDEGARD HOFFMANN, 
Soprano. 


Oratorio, Concerts, Festivals. 
498 Third Street, Brooklyn, New York. 


Manufacturers can se- 
cure export connections 
by addressing 

“EXPORTER,” care MUSICAL COURIER, 








Grand Conservatory of Musio, 
250 West 23d Street, New York. 
Empowered by special act of the Legislature 
to confer the degrees of Bachelor, Master and 
Doctor of Music. The full course leads to the 
degree of Bachelor of Music. Vocal and Instru- 
mental Music, Opera, Oratorio, &c, . taught 
by 45 professors. Dr. B. Eberhard, Pres’t. 


DETROIT 
CONSERVATORY 
OF MUSIC, 

J. H. HAHN, Director. 
Students prepared for concert 
playing of all instruments; 
for high-class teaching in 
every branch; also for Church, 
Concert and Oratorio Singing 

and the Operatic Stage. 
258-240 Woodward Ave. 
Detroit, Mich. 


— 





LOUISE L. HOOD—Vioutn Instruction. 


Opportunity for pianists to study ensemble 
laying (piano, violin and 'cello). Studios: 489 
ifth Avenue, New York, Tuesdaysand Fridays. 
Wissner Hall, 611 Broad St., Newark 





E. PRESSON MILLER, 


Voice Culture. 
Metropolitan College of Music, 
21 East 14th Street, New York. 








DAVID MANNES, 
VIOLINIST, 


827 Amsterdam Ave., near 75th St., New York. 


Mrs. F. RIGDON 


WILLIATISS, 


| Solo Pianist and Accompanist. 
Address care Musica. Courizr. 


 fAatalie Dunn, 


Soprano, 








68 Wiasbington Place, Rew Work. 
JULIA ARAMENTI, 
Dramatic Soprano. 
Concert and Oratorio. 
VOCAL CULTURE. 


Studio: 
108; West 89th St., New York 














HARRIETTE 


CADY, 


Pianiste. 
Concerts and Recitals. 
Address 

Steinway & Sons or 
MUSICAL COURIER. 














ETELKA GERSTER’S 


Beriin W. Germany, 
Nollendorf-Piatz No. 9 


MADAME MORIANI, 
Private Academy for Voice Training 


AND SCHOOL FOR OPERA. 





Voice Production, Voice Mending, 
and the Asthetics of Singing Taught. 
Teaching in Five Different Languages. 
All the Repertoires, Classic and Modern. 





The Art of Acting taught by M. VERMANDELE. 


17 Rue de Treves, BRUSSELS, BELGIUM, 





CONCERT DIRECTION 


(Agency Founded 1879.) 


HERMANN WOLFF. 


Germany : Berlin am Flottwellstrasse 1. 
Cable A 3: Musikwolff, Berlin. 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin ; the new Subscri 
tion Concerts, Hamburg; the Bec n 
Hall, Berlin. 

Sole re mtative of most of the leading 
artists, viz.: Joachim, d’Albert, Staven- 
hagen, Mme. Carrefio, Mile. Kleeberg, Mlle. 
Marcella Sembrich, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of pat Hofmann, Eugen 
CORR ont —_— 28 Sarasate. 
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THE MUSICAL COURIER. 


D. H. 


Baldwin CINCINNATI, 
ili / INDIANAPOLIS, 
Ellington PIANOS, ownsviraes, 
CHICAGO. 


Valley Gem 


Hamilton Organs. CATALOGUES FURNISHED ON APPLICATION, samt 





‘* THE ONLY PIANO WHICH 
IMIPROVES UNDER 
USAGE.”’ 













THE 
FAVORITE 


EVERYWHERE 


‘* THE PERFECTION 
OF ARTISTIC 
ACHIEVE/SIENT.” 


HARDMAN, PECK & GO. 


Fifth Ave. and 19th St., New York. 


THE CHOICE 
OF 
MUSICIANS 





THE CELEBRATED 





PIANOS PIANOS 
Are the and the 

favorite of the refined 
Artist. musical publie 


New York Warerooms, SOHMER BUILDING, 170 Sth Ave. Cor. 22d Street. 
The bayi blic will pl t found th nf 
CAUTION- = viene withene re auiler Sanding mame of a dhoms anata, S-0-H-M-E-R 


THE “SOHMER" HEADS THE LIST OF THE HIGHEST GRADE PIANOS 


STRICH & ZEIDLER, 


Producers of High Class Pianos—Upright and Grand, 
13474 STREET AND BROOK AVENUE, NEW YORK 


KAKAUEK BROS. 


Warerooms: 
113 E. 14th Street, New York. 








Factory and Office: 
159-161 E. 126th Street, New York. 


OPULAR PEASE PIANO C0, 
ASE 


E 
IANOS. 





Factories: West 43d Street. 





NEW YORK. 





The Stern Conservatory of Music, 


FOUNDED, 1850 ooee——20 Wilhelmstrasse, Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY : Development in all branches of music. OPERATIC anp DRAMATIC SCHOOL 
Complete training for the stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments). SEMINARY: Special training for teachers. CH¢ RUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOL. 

The AUTUMN TERM commences SEPTEMBER 1 


Principal Teachers: HARMONY AND COMPOSITION—Ludwig Bussler, Hans Pfitzner, E. E. Tau- | 







bert. PIANO—Emma Koch, Felix Dreyschock, Anton Férster, Prof. Ernest Jedliczka,A. P. - 
dick, Hans Pfitzner, Gustay Pohl, A. Sormann, E. E. Taubert, Ernest Hut he " Seasther 





Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Adolf Scht Benno 
Soteonere. OPERATIC AND DRAMATIC CLASS—Prof. B. Stolzenberg Reicher 
VIOLIN—Prof. Gustav Hollaender, Willy Nicking, W. Rampelmann. "CELLO—Anton Hekking 


HARP, HARMONIUM—FPYr. Poenitz. ORGAN—Otto Dienel, Royal Music Director. &c. 
Charges; From 125 Marks ($30) up to 500 Marks ($120) Annually. 
Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 
hours from 1] A. M. tol Pp. M 

Por the Piano Classes, from October 1, 1898, Herr Prof. ERNEST JEDLICZKA, in Berlin; Emma Koc, in 
Berlin and Herr GUSTAV POHL, of Moscow, have been newly engaged sity 

From March 1, 1899, the Stern Conservatory will be in the new building espectally 

erected for it in the ‘‘ Philharmonie,’’ Bernburgerstrasse 22a 


Office and Salesrooms : 109 West 42d Street, | 








BALDWIN & GO. A. B. CHASE 


PIANOS. 


Highést type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert 


Factory at 


NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tuk Musica. Courier. 





THE NEW CHICAGO BORE. 


The Greatest Tone and Easiest Blowing Instru 
ment produced at the present are 


10 50 
Years Medals 
Guaranteed. of Honor. 





Sole Agent for 

BESSON & CO., Ltd., London, Celebrated Prototype 
Band Instruments. 

Special Agent, Correspondent and Representative for 

BUPFET, Paris (Evette & Scheffer), World 
Renowned Reed Instruments. 

B. RITTERSHAUSEN, Berlin, Boehm System 
Plutes and Piccoles. 

COLLIN-MEZW, Paris, Theod. H. Heberiein, Jr., 
Modern Stradivarius Violins, Violas and ‘Cellos. 

KARL MAY@R, Vienna, Conservatory Reeds for all 
Reed Instruments. 

Principal Importer of Genuine Italian Strings. 


Covered Strings Manufactured for Soloists’ Use 
C. PISCHER’S Reliable Band instruments are the 
Best instruments in the market, at the lowest 


price 
C. FISCHER'S Guitars, Mandolins, and Banjes are 
known for their excellent qualities and low price. 
ARTIST BOWS. Extensive assortment by the 
e ‘ 


st KnOWT akerse 
MOHREN'S Solo Violin Rosin. 
MATERIAL POR VIOLIN MAKERS and hundreds 
»f other Specialties, at Wholesale and Retail. 
Correspondence solicited Exchange granted if 
not entirely satisfactory 


MUSIC PUBLISHER AND IMPORTER. 
Carries a complete stock of Imported Sheet 
Musicand Books. AU knewn publishers of Ger- 
many, Austria, England, France, Italy, Russia, 
etc.,arerepresented. Largest supply house fer 

litary Band Music. Classified 

for every instrument and 
ombination supf d upon application 

‘* The Metronome,’’ a monthly, published in the ta- 
terest of the musical profession Subscrip- 
tion, $1.00 per annum; 10 cents each cepy. 
Contains each month a list of prises which are 
given away gratis 





\Nos. 34 & 36 University Place, New York. 


CARL FISCHER, 6 and 8 Fourth Ave., NEW YORK. 


Hazelton Brothers 


PIANOS. | 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE. 








x 


Vie 





n one of the prosperous cities of 


tor, livir 
Connecticut, relates a curious experience ‘In learning,” she says lo 
properly place and sustain the tone. pupils sometimes feel a faintness and diz 
ziness arising from the peculiar action of the diaphragm and the effort of con 


A prominent vocal instru 


trolling of the breath. I have known a girl to actually have to sit down for 
fear of fainting. I became convinced that the difficulty came from a weak 
stomach and talked with my physician about it. He was inclined to think 
that I had the right solution of the trouble. Some time after that I, from 
time to time, gave a Ripans Tabule to a pupil, suggesting that it be taken 
before coming to the next lesson. The effect was precisely what I had hoped. 
The pupils were relieved of the difficulty and able to take the full half hour of 
coal daaeaien without any of the old trouble. It seems a queer use to make 
of a medicine, bnt it was effective.” 





THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS. 


Stzinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 














CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 





EUROPEAN BRANCH FACTORY, STEINWAY & SONS. 
St. Pauli, Neue Rosen Strasse No. 20-24 HAMBURG, GERMANY. 


| 
Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street. New York City. 





GVERETT 


es UPRIGHT. 


The Acme of Artistic Excellence 


PAPA AAA AY AAA 


Principal Factory: Albany, ween and Malden Sts., 
BOSTON. 
Cambridgeport, Mass. 
White Mouatains, N. 8. 


| PIANO CASE SHOPS, 
SKELETON WORKS AND SAW MILL, 


PRADA 


WAREROOMS: 
NEW YORK, 141-143 Fifth Avenuc. CINCINNATI, Fourth and Elm Streets. 
CHICAGO, 200-206 Wabash Avenuc. 








 -KIMBALE 


CHICAGO, 


ILL., 


U. S. 





BALTIMORE, 
WASHINGTON, 
NEW YORK. 





Eetablished 1846. 


C.G. RODER, 


LEIPSIC, Germany, 
Music Engraving and 
Printing, 

Lithography and 
=> Typography, 


Begs to invite Music Houses 
to apply for Estimates of 
Manuscripts to be engraved 
and printed. Most perfect and 
quickest execution ; liberal 
conditions. 

eee 


LARGEST ‘HOUSE wh nisi ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application 


VOSse 


PIANOS appeal to the most critical musical taste, and 


are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


174 Tremont Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 








